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Dear Lord
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26-2
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Strollin’

The Natives Are Restless Tonight

Filthy McNasty
Summer In Central Park
Ecarch

Horacescope

Sophisticated Lady
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Isfahan
It Don't Mean A Thing
{If It Ain't Got That Swing)

Killer Joe

Along Came Betty
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- Sing Me Softly Of The Blues
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WAYNE SHORTER

CLIFFORD BROWN

MILES DAVIS
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(* = U.S. Supplement)
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Django
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Devil May Care

Togetherness

Cafe

Tristeza

Casa Forte

Someone To Light Up My Li
S0 Many Stars

Manha De Carneval
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in't Misbehavin' In The Wee Small Hours Of The Morning Rosetta
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‘Body and Soul

' The Boy Next Door
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Day By Day

Exactly Like You
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Fly Me To The Moon
Get Happy
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I Believe In You

I Hadn't Anyone Till Y,
I'll Be Around

H Wind

I'll Get By

ou

I've Got The World On A String

I've Got Your Number
The Joint Is Jumpin' *
Let's Fall In Love
Lullaby Of The Leaves

Mean To Me

Memories Of You

The Masquerade Is Over
More Than You Know*
My Ship

Never Will I Marry
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No Moon At All *

On The Sunny Side Of The Street

Once In A While
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Sweet And Lovely

That's All

Them There Eyes

There Is No Greater Love
Three Little Words

‘'Til There Was You

Unforgettable

What A Difference A Day Made
What A Little Moonlight Can Do
While We're Young

Will You Still Be Mine?

Without A Song *

Wrap Your Troubles In Dreams *
You Fascinate Me So

You're My Everything

CONTEMPORARY JAZZ AND JAZZ/ FUSION Exactly As Recorded By:

CHICKCOREA ..........

MICHAEL BRECKER. . .. ..

EDDIEGOMEZ..........

BILLY CHILDS . ..........

JOHN PATITUCCI . ..

DAVE SANBORN . ..

SCOTT HENDERSON

FREDHERSCH..........

ARMEN DONELIAN

Spain

Windows

Waltse For Dave
Friends

You're Everything
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Never Alone
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It's You
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RAYOBIEDO...........
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GERIALLEN............
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..... Friday Night At The Cadillac Club

Words
I Thought About You

----- Geraldine

Avance

----- Still

Remember Hymn

..... Loose Ends

Chromazone

Veils
Natural Selection

..... Time Marches On

Wabash III

Truth
Mine Is Yours

Dee Song
Don't Forget The Poet

More Love

T'll Be Around

A Quiet Place

Moontide

Will You Say You Will
Sailing At Night
Willow

Criss Cross

Mozambique
Napanoch

Three Hearts Dancing
Little Wind

Whenever Your Heart Wants To Sing
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PUBLISHER'S FOREWORD

We at Sher Music Co. are very pleased to offer you this latest anthology of jazz and standard tunes.
We hope you will be pleased with the selection of material and we know you will appreciate all the care and
attention to detail that went into this project. All the people who work on our books are professional musi-
cians and so we are consumers as well as producers of these books. We know what it feels like to be on the
bandstand, counting on these charts to help us play our best. So we have done our utmost to make each tune
readable, accurate, complete and easy to understand. We certainly hope you have as much fun playing out
of this book as we have during the two and a half years it was being put together.

The albums the contemporary tunes are on are listed in the Appendix - Sources. | highly reccomend
you buy these records so you can hear how beautiful the tunes are. Jazz music and jazz composition in
particular continues to grow and mature but there is alot of chaff in with the wheat. I hope you will take the
time to benefit from our listening to countless albums to find the choicest tunes to include in the book.

In Volume 2 of "The New Real Book", we are especially pleased to be able to include some of the all-
time masters of jazz writing e.g., John Coltrane, Horace Silver and Chick Corea. We hope you appreciate
having accurate versions of these jazz classics to play from.

As in Volume 1, the charts for the standard tunes are derived from numerous recordings of each one,
synthesized together to give you a consensus of how jazz players have adapted these great melodies as
vehicles for improvisation. While there are no absolute "right” changes for all time for these tunes, I'm sure
you will find the charts for the standards very logical and a good starting place for your own interpretations.

An endeavor such as this book is invariably the result of many people's contributions. I would like to
thank the following people who were instrumental in making Vol. 2 become a reality. First, I'd like to thank
Bob Bauer for another outstanding job of transcribing and editing. If you want to get a sense of Bob's unique
genius, I suggest you listen to Michael Brecker's "Escher Sketch” and watch Bob's transcription go by (done
without benefit of any pre-existent lead sheet) - pretty amazing! His intelligence and love for the music
comes through on every page.

Copyists Ernie Mansfield and Ann Krinitsky are responsible for making these charts eminently legible
- great work! Jay Dunitz was kind enough to let us use his beautiful art work for the cover and graphic artist
Marsha Blackburn added the finishing touches.

Special thanks goes to Herman Leonard, Patrick Hinely, Paul Hoeffler, Tom Copi, Chuck Stewart and
all the other photographers whose work help make this book esthetically pleasing as well as useful. Much
thanks goes to Dave Hooten, Sue Claxton, and everyone at Willow Creek Printing for doing their usual
outstanding job. And ongoing thanks are due to Betsy Ginkel and Maury Sher for keeping Sher Music Co.
up and running.

Thanks are also due to Susan Muscarella-Park, Ray Scott, Fred Zimmerman, Steve Rubardt, Kevin
Dillon, Michael Aragon, Vince Wallace, Larry Dunlap, Jean-Michel Hure, Sheldon Brown and all the other
Bay Area musicians who have road-tested and proofread these charts over the last two years. Thanks again
to Bob Parlocha of KJAZ radio and my brother, Jonathan Sher, for their wisdom and support and to Jim
Zimmerman for a fine job of transcribing the sample drum parts in Appendix I of the concert version. Iam
most grateful to have been blessed with the two sweetest kids alive, Benny and Annalisa, and such a loving
and supportive wife, Sueann Bettison-Sher, who has kept me going in more ways than I can count. Finally,
my deepest appreciation to all the composers and musicians whose creative efforts are the basis of this book.

CHUCK SHER - Editor and Publisher



| MUSICAL EDITOR'S FOREWORD !

Nine years ago my friend Chuck came to me and said, "Let's put out a fake book". He knew that I was
ways transcribing tunes off of albums so we could play them; I knew that he was the original tune-freak,
ways aware of the best music, old or new. Not ones to be shy, the first book was named The World’s Greatest
ake Book. Regardless of such high claims, the book was well received; a few years later The New Real Book met
ith even more success. Obviously the time for a fake book by and for musicians was an idea whose time had
me.

Since that beginning, I have had the chance to hear many people's reactions to the books. Lots of wonder-
Ful praise, a few mistakes spotted, and interested questions and comments. I thought I might use this space to
respond to a couple of those comments. (For specific information on the use of the charts, please see "General
Rules” on page iii. If you're interested in a detailed account of the choices involved in creating these charts, you
would do well to read my Foreword to Volume One.)

One question I've heard alot is "What record is this chart based on?". Well, once you've worked your way
through all the tunes, you may find yourself in the back of the book and - voila! - the "Sources” section appears.
Here we've listed every tune and the important sources, both paper and vinyl, used in creating the charts.

A few of the tunes in this volume can be found in some of the other fake books out there (especially a
~ertain illegal one). Many of us have learned tunes from these earlier books, and have grown used to certain
~hords and melodies. Some people have complained that the versions found here "are just plain wrong”; they
>bviously don't sound the way we're used to hearing them. But please give them a chance - I promise that these
~harts are more faithful to the tune as it is recorded than any others you will find. Sometimes whole sections of a
une - intros, endings, and shout choruses, in all their glory - are missing entirely in these other books. Check
sut the intros to Blues For Alice, Bye Bye Blackbird, and Nica's Dream (as well as the melody and chords on Nica's;
10w about bars 11-13 of A, and bar 7 of B!). Notice the changes for Naima, the keys of Windows and Equinox.
sven such "obvious" tunes as Freedom Jazz Dance, Giant Steps and Mr. P.C. have subtle and not-so-subtle differ-
>nces. In time you may come to wonder, as I have, how you ever played these tunes the old way.

My heartfelt appreciation goes to Chuck Sher, who realized that better music makes a better world and
1id something about it. And how could this have happened without the fine, careful work of Ernie Mansfield
and Ann Krinitsky - another great job. Many thanks to those who helped proofread the charts, especially Larry
Dunlap, whose insight was particularly keen. And finally I thank the composers and lyricists of this great music.
Viany of them sent original manuscripts, responded to questions along the way, and proofread the final charts.
All of them have given something of themselves to make this world a little brighter. Let's keep it up.

Preface to the Bb and Eb Versions

ere are a few points that we hope will clear up any possible confusion in using the transposed versions:

L. All pitches and chord names in the Bb and Eb versions are transposed to be read by Bb or Eb horn players
~espectively (even if guitar, piano, or other instruments that read in a different key are indicated). Instrumen-
al markings {(e.g. ten,, trp., gtr., etc.) indicate only the instrumentation on the particular recording of the tune
‘hat was used to derive the chart.

2. All melodies and horn parts in the concert version have been included in the Bb and Eb versions. Bass
darts, most keyboards parts and some intros, endings and piano/guitar voicings have been omitted if they
~ere likely to be of little interest to horn players. The number of bars and the form is unchanged from the
~oncert version but the page numbers are different.

3. In the Bb version, pitches have generally been transposed up a major second from the concert version, al-
‘hough sometimes up a major ninth to make it easier for both tenor and trumpet to read. Since we cannot
<now whether a given line will be played on trumpet, tenor, clarinet or soprano, such octave indications as
ten. 8va b." and 'loco’ do not necessarily apply to the notes on the page. Rather, they apply to the original
pitches in the concert version. Use your own best sense in choosing the appropriate octave for your instru-
ment. In the Eb version, pitches have been transposed to place the melody in the middle range of alto and
baritone saxophones.

BOB BAUER - Musical Editor

INOTE: The Chick Corea compositions in this book were derived from both Chick's original lead sheets
and the recordings themselves. Anyone interested in obtaining copies of Chick's original lead sheets may
Flo so by writing Chick Corea Productions, 2635 Griffith Park Blvd., Los Angeles, CA 90039.



" GENERAL RULES FOR USING THIS BOOK

FORM
L. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a

change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature.

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (-@1' and —Qz') to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda’ except in the following cases:
) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat’).
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda").

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.Till CuelOn Cuessignifies dual endings for a section that repeats indefinitely. The 'till cue’ ending is played until cue, at
which point the 'on cue’ ending is played instead.

7. A section marked ‘4x's” is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b} chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9.

16. 'Freely' signifies the absense of a steady tempo.

17. During a ‘break. .. ... 1’ piano, bass and drums all observe the same rests. The last beat played is notated as J' or )J

to the left of the word 'break’.
18. A 'sample bass line’, 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key {not transposed).

ABBREVIATIONS elec.pn........ electric piano o] o TN soprano saxophone
15ma......... two octaves higher flo..o.ooooi flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando SUSP....v.u.a suspended
Bva........... one octave higher Bif.. ...l guitar synth......... synthesizer
8vab......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........ ... piano left hand trb....... ..., trombone
alt............ aitered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC........... No Chord 1 4 + M trumpet

bkgr.......... background Orig.......... Original trps........... trumpets
bs............ bass perc........... percussion unis........... unison

CTesC.......... crescendo Ph....oon.... piano VSt Volti Subito (quick page
decres........ decrescendo rall. .......... rallentando w/ oo with turn)
dr............ drums RH........... piano right hand X errraae.s time

elec.bs........ electric bass mt........... ritardando X5 i times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top note of a complete
a short distance below  a greater distance below note a short distance  note a greater distance  voicing

= FE £ ==

A rapid variation of pitch A muted or Rhythm played by drums
upward, much like a trill Mordent optional pitch  Note with indeterminate pitch  or percussion
N =

N
P [ i

111l

|



CHORD SYMBOLS W
The chord symbols used in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Notation™
bgeCarl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord spellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in turnes in this book. (Note: some groups of notes below could be given
different names, depending on context. See previous page for a definition of ‘altered’ chorgg).

(No Chord)
N.C _C_E“_f‘_ﬂ C Cé C% gcm 9
é_—-i = it r Fﬂ%ﬁ
3
- Cual  Cma'e igwuq %MAE %@gq: g— n
Cwmi Cu®  Cw% Cuf? CuT  Cu ™10 Cyyrindd

1} - - 5 —
9 o Cw® (MAT) (= AMAT) ~ T(h8) 98 Hos)
A Cmi Cwm Cm Cmi Cmi Cmi Cm

FESREESSErS s S e

7

CAim. o1 Commama Nt Cos Clus Chus Q:'sus Csuss-3

i

EIUEITSE eSS =L S

Cud"  CpuaT#® Cua™™ - Cyadt Cua?*" crv  cw
A ﬁ

by by 15 g mg
) CTHe Ciws T CTéY oyl 67(3:;) c‘l(w
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CTem cham ST oT CBUE CBe Crran Clous™ Clus™”
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F)F* E% Gz;u% GM“}‘;; E Mﬂg’ BMJ;% "
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Afro-Centric Joe Henderson

Med.-Up Swingin_ ro
#1
J=217 (trp. & ten) A EbN\A.T( ) [r—p—
. | N T |~y '
o—e = = " D . e
N S T ¥
trp.
Dm" | (feoh)a
7 < { Pt ‘:
Ee————— == : ;
—_— —=
1
(Cﬁ“ )7(#11) By T
Ebma N N L=
- — ' F F : : i = ! o | Y |
= = = — D : ’ —
T(11)
BbMA . (ulnis.) 1
== — S 3 e e

[ S’ .‘__Jq_‘,__
e e - e

TC11)
Abma = _
: EEsSs=e

\-_./\..._________._-/

GMI Ab 1) G W Ab WA T A Ml‘r(bs) Dma 1) $

horn fill === -~ -= TSt mm e oo T T T

e _ __\lz)

(Solos ) (Cam"

y(€31)) 11 T(x11) y{€31)) (#11)
B, Ebma Dmi Ebma Bbma Abma’
24 F—4 ——4—1—4% 4 —
7 T T4 705) T4#11)
Gmi APma Gm’ Abma Ami Dma
P e i A A D A iy i P i i 4 P e A B o iy s

After solos, D.C. al Coda

O b

S e

Head is played twice before & after solos. Chords in parentheses are optional. Vamp ! fill & fade

©19£9 Tohen Music. Used by Permission.



After the Rain

Cintro)
(Freely) F-( 9) John Coltrane
SUS
c EbM (ten)
“Rb A “F To9)
ﬂ;g * B B_bMA7 r £ - F
g : 4 r—r
b T) B A
7 E Mé F ~ R
Bb MA i o ha - _Q_-F F
~ [d [7] 1 _JF
[ 7 1
b(add‘ 1)
E_b WMAD BT 69 Bbua” g (pn, sample i.m J J m
bladd #11)
BbMA., E/Bb b q
r R & . B MA
P
Eb(addm) - ~—————
“Rb BbMA Eb(ad‘d#ﬂ)
B-"‘__-\ A > b
al . - — ,/-—-—-\J | B | |
- = o E—m—
7 o7 Bl g7,
BbMA7 o B bMA tenor fill----- 1 .
- { }. ¢ = indef, =¥
(ten) (ten) DS. al 2nd
7 69 . o ending al Coda
Q F Sus . Bbma ; E7sus ? f .
— - = r S— -
[E——— Bb -
MA
B.bMA-r F7SUSM) » i £ o
P . : r—p—
7 6 (=9 Bb B o
F Flw) =72 e, T
==, et = = ESE.
(sample Fill) -3~ b3 Dy e ~

(sample tenor fill at [B] :)
CAR . o
| 1 1
D |— ==

Melody at A is played with variation on each repeat. Tune is rubato throughout.
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After You've Gone

Med. Ballad™

Creamer & Layton

7 6 9
Al Fma _ Fm B
% ! i v, :
Y
Af - ter you've  gone, and left me cay - ing,
Af - ter I'm gone, - af - ter we break up,
7 7 9 q
Cwma Em'—— A D _
T:I - I S
—‘ —— ! g)_j' - — y
Af - ter you've gone, there’'s no de - ny - ing, you'll feel  Dblue,_
Af - ter I'm  gone,_ you're gon - na wake up, you will find__ __
G’ Ct C’
I I———— ————
l
y —_—
you'll feel sad, youll miss the dear - est pal you've ev - er had. .
you were blind__ _ to let some - bod - y come and change your mind.__
7 6 ? 7
B| Fma - F i B Cma i
— D, i I i
— i ) —
There’ll come a time, now don't for - get it, there’ll come a time__
Af - ter the vyears_ _ we've been to - geth - er, their joy and tears,
7
7 9 7T AT Dw 6 Qb9
YT — AY Dw’ A I — Fmi° B
T pa—
i e T —— !
7 ;
when youll re - gret it, Some day, when you grow lone - ly,
all kinds of weath - er, Some day, blue and down heart - ed
6 7
7 A C
C 7 B 7 E'{ AMI G F#o-r 4 G _— A
”
1 L At
——
your heart will break like mine and you'll want me on - ly, Af - ter you've gone,
youll long to be with me right back where you start - ed, Af -ter TI'm gone,
j 7 ; c
1 P m—
-f . | =2 -
Af - ter you've gone a - way.
Af - ter I'm gone a - way.

* Also played as an up-tempo swing (each bar 2 bars of swing).

©1918, 1991 Morley Music Co.. Renewed 1946 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.




Ain’t Misbehavin’

Music: Thomas “Fats” Waller

Med.-Slow Swing
Dé

B'T

Ew’

A-r DG—[—| (22‘7(*5)

and Harry Brooks
Lyric: Andy Razaf

GmP
—

G6

b [

af

T
-

|
! ] J

@ lr}

No one to talk with,

!
all by my -self, No one to walk with but

I'm hap-py on _ the shelf,

v
Ft B Ew___A F#787 E' A’

2 ] ! J[} It O i : 7 = -

S—
Ain’t mis - be - hav - in’, I'm sav - in" my love for you.
o) Gf
v

D¢ B Ew A7 Dfe— F¥ Gm°

] ! l "f_‘ 4 ‘I'—l ) 'ﬁ -
¢ —3 4

I know for cer - tain

the one 1 love,

I'm through with flirt -in”, it's

just you I'm think - in" of,

D° 7
F# B"  Em A’ D° G'Cw‘ DS F#
_.?,.__IP—I_ 1 ‘[{ f Y —
- ‘ o
Ain't mis - be - hav - in’, I'm sav - in” my love for youi
7 7
Bl Bm G’ E B’
¢ e — —— I e e
— i
Like Jack Hor - ner in the cor - ner, don’t go mno - where, what do [ care?
6 7
A (F#7 Bw FE’ Al B E° A7
— | — =
Your kiss - es are worth wait - in’ for, be - lieve me.
6
. D) G
6 7 7 Mo T(45) p— 6
Clp B" Ew A" D—r F# Gwi
‘,1' pr— | o ’ #_- | IHI—
! ' : ' - 7 D -
" 14
I don’t stay out late, don’t care to go, I'm home a-bout eight, just me and my ra - di-o

7
i B Ew AT, D°Bw Ew A)
e e i = '
Ain’t mis - be - hav - in’, m sav - in” my love for you.

©1929 Razaf Music, Warner Bros., EM1/SBK

. Used by Permission.



Med. Swing Along Came Betty

J=10 B A Benny Golson
M
n | P = CM|7. , C#Ml.r F#7 CM|7 o .C#M|7 F#7
~+c—F - #e_ o r v i e p | HO
J (trp. w/ ten. 8va b) 4 ;5) .
BMA.{ — 3 Bb-{ AMA7 , ? t(? n%ﬂ
DY I__| - #} — ﬁ .
_i -’CI T ) 1 ! J‘(‘;
| —
G’ Aw’ D7 G¥w/’ . Aw’ D7
: “-...-1‘0 € e '] — - '_,' =
—
4 ¢
Gma B’ Em’ ) A7 Dw
jl . > o Ao — A # | —Wq [ 4 1 i
o — 2 — 4 . H“_F- a—
Bl pw’ i Aw’  Aw]
DMI G7 emmap— BMl E 1_/ G
g: 5 C> A | _AFHET . ;
. ———| L
F¥.,™ B” - ‘ BM|7)
R ey D Gwm’ C,: P I
i Y — l, T Ib - ] . - rd
T'- ;-—_i B ; I ::ﬁ —" m g
| — 32 1
ClCw’ . _CW F Cw | g‘;C#MF F:‘V .
- © £  — il = il -
(trp. w/ ten. 8va b.) ' —_Qs_
5 7 T49)
0 o O
e s e ™ L 7= b1 4 s
Till cue On cue
Boma’ Céw’ F# | Boma Chw’ F#_
N tr hEI ﬁlei ) e : - ‘ - étr ’l
‘teﬁ.’) (# tenp.’)

Solo on form (ABC), Use 'Till Cue’ ending.
Take 'On cue’ ending to last solo.

©1958 Time Step Music. Used by Permission.
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Chords in parentheses are used for the head only.
No kicks during solos.



ASA

Intro on Manhattan Transfer version is twice as long.

©1986 Capim Music, Rashida Music. BMI Used by Permission.

Solo on ABC; A'Fter.;:IOS, DS,

vamp & fade on|C

(no repeat)

Djavan
Med. Funk J=1C;4 (The Z00 Blues) (As sung by Manhattan Transfer)
13 (9
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T g g v SRR L f BT
(st x tacet )---' **************** V ----- ;_‘ -------------------
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Avancé

Russell Ferrante
JAA_Q%;I,BOES(?GH (#"I)ntro) C# . v (As played by the Yellowjackets)
FE Ve " Fee, F¥1S
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©1988 Teeth Music. Used by Permission.
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DS. al Coda (piano solos on AA,
melody returns at B ).
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Vamp, solo & fade

Alto doubles melody at B for out head. Each bar is subdivided into 4 beats + 2 beats.
Sample pn. comp rhythm at A: — —_
(179797 |
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Baby, It’s Cold Outside

Medium Slow Swing -
1=78 Fé Du? M __ (7

Frank Loesser

4 d
#\L O I A r A S
— ) : N
o) ( h ) - s
sne’ | real - ly can't stay, . | I've got to go'way,_ |
neigh - bors might think, —_ Say, |what's in thatdrink? ]
h ————
7 N A
IR s - P — =
) ~— Y
o - -
( — ) the) But ba by, it's cold___ out-side. But ba-by, it's cold
But ba- by, it's bad out there, No cabs to be had.
7 7 6 7 7
Gm' C F Dw” Cm
—— >« —
N o o
_‘_
_ This | eve-ning has been so ve - ry |nice.
I |wish 1 knew how to break the |spell
N s -
T ¢ ¢ D, Y N - o
& [J [d / y — > i
‘ - o
. out-side, Been hop-ing that you'd drop in,.__ I'll hold your hands
__ out there,__ Yoglr eyes are like star - light now, _ I'll take your hat_
7 B 6 7 6
F B Boma B
5 £ i ) ) (§ FA—.
= :
_ My moth - er will start to wor - ry and
_ I ought to say, *“No, no, no, sir.” At
p——
—a < ra
- »
they're  just like ice. Beau - ti - ful, what's your
—_ your  hair looks swell. Mind  if I move in
1. Bb 6
M 6 7 9 F
1 Bbmi Bbwi Eb .
(Y, kY !
s - . E—
fath - er will be pac - ing the floor, So real - ly I'd Dbet - ter
]
1Y L T
7 N -
hur - ry? Lis - ten to the fi - re - place roar,
C™  broak
7 7 reak - - oo oooooooes |
Dmi G ) t -
Tk‘;; } ———9D P——— : ¥ :
= Y
scur - ry, Well, | may-be just a half a drink |more. The

I

T
! i = 3
" — » — :
[ | &
Beau - ti - ful, please don’t hur - ry, Put some re-cords on while I pour.

©1948, (renewed 1976), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.



I simply must go,

The answer is no,

The welcome has been

S0 nice and warm.

My sister will be suspicious,

My brother will be there at the door,
My maiden aunt’s mind is vicious,
Well maybe just a cigarette more.
I've got to get home,

Say lend me a comb,

You've really been grand,

But don’t you see

There’s bound to be talk tomorrow,
At least there will be plenty implied,
Ireally can't stay,

Ah, but it's cold outside.

But baby it's cold outside,

But baby, it’s cold outside,

How lucky that you dropped in,
Look out the window at that storm.
Gosh, your lips look delicious,
Waves upon a tropical shore,
Gosh, your lips are delicious,
Never such a blizzard before.

But baby, you'd freeze out there,
It's up to your knees out there,

I thrill when you touch my hand,
How can you do this thing to me?
Think of my lifelong sorrow

If you caught pneumonia and died.
Get over that old doubt,

Baby, it's cold outside.

2 v 7 v v 6 Q
Dw G G C e
— o I JA el ]
—o @ & i y J_‘l
h¢ b
least I'm gon-na say that I've [tried. 1 real -ly can't stay,_. :
o
" 7
N - Yy
—— 1 : Y
- > e &
clos - er? What's the sense of hurt - ing my pride. Oh ba - by, don’t hold.
T5) 7 7 7 o
Ami D G C F (C)
!
= . J
_ Ah, but it's cold___ | out - side. ( I )
o~
—_ o =t 5 z
v, | @ P . [3
_ out, Ba - by, it's cold_ _ out - side. (Solo on form )
(+5) . b 6 p
7 7 ?
Aw'D G ] Bem E’ F
B o rip 8 ([0 8 bg 8 g
l
- Ah, but it's cold/ ! out side,
4 P o sy ]
ﬁ—" e — f ! ! ) l — ¥ [ f
v 7 / / -
out, Ba - by, it'’s cold (|, 5-ns)
— 47 749\ (213 6
749
G 7 [Q 3 G 7 ET(#?)A13 D (*5)G C #5) F%
MI R S— M 5 3 —n ~
I N . ] ]
:JI — 9 be ! £ Hi'_—b b ° E
(horns) 3 —
Lyric for second verse: She He

12
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Med.-Up Samba

John Patitucci

B a] d B a] O Chick Corea

J 140 g %)

T 0w B ey B e s
1 b -’} I 'i.

i ) [}
e === e SRR EsS
‘JD (piano) e b g ——
MI
13 13 13 _ gy
B e B A s
i o m— passment |_J a 5 + 7
%
A /__\DMI (Stop time) B"? g™ AT
. ;‘f ﬁ‘ S ¢ 1=l t D v P
T D - L — e o
.J | 4 * 7 ] r

 — A . o, - I ———
T w—

I )
o] (7} 1
7 L [ - D)
T T ,
I___—'::‘a——‘—J

A7 p— Abmal Coma? ) ~Fm™7
» i ;| ! = p. =
2 p—
E‘?’(#g E F#
2 F_£2‘AMI7 L c J— A
£ o —— © B 4l fe o e o
G/;#A % G/T:# Dmi
- . ﬁoﬁﬂ/—“\‘“/_—\\“/—_\\ .
EC : e ° ° ==
L —g——
Dmi

: o —i—— —
(st xl only ) " —
B"(:4) e © éz) D

Dwmi
NC o
e e e e e s S S ; . . -
~— - i
DS al Coda One ()

©1988 Litha Music and Not Bernie's Publishing Co. Used by Permission
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[oX
NC |
B I ] [Y] }/—'\ | —— J’
™ i ¥ 7 ~ orr——) = L
» ‘ ¥ | # » 3 '5 f = 0 _ﬂ_'
S . #-‘_ i e [ S
C* Coyy  Dm™”
= Y El o~ L‘ - Lh i = ey s Y
T e . o " [ i [ & amd [ & sl
—_—t— ' A= 1. L . LS ] o ~ L) [ 9 ]
o & | | - S - . . N, d

— # S—
D.C, play Intro once, solo on AA (st x with stoptime, 2nd without), then
play BB as written. To end last solo, take Coda 1, then D.C. al Coda 2.

2
Q NC — IF___‘II y. I

$

0

Eﬁr_—':laﬁ' = s s ?
V] S — * : i_,‘ ——
Carum solo )
Dmi

_________________________________________________________

8vab
l'k\ %_4; ll | :
1 D e e s =
Vamp & fade

melody for bars 7-13

. DMIT(H) /C /Bb AT Ab MA7 b MAﬂbls) FMI(MAT)
%‘u o m 3 : ﬂ‘L (1 7 ]h-_,.__-l

Intro is only repeated at the very beginning.
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( drums tacet )

Bass Blues

John Coltrane

B

Al NC | p—
17 | ¥ -~ | N
A R e - et = 3
v 7 4 7 —— = / ‘
(tenor) -z
Bb”
NC -~ . =
Y - v.._ i > d:.- { - - g t‘#
—
B'f
o e P e P A, e D ] g v b —
1) y i ) ) )
¥ ¥ 4 L_':-;: Y 4 ('[: )
{ enor
Cadd drams ) 7 (fine )
B B},’f E[,‘r B
AF- "L" > | [ & {_ - - Fd af
& J J ) b 7 - . J
4 4 L-_-;-“ 4
—_—
Eb7 B’
: e 2 v o —= e
— ) ~ pJ )
7 b7 7
Eb | B  Flas
Y = 2 — " b Y 7 : I- .=
_— ) = ) )
r v L':;-- 4 Y
C (Solos )
B (Eb?) B B>’
= B B C#7
;7 7—7F 7 B S—" Sm— y 4 77 7 7
7 7 6
Cw Cwmi F7 Bb Cm’ F’
V S iy A i 77— s y S A S 7 y Sy d—"
After solos, play letter

©1970 Prestige Music. Used By Permission.

first, followed by letter

(Al




Beauty and the Beast

16

Wayne Shorter
Med. Funk Ballad Cntro) - .
/=70 G1ssus o — ‘ 'G13 F#'r(#ea
i . . . . . . A [r—
@: e s i o s Ju i :
. " w3 (sop.) —

(sample 'pn. co.mp) )

T4
A B 7 C# (#5 F#'{(#Q) B 7 A 7 D’3
M L7 M MI " o
é\ Y e @ {iﬁvl d-' s — ‘ —ip—
AN & 1 [&]
o C
13 g Talt)
ey Fm’ fb/‘—\E.bMA E)
ID". :Ij B 1::" - b : I lb =
G e J
G s [ —
y 4 y 4 y 4 y 4 « F W 4 7] llal ¥
17— 7 y 4 y 4 Z- Z- — )
(like Intro) dr tacet - — - — — — — m—__ S - _
$7142 13
B BMI‘T C (i . F#‘T(#Q) BMIT A MI7 hl? .
3 o s : = : — ==
v v Bb13 Eb q D‘((alt.)
GMI FMI ) —LMA & g‘_
— - be L G -
i i ] 14 )} 14 TP .
(1 (1) D7(alt.)
C#MF #7 77 Q65) 3
-l Fq B.MI‘Eu AGMI £ rbe
T ! } 7

J]

~

(sample sax Fill}
(On cue) G*

e

“Ti#9)
13 (Sop. solo) 13 F#
G s < G s S b
. v 4 v 4 & y 4 F y 4 ) )
iﬂl_ ‘l 7 y 4 v 4 F y 4 v 4 )
[ H‘)

Vamp & solo till cue

G13sus sections are funkier.
Melodic rhythm is freely interpreted.

©1974 Miyako Music. Used by Permission.

(end solo) 4 tacet

__________ ]

DS, vamp & fade on
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Med. Swing
/=184
F'T

A

Bessie’s Blues

/—-\Bb?

F7

John Coltrane

- . .
e S b'-f iS¢ :
\‘.JU ) J
B :& :& mall :% :.;' 4 [)... E -.._ - » Eb-( D7
Z ] 2 ——— ' —  —
Vi
7 B _F7 FF ClL.e
— '—F—P—F—F el o o ps g rd r SV
| d 1 (} 1) [ [ 7 5
| ——
[,7
B F’ . F7
- £ = > o - o
| 2 / o : L -
— - 7
Bbl . o e F.{ b7 7
D = Y = D) P = “3‘ D b\) D h" =r r 1" E ?  —
i } [ i > ¥ 1 [ —J
_C O gy I F7 C7
L rrrprt D -
—— —
(Solos )
C F'( Bb‘z’ F'(
Bl,'r F‘T El,'r D7
V S i i 7 V e e i / y A 4 77—
C'r B[,'r F'{ |:7 C7 N
’I ’I ’l F ’l l’ l’ ’I l’ ’I ’l ll Il ’l ’l ’I /:E
After solos, D.C. al Coda
FI B B F/ F% ~
O g A o e, 8
e e =
[ — € !

\\

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. Al IRights Reserved. Used By Permission.



Med. Ballad
A Bmi

Music: Thomas “Fats” Waller

Black and Blue

Ew’

Bmi

and Harry Brooks
Lyric: Andy Razaf

E‘?

E¥

-~

—_—

=

-

b

 —

L

Cold, emp - ty bed,

Springs hard as lead,
7
EMI

Pains in my head,

Feel like old Ned,

v

— . B . A’ Dma’ CHw"F#
i—“ ti AL ~ e ’ (4] =
What did I do ___ to be so Dblack and blue?

Bw 1 Em’ Bw | = Ebf

4

18

—&

E z ;

No joys for me, _

No com-pa-ny,_ E - ven the mouse ran from my house,___

T AT
6 g Ew B
D Mi AT D¢ Q7 D°
F Fa™
I I S, wd f = =
Al my life through. . I've been so black  and blue.
7
B| pb7 : 6 Em ¥ 706
B- == . ] ,-f D I'k\ I I'l\ F Ml D
T ot ) - - ~ r= _‘ﬁ -} | i o
T ] ) i N
4 I —
I'm white___ in - side, but  that don't help my  case;
(+5) 7
b7 /. 6 7 CHw"®_F#
?‘ | £, L ! o, D G " l" - 'C\
= = = :
4 4
'Cause | can’t hide. what is on my face. Oh,
7
C| Bm Ew Bwm E? Eb
— — [ — ——3
-~ = = - !
I'm so for - lom,. Life’s just a thorn, My heart is torn, Why was [ born?
B7 A 65)
D T Ew 9 6 7 D°Ciw'F¥
What did 1 do_ _~ to be so black and blue?
Second lyric

Just ‘cause you're black, folks think you lack,
They laugh at you and scorn you, too,
What did 1 do to be so black and blue?

How sad I am, each day I feel worse,
My mark of being dark seems to be a curse.

How will it end, ain’t got no friend,
My only sin is in my skin,
What did I do to be so black and blue?

When you are near they laugh & sneer,
Set you aside, and you're denied,
What did I do to be so black and blue?

©1929 Razaf Music, Warner Bros., Inc., EMI/SBK. Used by Permission.
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Slow Bluesy

Black Coffee

Ballad

Words and music by

Paul Francis Webster and Sonny Burke

T(#9) T(+9) .
h | A Eb |E [ i
e F t? b *
ALY J — ’ ]
Y
I'm feel - in" might - v lone - some, have - n't slept a  wink, I
T49) 749) 7+9) 13 b7
Eb E Eb A A
- > b F —
I ]
— — .
walk the floor and watch the door and in be-tween 1 drink black cof - fee,___
Ab7 3 7(49) T9) T(+9) 7(49)
> - n/— . - &
(3 = i ! 3
]
Love’s a hand - me - down broom. . I
l(:f;) (f“:?)
7 9 E/E\
Fm' b Y
> ® ./ B sus |, o . /.
i 7 rd D)
* T 7
m )
nev - er know a Sun - day in this week - day room. _ I'm
B| gp™® 79 Eb7#9) T49)
T IE}' Leos
D ,
talk - in’ to the shad - ows, One o - clock to four, And
T T44) T49) 13 b7
Eb LE Eb A |,A
:l_F__i b —
1 —— - F
— ———
Lord, how slow the mo - ments go when all I do 1is pour black cof - fee,
Ab7
—— 3 —— T(#9) T(+9) T(49) 7(+9)
_ - l,f___— 3 — Eb E Eb C
— -
; o = T a
]
Since the blues caught my eye. I'm
TET
7 9 /E\ 7 A
FN\| - Y PR Bb SUS L /—-\E Eb A
i i o i 4
4 } 7 € |
—
hang - in” out on  Mon - day my Sun - day dreams to dry._ Now a

©1948, 1949 Webster Music. Used by Permission




b, 7 g 75) Bb7:
: (b5
1C APmi Db EbMI Fmi be b
: . . » - 1 — 1 : - £ = —
. 7 . F |
— Irl
man is bormm to go a - lov -in',____ A wo - man’s born to weep and
7 7
S Fém’ B’ Ema’ Com
A —_—~ TN
= - e p 2 o e T e e g he
1z | : I 7 I ] T
1.4 —————— { — i
fret. To stay at home and tend her ov - en, . and
7 7
Fémi B Fm B
e £ £ f g e £ £ 1
_—IH'P-_ | 4 1 —— PO —y
i P T
| i 4
drown  her past re - grets in cof - fee and «cig - a - rettes. Fm
T49) T9)
DIE E /. /,
H '_l
7 ] I ) :
moan - in’ all the morn-in’ and mourn-in’ all the night, And in be-tween it's nic - o - tine and

20

Ti#9) 13 b7 7
Eb lA I,A. ! be— 3 ——
b ———
ud (3 } I #
a | —
not much heart to fight, black cof - fee, Feel - in’ low as the
‘7(b‘?
C'is 7
T B’ G’ 4
Etma’ F’ Gm e e Ew . e s
S "f z Vi [ -} )
17
4 73—
ground. Its driv - in” me cra - zy, this wait - in” for my ba - by
T#9)
¢ e E T049) Te9)
af F P ] — - rd
7 ] ] €
to may - be  come a - round.




Blues For Alice

FMed Sw ing Charlie Parker
L :IntrO: e |'.7_9_ :.; —_—
g i — ' b1 v £ be # - 2 —7
| . »5) (alto &
| {pn. w/ uted trp.
[ z grums) G Bb AET "
(e = C T
A i i
> 3| — 3
, e —— a
SF e I B P ey
— —o - T:hILH—‘ —
(#5)
G° B’ Em’ (A Dw’ G
. y 4 y A 4 y 4 ¥y 5 y 4 y 4 y 4 7 y 4
V4 Ty F F T F F F y 4 &
h | | : N L
S e : @
\ L k r
7 7
C° Cwmi F7 G° Bem” EP
—o ] J\J‘ T . { ,-\)
P—F T . 7 .
L 72— ‘\ ]h
7
Am’ D’ Bw’ Em Aw’ D7
Solo on [A|; After solos
DS, al Coda.
a_ i | T [ | =T I T T i -
e = TG < et
p decresc.
G%
el - ===
optional Coda . ~
=+ ; S==
-
| Gma
Bm’ Ewm’ Am’ D" T~
7 7 7 F <4<

—

©1956 Atlantic Music Corp. (renewed 1984 Atlantic Music Corp.} All Rizhts Reserved. Used by Permission.



23
Blues for Yna Yna Corald Wilkon
Med. Jazz Waltz i 2 teroe & somed)
J= 111(_) ‘ rps. & saxes
A ‘zlntro organ fills ) ~------------------“f-------- 1 2 :’3;11 rﬂ;;—] q
P Y = = 7 ==
J 7 |kbrass bkgr.- tog note of chord) I *
7 (MAT) MAT)
| Am An™T | A Ami Awm'
o Ay
'/7' ':j: N A i S A e Y A A 77— y 4
) (ete.)
n /_'_‘—\ P
g._ / - - ?_ — ' .
Tl + =
‘.JU
—3— e B g gnd
{(MAT) 7 6
. Am — Ami Am Ami
= g —, — =
>, #® | #
' (bkgr. brass) :
. - ! { = .,
2 s 2 —r
= =
MAT)
Ami — Amf Am’ Am®
£ flr & 'E,- 4 T
T ke
5
— —_ — ' o — e
: 3‘———1 L— 7 —1
D‘T(#q)
? 1 | rd 1 1
il—; i [ 1
/_.—-_—_ ——--...\ . , /--—--\
—f<* - = - ot
€ ' I
1
_— =
MAT 7
Ami — AnMAT Ami Amf
rd . ¢ rd
I S— " m— [ 3 & 3 E_, [ 3 n
g i L

© 1961, renewed 1989 Coast Music. Used by Permission.
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i
\ - — St - . — -
— ===
E'l(#‘?) D'f(#‘?)
Fd I | | % Pd
[ (l.ﬁr,' ]
N | B ©
- - * g — ¢ " " I
s —
MI M M MI
A = A (MAT) A 7 A [
{ S— - £ f'r_ 4 = £ ﬁ
B | — —_|
JD- — 0: - -
A Y Y > ~ < -
{(saxes) i
Aw AmM? Am’ AmP
£ — — E—
- Solo on A];

After solos, DS. al Coda

—

&

AN

[

{\

Am’

Am’

Lan

N

X

Vamp & fade
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Lyric by Edward Heyman,
) BOdy and SOUI Robert Sour and Frank Eyton
Medium Ballad Music by Johnny Green
7
Al Fm’ C Fw’ B Ebwd A
LDI ral [7i ] . &
Ll 7 ‘ [
My Theart is sad and lone - ly, For you I sigh, for
; (F¥m” B ; o5
o
Gmi F#7 Fmi Dm™" G
e z
] Vi )]
-
you, dear, on - ly, Why have - n’t you seen it?
B>’
6 T5) ™7
7 b 7 7 7
Cmi . Fa’ i E/ gM' 9 Fwmi C Fw' B
o i — o i :
== s =— -
I'm all for you, bod-y and soul I spend my days in long - ing
. (F¥w” B
o
Ebma’ A Gwmi F#7 Fm’
-f o o ¢
% 7 > o
and won - d’ring why it's me  you're wrong - ing, I tell you I
b7
705) Bﬁ - b F¥w’B’
Dw™'G" Cwm' T E” FWB
! > ;
[7] I - T o1
] ] & ) ]
L
mean it, I'm all for you, bod - vy and soul.
B 7 £ 7 G’ 6
Ml
Ema . F¥wi | Am \
uj) " . ] ] ] .
I can't be - lieve it, It's hard to con - ceive it, that
G’ C#nTF#."R” Ema’ 7 7
: C M F Ml B #u‘ EN\l , A
) e — ‘ . ’
¢ e
LA O
you'd turn a - way 1O - mande—" Are  you  pre - tend - ing? It
7 o
Fiw’  F Ew’ A D'D"CT
#ﬂ:‘.{_ )] — Vi 1lj L DII
B — —r s — 1
o 4 4 4
looks like the end -ing wun - less I could have one more chance to prove, dear,

©1930 Warner Bros. Inc. andChappell & Co., Ltd, Copyright renewed and assigned to Warner Bros. Inc.. All Rights Reserved. Used by Permission.



AY?

7 7 7
L, Fm C Fw BYY EPma
.% 1 DI ‘f [T d] r 7. qf IP -
My life a wreck you're mak - ing, You know I'm yours for
. F¥w’ B o5
o b
#QMI F#7 Fa’ Dw™ G7
r —F -
I 1 pi Y
T -
just the tak - ing, I'd glad - ly sur - ren - der
BbT E[,6 (G 'i’(bS)C
7 3
C:N\I7 FN\I | | s /MI -
O, | ! | = -
> ’ # o
self to you, bod - y and soul.

my -

Chords in parentheses are optional {especially used for solos).




Bolivia

jV\ezd:.Z-gp Swing ) . 4 Cedar Wzlt(;n
= 1,2,3. :
A J/ (A7) l (alto w/ pn) G MA
» - L2 - - - '
-J )
130:9)
3 B
Al Fma (C%us )B B®  Ema ,
SEE ) = i, B S = D
== #
_+
Latin oy
AMA7 G# (*5 C#MI DMAQ(#")
2 f-rl"_dl * ) * f;‘ ']_‘ . ﬁ ¥ ) i ﬁ _‘"]—‘
7 Céu 765) Swm'r 7
C#w “ s Bbmi AMI D
— * ? * — 1 < )
| ¢ g - __° )
. C#L%q) B_r(alt')(on repeat,
GMA ' P— J> CMAQ _ 1 break -~
o p— p—— . -
| I | gg y -
B A-( (alto Fills) (alto w/ pn) (G A
i y § o T 7 J 7 .
I | b | 7 7 .

ist x: no comping

Solo on AB; After solos,
DS. al Coda (play ABA before taking Coda)

7
Ghma Fa?
Q v (—7 Fill oI
A N On cue n n
Y y 4 y 4 y 4 y 4 y 4 y 4 7 y 4 y 4 ¥ 4 y 4 y 4 PN 5
E] y 4 y 4 y 4 y 4 y 4 7 Ol W 4 Y 4 y 4 y 4 y 4 y 4 Y ~
alto fills !

Vamp till cue

Head is played twice before and after solos.
Chords in parentheses are not used for solos.
Letter B is modal for solos (D Dorian/G Mixolydian).

@1975 Vernita Music. Used by Permission.



The Boy Next Door Hugh Martin

Med. Jazz Waltz Ralph Blane
7 It 7
Al Cma | AT D G130
: i e f 4
] : ; : 7 4
<
How can I ig - nore the boy next door? 1
g

Cma’ A’ D

s - ~I -

love him more than can sa;\___—-'/

I
(G;‘;: ETo)
Dwm’ G? Cmad

[ I

_— AW G

Does - n't try to please me, Does - n't e - ven tease me,
Ew’ D¥7 DA$F7)
b5) bq
Faw™ BT E™ A™ DTGP
[
rd J =

And he nev - er sees me glance hig way. And though

7
B C MA ) A'{(aft.) D " |7 913(#11)
Fd "
¥ bl

- # a
f { #
I'm heart -  sore, the boy next door Af
v o7 ¢ 13 o
Cma G# Am D#
. ll £
G —
fec - tion for me won't dis - play. I
7 D?)
Cma
e 70:5)
G F#m k
]I!‘WI - A
; 7 — ]
just a - dore him, 50 [ can’t ig - nore him, The

AP G" C5 (AT Dw G

ey
q
ey

boy next door.

©1943, 1944 (renewed 1971, 1972) EMI Feist Catalog, Inc. All Rights Reserved. Used by Permission.
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ntro

Med. swine =) DYy€ Bye Blackbird

Lyric: Mort Dixon

Music: Ray Henderson
(As played by Miles Davis)

0 =122 9
54 Ami — Bom® Bw® Cmf* . e
o C o 7 o C — b : —
Lj} f] -5 ‘ i — b
q 9 13
Cwm B’ Bem’ Am® Ami 3 D sis D s - DGM)
Phey St e (v T e e kT
h_ I -
AMIT D'f)
/\ (Am’ D" ( v
7 7 9
/g A Gma 7/ Gma | Gma D7sus
o |
& = .
o |
Pack  up all my care and woe, Here 1 go sing - ing low,
7 7 9) 7 709}
Gma Bw' E Ami E
o o & =
Bye, bye, black - bird. _
T#5) 7
Ami’ E™)  Am’ D
" o
Where some - bod - vy waits  for me, Sug - ar's sweet, 50 is she,
- 1 b 6 7 13 v(Th
Aw D%s D* G M D%D
O © o o
\.______’/
Bye bye, black - bird,
(5 Fe* F)
T5)
B BMI y. . E'T(b‘?)
o — o ey
f Fasd
No one here can love and un - der - stand me,
7 E”) Tb5) 13 Te9)
Ami 7. Am D%s D
© (8]
Oh, what hard luck sto - ries  they all hand me.

©1926 (renewed) Watrnet Bros., Inc. All rights for the extended term administered by Fred Ahlert Music Corp. on behalf of Olde Clover Leaf Music, Ray
Henderson Music Co. All Rights Reserved. Used by Permission,




Gma’

A’

D7

Gma

BM|7(b5) E'{(bQ) %

|
I

[ IP—' | —
|
Make my bed and light the light, i ar - rive late to - night
7 7
7 q 7(:9) 7MA solo break ------ (‘AMI ------- D-’) -------
AMl D SUS D ¢ - il \I
: Solo on ABC
black - bird, . bye bye.
After solos, DS. al Coda
7
D7 B ™ T6q) AAJM Il
-$~ v [
AM|7 I /—\1.D£<L/—\.{/Dg$ y X :gﬁ t"_f-\
! i —— = T = / i
y
(sample trp. line)
~— r— =6
: ﬁ:‘ —
(MAT) (MAT) (MQTJ (QAA'T) g
(360) Dn’C¥w’  Cw’ Bmi Bbwmi
A D ¥ f .’L- .I 1 ! D
A—— FJ S D) q—_ﬁ'———ﬁ
70y < f : a : - D
o ! {top note of pn. voicing) '
)
O
AMIq Ab bass -~ GMA
) OO
— G ?

Chords in parentheses are optional (and mostly for soloing). Coda is taken from instrumental version; vocalists may
try singing the last line twice over these changes.
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Med. (o) Café

Egberto Gismonti

Bossa Cond? ) -
.=100 MA/E (gtr. comps, light fills EMIq XS
o 4 y 48 7 o y 7/~ 7 y 7 4o 7 7z j
o
Cma
A “E Em’
ST e e e s e :
[ — "
. o . — —
Ist x: vowe)
. 2nd x: sop.
Cma "
“E | F#MI
L | Lo
e oo o pp
I S — “J\f’/ ) — — — —
_ e — ~= —
B B B L Cmd 4
=1 p - p
o = L = 4 i
] - } T - )] — — l L, . J
4 4
2.
B| "Em’
4 r—— U —— j]l
(sop.) ~ -
11
Am’ F¥w |
L, L. |
| T 1 ) 1 i \, Vi 1 I 1 1 | |
—_ e em—— ~ e —i——
E
B/ & D/#' ( /IZ.)AM) 7 7
F _C E | g Bma" Bmi
I — SN ] ,-—--..n/— "“'\n
— s ]VF, e = : , © ©

#(add?)
ClEmy F/A# Ew’ D’

1 —rF I | i . T I

ﬁd—d—d—drd—#— :

(SOP.) ~—r —

Ab MA‘r(omit 3)
7 (v5) o
B’ E B’ , E_
y—1 ] 1 i 4 i i} .—F:hﬁ
J o ¢ ¢ : —

©1976 Editions Gismonti and Black Sun Music. Used by Permission.



7 Tlomit 3) o £, Tomit 3)
Aw' GMA/Eb G*m F "5 F#m’
—_ r j " L e | pem— _‘1 : Jf'— . H [Imdl_-_
. == ¢ d—d e9J o
E Homit 3) G MAT(omit3) BbMA‘r(omitS) C#MA'ﬂomit?S) £ Tomit 3 7 4e
D MA/C “Eb “Gh A C MA" ATl2)
3 p—=1 ] P RAPE A 4 s P
---/G‘-..__ — c\ __.---’G “——-"G = B
—
E Homit 5) Tomit 5) Ama? AT iném'ﬂ!fs’ Cmd’
omyj omir
Ama A D D 7D D
y i A iif'—cf ‘ll y i Vi i 44 ir_— P o 3
On cue, DS. Vamp till cue
Chord in parentheses is optional. Solo on (take 2nd ending)
B| (bass line optional)
C|
DIE

Letter D] is indefinite and gets more free
and wild for each solo.

After solos, D.S, play head (ABCD) and fade

(form on record is very open).



Djavan

33
Med Slow Samba bladd 9 Capl (As sung by Manhattan Transfer)
< add
7 p~ Gb
J-85 (lntro )I;MA > C — BbMA; C—
) P C :% o o C ; o N
el 3
(top note of synth. voicing) 13
Ctenor 'Fil_l;; } P 4 I GM|7 (8b ’ .
o Tadd MAT) 4 ]
y F MA F Tadd /F /C mx f
E.]J ) 3 { * iﬁ/—\‘O 7 ‘\I‘%‘—“‘;—‘f—ﬁ’_\(} /:H
9Tladd MAT)
g Y f— i = = i —_— ! !
o o o P~ m— _‘:_J_‘_i
{voice)
7 Fas’ o Tledd MAT)
4
s ¢ —— — —_—
JI- - ", » z P R
T c7 g
GMI F MA
Tl‘\! j j} —_:Ir > & * f— ! !
o & o ¢ >
o 7
o Tladd MAT) e _ C7 |
[ ! ! I i i ! J >
| 1 | 1 ‘1 J - ¢
O add MAT) 7
Faa’ [ Tled Gwm’ lC_| \
— S— I N
— ? o { 3 H N—T N 1 C—
o ¢ | _‘_J; H—‘ _._\-—/
7
O add MAY
Bl Fma [ Tladd MAT) Gmi C',__ —1
— 4 ) - I a £ [4 ™ !
E[,‘?(#m Dqsus D‘? G MA7 C'r
——
D\_ [§ ] ‘H%J [ —Jl s = : ] :

Fud G, Am’ (Dw’) Bw ™ Rb*3

|—3—|[ '_—3_—11
I [
I J[ t 'fJ I

—~—

©1982 Capim Music, Rashida Music/BMI. Used by Permission.
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13 Bb bass B bass
Asus I ?
39— —-3— |, | Cm — 3 —
: —p ’ﬁO_—JI a — ! |
—— b
F'3 B’}f"ﬂbS) ; 79
= = = -
3 - CT
13 (#5) 7
A Aq — D1ssus ,___\GMA J v J-) 6\
- 2 | Y . Y P — :ﬂ
= = o =
— (tenor fills ) (8;) m
o, XS
g/ FMA7 F Tadd MAT) GMIT C ~
Eaf—(r—-'——'f—ﬁ K< ¢ F £ 1O =
% 4 7 i 7
End Ab‘aé"” Ge
MA Bbwma’
-l < MA/ /C’—\
= C :_}_ T e & C £ o
H\(1:op note of synth. voicing) DS. al Coda 4
13
$ tenor Fllls (8b)
o MA
F M A |: Tadd MAT) G M|7 C N
E—,‘—;—ﬂf——y—f’_‘o SO A
4 | 4 7 ! 7

| Vamp, fill & fade
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Fast Samba Casa Forte Edu Lobo
. AL Fwd Em%
TN N ) e e T LY
J P — ¢ P—r i — B
q
Fama’ Ema’
Y N—F Lnr * , s */ & } 3/ = £ T —
- . ‘ / %
D%s R C#3
Y i 1
. A —— R I ; — Y
P === : :
N
1 l
DiSSUS C#13$US
= s ’ ) ¢ j
j' _‘-T ﬁo B
2,
7
D‘ssus Fma
:, C, ? ) ] Ty Ty
— S’ Y
BT(#S) G .
B = “D# D C#w (omit5)
EG [ ] o _ dl
Ami
C’ C
= D E
Asus Gsus Asus Gsus
“E “E “E E \ﬂ

©1970 Rodra Music. Used by Permission.



3¢

F#‘ms) D
L A _GhWLIFET
/ Vi I . i/
$£7+5) D
LA % ghanm®
{0} > ill 5 * J} r X \_ﬂ
(instr.) 1 Vas

(Solos)
D| Bw

EL
4

T
1

After solos, D.C. al Coda

B To
QJ 2.\‘,'\‘1'.“) J J/—-\F//i\; ’ ,___..\% G#MI7 1;15) F:H:T
5 = :

N ud »* -
? ?

-
-
e

A

]
1

®
s

dr ill <o

alternate changes at |B|: (add D)
(add 9} (add 9)
) (acd 9 C Bm* Awmi
. Em"” i = g
ll II V4 v 4

A B
 §
7. VA S A S 4 JFJg F g g F 7 y F_F 7 LY 4
i~ y S 4 7 7 T ¥ 7 7 7 Ty ¥ 7 VA Y A 4 F 4
o
al(aa‘a‘?}

/B
.

T T PN |
gy FJ g F LY 4 PN N ]
—7 7 7 7 a—-f—ag 7

-I
.

alternate changes at |C| (and ©):
C Enm I(add N Dl 9E
V4

Vv 4 V4
&

C(add N BMI‘add 3]

“E “E 4

4 r 4 4 V4 r 4 v 4 V 4 v
y i r 4 v 4 V4 r 4 v 4 & V4

May also solo on Asus (indef.).



7 Central Park West

Med. Ballad

John Coltrane

7o A v ¥ TQ7 T RbaT 7097
T Ol EMBT BT CwET Bl AWD
“j" \J(SOPJ v 4 v 4 y 4 y 4
¥’ R7
G’ Eby AbT LEE"MZ— P B«---\Efw’fr EbwTAY @
Dby’ Eomes, Db’ Ew_ . EbwT A
o bee, e ooH ey, PR
7 Bowa 7
Bl D Fe BT EmISME S . MY pre
7 7 AbT c 7
S o By, B g
> e b . b .
—=
Dbma’ = b Dbma’ B Db Ebm’ A7
2 v D=L . PP ¢ v P 2rlel
e == ==
sample fill e . 1

(Solos )
Cl Db F¥w'B” Ema Cw'F"  Bbma Aw’D’

—

y 4 & VA V 4 & & VA VA

Gma’ Ebw’ AP Dbma’ F¥w'B’ Ems Ebm"AbY
b Ebm TALT

Dbma’ Eb, b Dbma" "o EPm’AP

T , Py . - : D J lj

After solos, play letter |B [ first then D.C. al Coda

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.



r .

L

b
b E ML X
QID -?}A ~4 : -ff"[i (etc) DPma’ Evwy, Db
o oo L, gbe be o e 0 =
cer U £ EESERESE=—=
(sample Fill) - = K 7 -3
-
Baxa’ Ebw v Ebwi Dbma
D_/""\MA o | Db . DbMA | /Db be ™
P v — 1 & P b
== e ~

Melody is rather freely interpreted.
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Charmed Circle

Cedar Walton

Med. Samba (7rg)
J=120 (F# pedal)
T

f ¢

o N

. ol J 1 el e ———
G refor s - O = s
ANV ~ - o i
o (piano) | — S | I

(F#* pedal)
TN

-~ & J . ~ = e
ok = i —O ~ ¢ q‘ q‘ Gl I o -
< & o° 4 | i e S

L— 3 —_

g;i e L S SN
= S22 | L= g 5’ | ek 3
© {pn. w/ horns) i /“U\::;__/T #F

E F D B C
F¥ G E__C¢ 7D
P’ A ﬁ . © ©
13(:11)
&813(#“) g AjS(#ﬂ) F#13(*")G‘3SUS /__\
# ,ﬂ.' } [§ ) ¥
T65)
7 7
& Do ===
e N~ ?r
gr3wm  C13 13610 ERI3H0 13
A F#""G s
—g’ 7Y i o -©
b L —— —
E F D B C
F* G ECF D

©1978 Vernita Music. Used by Permission.




7(:5)
C Gma F#7s 47
.',J. L — — i 7 =
ok F—» 1o " #
(pn) | | ] |
G MAT(b5) — % L F#‘TSUS F#'{
R T A
D|  (F# pedal
© P — ) . h}/f—\\ —— . .
s |9 { 0 n H—
(piano w/ horns) | ~ S~ | !
(F# pedal I ‘2'
o2 . ; e [~
S — = \-_/(’{} ‘ : /‘-_-doun .
| — LT (fine
D|3 C13(4m)
E& - l : ‘ 1 .f pf—\o l £|! i i #-D{ﬁ ! i
Ny t — [ ' jt../
v " (pn. w/ bs)
D13
] ¢ ¢ i D >
3 '_—5-3:-1 F_llr__ﬂl----'
- J I i
(pr. w/ bs. Bva b)
C13(m)
J,' :_— 3 — f__ 3 —— ’ D’-—NC’ . - .
l-il [ ¢ J ‘I [ ;‘qﬂ —] ﬁ/zg
Dfs C13(#11)
‘ J, ¢ 4 -:-Dr--o l ¢ ¢ v ,D'—‘o j
(horns) Solos on ABC.

After solos, play DCED al fine.




Fast Swing

Cherokee

Ray Noble

Fama

Al Cé¢

CT

A
f )
[ £ W W
ANAV
o

o

Fa
=

=r

FMA.T Bb?

(EMI7 A.))

¥ -

¢

G‘T(#S) ‘

fo j

D’ G’ C¢
= © = - -©-
b T ; ~—
B E A Ab [ lDbN\/":r .C#M|7 F#7
D 7) r = # = 5’ Tnli.
Bma uB/}/\lt" E7 Ama
;ﬂlo\-—__/() = = 3
Am’ D’ Dm’ G™
o
'\_____/' o ﬁ"
Clcse ol End
Fama’ Bb? C* Em’ A

L)
— [ £ = =
solo break -----------------

DMI7 break - e : C13‘*"’
QI - - C X

e e e 1 ._g_,_kg'

el — ) J
———— — (bass walks) ‘i (trp.)]
Chords in parentheses are optional ten

©@1938 Shaniro Bernsteion & Co Revnrodiiced outside 11SA bv permiceion of Peter Maurice Music Co 1td TLondon WC?H OFA Used by permission.



A Child Is Born

Thad Jones
- Waltz Ballad y .
3 F
E @" ;zAE- [ Cmd "c oy c
C MA7 F"_f‘f C Bm I'T(bS) E‘{(#q)
Ami E™? Ami E™?
v
Aw’ D" | Puse G’
, = ,
m ——
BICmd FM'/E Cmd P
by ((35))
Cd ETig Fud B Py
CMéG F@;b A M|7 D7
P G’ @ Cma’ FN}E

% -

Cma’

" optional: 2 extra bars

Fme

<

il

€196% I'Accord, Inc. ¢/o0 Publishers' Licensing Corp., P.O.Box 5807, Englewood, NJ 07631 Used by Permission
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Med. Straight 8th’ Choices Mike Stern
° l"alg ® g C# (As played by Michael Brecker)
J= 89 Al~p
L ) ) — - S ¢ T i
(® X f 7 .
v (tenor & gtr., 8va b)
A MAmS)
P
D s be —
_—ﬁG <> © — I g
 ct— | s -— T
Cw’ Cp’
M | /——_\()/_\() MI ]Ii T
=T 2 1
(C#m)
MI
/'_'“\D o _ 8 . . l)ﬁ-
T(:5) C
BMl - #7
bt~ Bb G*'sus \
fo e et -~ >
MAY
F#7. bFMI( )
= e — P
- o o : i Gl & o
N L T~ g ——y
! 2. E‘{(H)
T(£9)
E b) N he a
© © o - £ i i |
7 o
B] Aw C G, A
/—-\_()_/"_‘\Q /Ab/-\ hg . Q_E Py, F/"—'\
= |74 O
¥
[ & ] I i O +
4 = 2
y

© 1987 Little Shoes Music. Used by Permission.




D MA?(#ﬂ)
¢

DMAT(#ﬂ)
S - - - (bﬁ)
(fine) Solo on form (AAB).

After solos, D.S. al 2nd ending al fine.




Chromazone Mike Stern

Med. Funk
J=120 A | NC.(Cwm)
et ok ool i e doef obop e
."- EI [ o | :;r 1 1 :fa‘ E
(gtr.&ten,(
NC CMI ‘1 ‘2 L
fhef P efeleaiapler 4 " <5
i - ;- 7 g 7

°2
Z
3%
O
2
=
iy
!
P
d
?
%
I

|_3_J

Zz
Q
O
=
3
‘.
i3
]

b 7:—‘ 1
CIE™ g

— b' Lqub‘ b.‘hll'bl'ljf_g ] | - *bg dbfl)l' ]'—Fub.-
E ‘ = e T S

b, 7 20b .7

e e e B crirnsiert

»A W 4 T B ] P =
4 1 e e e e IS ISE R R S inS
’ = e = == B =25 === =
D, A3
)
E| B . Al BA

it
%

NG,
B o R = e i B B = B S
Bw Ass I:)Bl’ #'BMF C’ C# .

-‘{_{

_.—.—T—T? O
B
il
L
Bk,

|

: !'
ﬂ |
\ | — 3 —

©1988 Little Shoes Music. Used by Permission.




(#5) (7 (#5) (#5) - 16
F G’ A fA.{ bgb G? A7 AT Bb7 G’ Ab7A7Bl’M
RBrgvrPrre L gavtPe oLl —5pa
— = — —
7 (+5) a1 (45) (.7
BCr o om oA AE . or AATR
| et e rr e T )
# S ==§ ID},'r(*s)D_IT(ﬁg)qu
z- Bvae——eeee Nl M
- b, o —~ . 2 be be .
— —
b9 T v :
E ““““ D‘g}_\ﬁd Ab’sG-’(”) F¥m”
: . . : —
ra E ol d _ 1 be
[ [ i
DS.DSS. al Codd | =7
(Tenor solo ) On 1 a0 a2 Z
Gl F#w’ Am’ Am’ An’ AP -
:f 16 Ein 7 Y i | ¥ i i
( ) 45 (end solo) (gtr. & ten)
5 #
D, IFH —— % A A 1 o Y
== Eﬁgﬁ:ﬁ 7 ==t
BMA Cms, EDb G’ A (#S)Bb G’ A X‘?’) B’
: F—F' o i [, ol o .—!' O, (7 0 N A J |
;. el £ ; =
Db?
b, 7 7~ 45) /—\Q/'—'"\n
G’ AP A‘T(#5)§ MA"] 1¢B-MA E: . . . o o
S I
4 L 7 —
(Guitar solo) 1 z(end solo) =
I EC:/v\l Ebw’ Ebm’ } Ebw’ A
A7~ }: T Y y F T
DS, play [F], .|an D]
'@ F#7i2 Cm | al Coda .
— == l \}amp, solo & fade



ClOCkWIS € Cedar Walton

Med. Jazz Waltz
Al Chwd C1369 Fams R!39
- - ~— I — - =
— L T E £ £
N — _g o
r 13(69) v Te5) e
EMA Bb Ebua C/5M| (/: Es)
ge P — b - Lo~ v
T Hl |24 | %4 |5
h —
7 f. b9}
Bua’ Bb = A3
" g 5 - L ; Ei " _ T! i
hil . . N Vi
7 b7 boui? b7
7 7
Gma g - = g B ]éﬁ"___.' \[/) RN
# ! & be L :
o - [
2 EI’MI 7
765}
Eom “op Cm F Bm™
:‘L,If b
7
! Y
r : . 7 Ma—— =
Bl E#,.7 GMAl Féma’ Gma  (@xs)
F MA R Heo 4 = ﬁt £ > 4 L
¥ ’ : _l i l' ﬁ '/ :
— 3 s Solo on[Al; After solos,
(Ending ) DC. play AB and ending.
F# MA?(#m
m
yaND At letter B, Gma7 may be played as G13.
\i/ Melody is freely interpreted.

Sample embellishment of

melody at
h | i p—— 1
Fgﬁp—ﬂ ete.

3T

©1981 Vernita Music. Used by Permission.



Med. Rock/Gospel

Cold Duck Time

Eddie Harris

4¢

J=150
. (intro) Grnd )
- - = [ — 1he :
AV
: I —
B T s o &ty @)
G’ C’ G’ C’
1 A
—
. C F—— I C 1 _dllv C P | i |i-‘l r‘“b [
_ 177 b_. _ / !'l | N |
(@) (#) (@)
G’ c’ G’ c’
Ho ’I F F y 4 y 4 y 4 y 4 V4 y 4 y 4 F F 4 y 4 F 4 F F 4
[ y 4 y A y 4 y 4 y 4 y A y 4 F y 4 y A y 4 F F F y 4
< (@
———!‘"H‘ 7 1 prmme=
7 Fad FET e’ T ESem==ITS
M4 = —Nye—e 7 q —N4
@) @) Th Eby
G7 C‘T G'T C7
Il ll Il ll ll ll ’I ’I ’l ll ’I II Il Il ’l I{_I(__
 —
A N
. ] ¥ - rd af | 1 L ] -
-~ y . [ o 7 \, I_ﬁ_l ‘ 17 ] -
7 —:
Ebma’ Fma’ G \ ()
(piano fill/solo brea)- - - -------—-----—- |
/_\/\-- ’_\‘/\ [ = = -
f — 1 7 7
Solo on @
( Afterbsc{):los DSka ((::ocf’a)
- repcat etore ta ing Loaa).
O Ewma Fama’ G’ Ebu?
A p~1.. AS prfill oo 1 MA
e —— : - — i
\‘.Ju — D L ~
(#)
Ebma’ 7
MA G
7
Ebma’ Fama G pnfill - --———ooo be - >~
= ) ) e ] - - : 'f Ir} Vi \% -

Breaks continue for solos.

©1969 Hargrove Music. Used by Permission.
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Med. Salsa (Tntro) Cr]‘SS CI'OSS Ray Obiedo
J=126 g CS D Znd x

N
- g JF J J [ 4 LY 4 y AV &Y 4 W 4 F F F F <
« F F F 75 T » Fy F F y i F F F F i -
.} -
(gtr)

\O

N

N
N
N

ITQ |
I
e
i
-8
(\
-
(4
i\/
( e
A
pet

C’ D’
A i N ™
, — ==
“'—/’-\_/G ~— \__./ (‘.t
E - (2nd x)
B M h, — A o A D A | \ \
—1 i B i Ty —— NN N—N— N
—¢ S 7 — 7 J7 |~ TN
S’ S’ —

SN’
7
D A | A [ C7 BSUS B
—_— - da ™ nlf ’I r\lg P { 1}\} II. h}—\ - - - ——— |
— ~ \_/-g_\______./_g (‘Flute)
Cl AT _ Bw Aw'
g — P — 3[ \e : — ©
Bm 7 7
,\,G,/"“‘*\ = —— AM| e BMI
f——g—& Y A © ©
1. 7 2
s - — 3 - -

[

©1989 Patada Music. Used by Permission.




Jr D - - J« D - T —~
R - ¢ v Py
7
) VI
C (;D D. E/F#’ ?/Ab ?Bb C;D[}E E/F# B9
,-—.\UD,—-—-\O %_4“4) ' - ) L ¢ Ly )= l -4 A
‘{ S—— S S— — Y :

- ' (fine) (gtr) *

gy
-le)
"
)
gt
-Je|
i
A
LA
\-j'
L LA

¢<=)
:?7
)
§
;
O

1-4, 5
C B T+9)
TSN YEND.S PP SN il
5T g 0 gy T T
Till cuel On cue|
C’ D’ B’
S Vlam ;csolo’tlll’cue- — I(Flute)

A‘Fter solos, DS. al Coda.

T(+9) EMIG/‘?
${E# BZ(#S) 2 y ) PR D"‘*D

) D] ] D} ¥ - -
I 7

(Percussion solo ) (On cue)
Em D Em D Em D

- » y J J F - [}
y AR AR AR 4 I 7 7

(Vamp till cue) (brass)
Em D Em D N'Cg (giss)
!-/

{brass)

Lo}
1
-8

nad D} P o "
T —o—¢ g
.l

pn) ¥ o

L p— .?l

~i@
w:‘:‘
13
]

Play D] twice to fine
(use Ist ending both times)



~ Medium Swing™

Day By Day

Words and music by

Sammy Cahn, Axel Stordahl, Paul Weston
A ; e Ter
} s Bm /. /. Buw'E
| ( - | P ] 0
NP4 1 ) ! ] .
o ' 4 S— f
Day by day I'm fall - ing more in love with  you, and
Ama’ D? —3—  CHw/’ F#
—-0 ) — -
S
day by day _ my love seems to grow..__ There
7 (MAT)
B’ C Fém FEm™ A Fén’
T2
‘_
is - n't an -y end to my de vo -  tion, R It's
G
7 7 7 7
Féw’ - B | Bmi C#w’ F#
] i I
= - [T s = :
1 |
deep - er, dear, by far, than an -y o - cean._____ I find that
E®)
7 E7
Bl B 7 / Bn' E
21 ‘i
| I { y 7]
day by day_ you're mak - ing all my dreams come  true, So
7:5)
Ama | D? —s— Cq™  F¥
N (8] v
- -
¢
come what may I want you to know _ I'm
7 7 7 7 (e
Bmi Dmi G Ama G F#7
. I
= . 2 4 :
yours a - lone, and Fm in love to stay, As
7 7 7 7
Bmi E Ama (C#w’ F#")
I
q{. )] ‘lt ’ — =
we go through the years day by day.

* also played as a samba

©1945 Hanover Music Corp. Used by Permission.

52



53

Med. Swing

Dear Lord

i d t
(w/ triplet undercurren ) A v John Coltrane
J=96 ( 2) MA
i AN
, o~ o o -
- / : -  — /
U I_3—l
- (ten)
e = r e S S
E 7
MA —_~ N TN
- - -3 2 - o JX
a i - r D =1
€ [ 7 !
— R — —__ 2
* Ciy Ma7 P —
M M # 7
o et e . M 6
—— g Lol » » » C#Ml £ »
2 | rd 7]
[3 7
— 2 3 ] — 3 —
C# L— 3 L g
M ¥ * 6
27 B . CHMT . EAL C A P
- - = MI - F F £ . -1
e p ettt E==
| ] . e —
o —_g— 3 L—3——
7
F#m .
“/—————.\
-© o B SUS . \ o o 2
Y IF o @ * - A .':f
e —
Bq S B L—3 —
SUS
T(#5) 7 e o o o
— £ B 2 o = £ o £ £ - 2
r d— r S /
[ [ ! R a N
| S | —Ja — . o ]
7 . 7 q 7
EMAA Céw” o-F £ = o Bﬂsus B
g . [ r)_: * ._ > I
S 7 . B —
L g— =g Np— = —
—
7
B| Ema’ _ .
T = ¥ el f rd 78 + i
3 —H—1 = < : )
4 7 _
L g (L S 72—
e & -, £ o * = 37 o
1 'f I | ] '_._L‘ ’ .;{ ] t
=3 — s e e

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. Internonal Copyright Secured. All Rights Reserved. Used by Permission.




- -
| ] P £ - ![J/ 7 1
R 1
| S—
_ L3 __; L S
s 3 == 2
» -
= _11],:: o - ®
rd (Y]
s [ 7
— 3 — _ 9 _— e | 7 ——
S —
—3
5l ol —_ o @ p e
‘/~fg~—3———-p— s - . i mi o F s
1
- - ‘f’ ——
I o | ] L 1
v I 3_1 -3
G’ Ama
M — o T
¥ L ,- & =2 2 F T 7 2 o -
g - NsB 4% - 1 | 4 1 - 13- I—-— == ¥ = - = » +
7 Vi Vi |
rd of of I
[ 7 i
| — t R R
o I_3 p—
# 7
F*m 7 O B°
" G#MI AM A'f o sUs
.~ - > - - o » . o P
— ) IF ' '7'——116
1 3 J 1 3 ] T—3
B‘?
Cma’ Ema’ >
—arMA . " MA VAR S A 4
— ——— ; = - ]
[ i } 1 T . o .
l— 3 — g (tenor fil) - - ----—~———-—-— ’

Solo on form (AB);
After solos, D.C. al Coda

. (Freely)
OB g _Cu _

»-
Il [ %]
] rd [7]
Lt [ [ p i |
| 4
rit.
'.‘ o . I :
e = o — FF_ | —po—— 4
) 0 — | | i |

(sample tenor fill)

Tenor line is transcribed exactly as played.
Melody at B after solos is radically different (highly interpreted).
Form on record is AB (melody) A (piano solo) B (melody) Coda.
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Med. Straight 8th's/Latin

Dee Song

Enrico Pieranunzi

J =170 Ewﬂm 7 9
A A =N, L Alsis A'f(bj) DMA7 )
@EFB‘ L7 \} / ’ lb IA‘ ] L [ & ] g |
J v ~— S —
Bowm’ Evs B’ AP
Ea sa————w s == =
e i p— - — ;
Bm’ E7 C#w’ ==
ﬂ T~ '_#' 7 < M 1& ﬁ #P—
N g a7 ¢ " rd ]
J J hid } )] 3 ) T b [ o |
l— 3 — 3 _—
= Ab7 7 ' v
b o be e be bATS Gm - L p e
154 y [7] J [ I
/ / - =~ J Vi / y %V \]I
7
Bmi ) = O En’ A’
) 4 |'} i J J L%—-__ 3 ___j N vl
(Solos ) ;
Bl Ew™ A’ Dma o F7
Bbw/’ Eb® Ebm’ AbY
F y 4 F y 4 y 4 y 4 F y 4 F y A y 4 y 4 y 4 F F ¥y
&F F F F F F F y A y 4 & F y A F y 4 y 4 y 4
Bwm’ E® CHw’ Fém’ Ew’
= Ab7 Cm’ F’
F ¥ F 5 F y A & F y A y 4 v 4 F y 4 y 4 F y 4
y 4 y 4 F y 4 F y 4 y 4 7 W 4 F F y 4 y 4 y 4 y A F
Bm” = Em’ A7 .
v 4 F y 4 y 4 ¥ y 4 y 4 y 4 y 4 y 4 y 4 F 4 7 y 4 F y 4 -m
y 4 &F y 4 y 4 y 4 4 F F y 4 F y y A y 4 y 4 T y 4 a

©1985 Yvp Music Musikverlag (GEMA). Used by Permission.

After solos, D.C. al Coda
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Del adO Eddie Gomez
A DMAQ C# (*,5 13sus ,..\C'# (*.5) \,..\l. e
Fam i /'—1 1'—,;{f .__}Lk 1'_/ /'—1 = Y
X (synth.)
C# 769) 7 69 # A
A F# MI(MA'() /E# . Bb (MA‘T) BI’ B% b —_ BIK\SUSM C/C /c
F s 2 2 o . 7o o
'(tenor) o - — q‘ ‘.—-
D/g# “GC# Bw, g CATD P [y, J0) Em. Yt FETO
= e PR
7 7 '
F#
C;B E};# G/A A."‘b‘” Dmwd’ D F#
- S— i-J — 5 }/’_‘\0 f — 5_ .1[ y :/ —
f g L4 S’
B ((I;'ﬂ%?:#?(*")
= 7 ~Te5) MA #5
Bm™” ABMIT ,__\/C’/ 9 9 " Fmd — L
— 1. 1' ) b - £ -
I__‘—;—J » ’l
¥ A 769) 76
B F#MI(M;” C/E# \ Bb man Ao BT I B\susb CC C
S I o ¢ = o
w— o= — - —
D%# G/C . B% s CE™ FHeun  F ms)EMIF# Fgm
—r : ] J )’ - 'rln.lJ1I 4#‘. '_ﬁ'-ul S
(
Q(#11) Bbqsus A13 136:9) EI’MI(MAT) EbM|7 87 Dy 7069)
BMAI\ “re SUSA b H'. 2 I‘_\l b “ )/—\ = O}
1 i 4 | f}_
9 C#it
I - | 1 7 e Vi 7 .}{ j
—
Solo on form (AB)
After solos, DS. al Coda
O D _CH), CPys _C*)
: v e 3 uk F} y e ) Y g v %

(synth,, behind fills) Vamp, trade 4-bar fills, & 'Fade/

Chord in parentheses is used for solos. Last 2 bars of solo form may be replaced by the Intro.

©1985 Mezgo Music. Used by Permission




Detour Ahe ad Lou Carter-Herb Ellis-

John Frigo
Med. Ballad (As played by Bill Evans)
49 7

A Dwl GHSCHT) _ GuiFewBY  ET | Ea

i.JHH e =
Smooth road, - clear day, ~ _ but why am I the on-ly one trav - ‘ling this way?
7 13 e b13 TAT
Aw_ D — Cw’C” D B E . E/M' é
o = :
> o

How strange the road to love should be so eas-y, Can there be a de-tour a - head?

D G#3C#7i Gma’ F#w’ Buw Eig _, EwW'AY

1
]
——— — .
S —
Wake up, slow down, ___ Be - fore you crash and break your heart, gul - Ii - ble clown,
tf 7
Am e GMA q DMA__—— BN\I (AM|7) G#MI C#
D ' h 1 N T N P | i

7 = yi i [ ]

You fool, you're head -ed in the wrong di-rec-tion, Can't you see the de - tour a - head? The
F# 05)

B — 33— — F MA N G#Ml C#
]
| - . . Py o T N
P yi — b} ) T ' & 7
' 4 Y
far - ther you trav-el, the hard-er to un-rav-el the web he spins a - round you; Turn
¥ #Tait) v 13
Eﬂ 3 C;¥ F#ma Eb
I

£ —‘—q S~ — 5 b 7
back while there’s time, Can’t you see the dan - ger sign? Soft should - ers sur - round you.
7 13 7[+9 7 7
Clom’ | G#5 C#) —  Gwd F#y Bw_ |
‘ ' —— - = =

e ——

Smooth road, clear night, Oh luck - y me, that sud - den - Iy
7 D’ 13
of
7 Y .
I saw the light; I'm turn - ing back a - way from  all this trou - ble,
Dmd , F#¥10) Bw  F? E’ A%WA” Dw (A™)
[7]
7 O
Smooth road, smooth  road, no de - tour a - head.

Changes from Bill Evans' "Waltz for Debby” album.
Solos on this recording are double-time (and head very slow).

©1948 Woodrow Music. Used by Permission.
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Devil May Care T.P. Kirk
Med. Swing y Bob Dorough
T9) s
T5) b9 (L)) bQ
A L Am F#w™ B™ Er——é’ —  Aw _F#"™ B™ E——% —
#\ & ) ' yJ Pt # Jl
%V o be] # » o
No cares for me, m hap - py as I___  can be, I've learned to
AMI ) | F#MI'{(bS) FQ(#ﬂ) E'{(b?)
—- FI —g el "*\J -
1
1
love and to live, o Dev - il may  care.
(F# MIT(bS) B‘((m )
7(13‘?) o
65 QT ; M 0 7
Aw _F#w™ B” E—— 3 Am G F#7 C
7 & # 7 DI ' 1
# £ & : I
No blues or woes, What - ev - er comes lat - er goes, That's how I
T
1'5 749 ?
.B M (3 . /'_\E (4"5 73— AMi Eb |
= | = ——
take and 1 give, Dev - il may care. When the
B| Dwm’ G ——s— C° Eb°7
== =
day is through [ suf - fer no re - grets, I know  that
7 9 C+ 6 7
Dmi
— G ey G —C CM’;.
—— ¢ v e 7]
he who frets los - es the night. For
1 7 bpa’
CMl.T( ’ ,—-—\F —_ B MA —— 33—
v R ' L e
- 2 } I HH
on -ly a fool dreams___  he can hold back the dawn, He who is
we5) 79) 7 7 7
Bw™ . E Ama F' E
= ’ o -
I
wise nev - er tries to re - vise what's past and gone.

©1953, renewed 1981, Sincere Music. Used by Permission.



L L

E7(b‘?) E'r(bcn
AMI F# M l'r(»sa B'mrn - 5 —

T65) T —
Cl Aw F¥mi B™ ' r—: .
- 4 : | - [
! lr} . P g i- . ﬁ : J_
Live! Love_ to - day! Let come to - mor - row  what may, Don’'t e - ven
Ami 13(+11)
Am ‘G_F#w™ F
—— 33— f 2 1 J———
~ T~ P -
. =
! I
T i
stop for a sigh 1t does - nt help when you ey, That's why I
BMI7(b15' 79 To9)
T 2 ] /_\E ‘#5 0 3 . AMI (F#MIWS) B Eﬂb‘n’
- - -
S
live and I'n die, __ Dev - il may care.
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| John Lewi
Slow 4 (Straight 1/8's) D]ango 0 ewIs

(As played by the M]JQ)
=76

Al Gu Cw D™ ™
% S Pt g

(pn. w/ vibes) ~— ~—

()
(?J'mq) Ci ] \IT |
= — ==

] }‘: ) F
S’ ! V ! — | V E -
b AT D
Ei EPma An™? G _ F¢ D —
/-—:\" = . E’ ) ;u“ . 5 ; - il : b o

,_.\GMIQ(MA-” Gm Gwm’ CA_/\I__\ D* D’ Cr Gm

P P
. iz — Cn G
- et 2
f | l
Gmi’ C7
Gm™ " Gm ~°C Cw D' D" G Gm
Med. Swing N — 2 . F  F F (fin)

.- "0( Solos )

B Gmi E Mlms) A'r D'r Gma C MI7 F'r Bb-/
o —— L y e Vi 77— S L
2
Eb7 A7 D’ B D’ GmP
7

C G™ CM/'& ™ C"&GG

V4 y 4 y A y 4 V4 F 4 y 4 y 4 V4 V4 r 4 y 4 y 4 y 4
F T y A y 4 ¥ V4 y 4 F 4 y 4 F 7 y 4 V4 y 4 W 4
(G pedal)
[ oY
G CM'/G G'r C}G G'f(m
y 4 F 4 F & V4 V4 v 4 V4 r 4 y 4 V4 y 4 V4 7 y 4 7
& F v 4 y 4 y 4 y 4 y 4 r A y 4 y 4 F y 4 & V4 4 &

©1955 (renewed 1983) MJQ Music, Inc. All Rights Reserved. International Copyright Secured. Used by Permission of MJQ Music and Musikforlaget Essex
AB, Stockholm.
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V4 y 4 F 4
y A V4 &

DiCwm Aw™® D G’ C’ Fw B Eb7

AP Eb A’ Eb (o))

gy g J J o F yF g Jg g L 4 ] gy g J LY 4
y 4 yF ARV A A 4 & F F 7 7 Fe

Solo on BBCD; Play [E| between solos.
After last solo, D.C. al fine

( Double Time (J=J)) | or
E G Mam Gmi GM/'CA Cm DY D’ C/G Gmi
z e B ¢ —5 g

! [
7 o7
G Gm O C Cwm D' D’ c:/G Gwm

£ I € I
I

s s o
to |B| for next solo.

rd
[

e
A\

Melody at A is top note.




Doce Presenca

Med. Pop Ballad - Ivan Lins
( ) Mma”
)= 62L Intro AI’ 7 0 DY Ghw Eby” \J
@&&&L y 4 y i 7 4o y 4 y 7 4 7 :
(ete)
b 7 9
Al Ab? C Db ”“9 b - Cwd EbMI
. =: i ! l_;“
Con i m—— — S — ~—e e _p
(vocal) s ‘ —_— 4
(MAT) 13(5)
Chud’ 9 T Eb AP
Al 8 0 O Rt T AT
£ — . —— ] =
—— L?}_
El(,MAT) 3 A 13(b5) T
MI/EE"M'Q A s Chwd B’ APiDYs Ghid EW‘#"
— —— | J_
——— — S—’
¢ 7 13 A 7 “? pamn
/g Bw® | E'—s= A sUs pmmme— 3= Dma |—=(:#A{\‘I F#

Db:"”‘” CPma 857(45) Ele-r

Buw B Bw’ APmiE) Dm®
] |
L - =

> ! ﬁ‘ ! I £
3 IL___
b
BbMIT(bS) R g J 51 S Eb13e9) Eb7T;2)
e - ]ﬁ"bllp b ‘ -
Gb b‘ﬂm
v__ /

©1983 Rashida Music, Dinorah Music/BMI. Used by Permission.



Abw? 3,1(;/*’?7 Db

p1365)

Eb b EPmi” b3, A

Dr o ._'/-—\GbMﬁq FN\I‘1 Bb'T(; /BAL“ N——a A

4 F? i »— It H ! —
L—3j

(MAT)

A b136:5)
El’MI EbM|‘? Ab CI’MA-( Bb MI7 AbMITqusus%bMJ Gh'3, 5 Gh13S)

-'——b—t‘.v i G —:I_
— N’
(Guitar solo) Gpeie®
b b9 q (I
D (A:b Dbcb B El’w"? Chma? EFEbMA Gb'3,  Gb'59
: i - 7 ) ? —d | l
T(brass) ~ — I I
2 btadd 9) G/b
‘on %% pry
= ] = 1 DS. al Coda
4 (end solo)
b1365)
$GbMA7 Gbissusgf s — Chw  Bw/ Abm’ qusus,_\ wa Bma Ema Amd’
el p b T
- —_— poco rit.
b, J31
Dmwi  Gmd’ 9 W
_f

S
¥
I
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Med. Latin/Straight 1/8's

Dogs in the Wine Shop

Don Grolnick
(As played by Michael Brecker)

1=202 87@? 749 Talt)
769 s AT3) Dy
Al, _ B'sus | G /L\
Y % - 2 :
.J LA 4
(synth.)
# {add 9)
4 ¥ 5 Hrrs —
¥ hil T
(ten.) n - -
) (fp .)dﬁ I— &F) i 7
Cf,!\_,______‘\ E gy o9 SUS Ew
=l 2 ? - 5
q A(add 9)
B s -— 2B Ebm" Fm"
r T — (ten. & synth, fills) ~4
|l: M Fm% Chs
B, « - - o -~ « « > F r_;‘?.;‘l_
2 4 rd rd rd 7 S - rd 71 ¢ ]
[ So— [ SH S  S— I S—— 1 — —
FMF‘“’ G/-’(ig)
M - P iy
b = = e oo bet 2
1
Al’ B -_Jl
T alt) — —— b
Fam'" F ’ / b ﬁF#MI A . Gm"
(tg & sxnth. fills) (ten. & synth, fills)
MI G 6, D-rsus
MI '?
C é ¢ 3 - l ¢ ? - J} g/G " ————
- ¢ rd rd ¢ D i = rd &/ ¢ be —
[ L [ [ T 7 [ 2 i }
Gu™ A/7(:§)
| R - (LG/'_\ (l)/—-"'— T é N
4 | — T el 3
b - — . >
(A ) )
— /__\ AN
b b § Gm" - = ¢
— 'f ] ./ N 'L'; [ F
! | ~~———r (ten, fills) ' ]
{synth.) (synth,, ten. doubles
bottom voice)

©1990 Carmine Street Publishing. Used by Permission.




G(add?) 11 #
T65) ¢ 11 #
rC—MA 4 B 1 |AMI 4 1 C#AM ? ﬁ‘l'—\ .
7 - — e
T&1:cm.) — i 1 -
1) F M #
11
Ef‘"/"_\ Fm C
:—hv["— - { 4 y 4 y 4 y 4 Y 4
! ! ——iy — 7 4 ¥ i Zs
( D BTSUS(W) B‘{( alt) A’(( alt)
Ve
L 4 F 7 « y 4 7 y 4 y 4 y A y 4 y A o F
. & y 4 e & y 4 7 & F F F F
It)
D™ F¥m’ C*w’®
= C*w’ Em’ Bm’
G'ﬂalt.)
11
E| Ebm Fa" “F Fm'
| 8 — = = = ——= -
Ab Db
T alt) _ O b
F. b M F#MI A/’ N e
(synth. & pn.) (3)) G(add 9)
A'ﬂalt.) 7 ~ !
FIGw" G Gm" ma B L
A4+ 4 |¢ ;
F# (synth. & pn)
£ 1 G " Faw/"
C MI % FMI /C .
» ; & ~ F———F —F 7 i

Solo on DEF: After solos, continue to G

L 4 —
B7) AT Dt
G| Fw'" BT A G F
‘ (last solo continues) - - - {synth) DS. al Coda
|
: ¥
$ G(add N F 11
C MA‘((&S) /B A Mlﬂ C# # G F MI
o=, B MW U o, ~
e
4 {ten. fills)

On the recording, second chorus of tenor solo begins at bar 17 of E.

66
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Don’t Forget the Poet

Med. Straight 8th's )

Enrico Pieranunzi

I
- g
J =118 Aby =% Al Ebm «
ﬁ\f = o 1o —_———
| —— f [ — |
/? Abp" . Ebm’ 3 .DAL’quBbMFIAbMF Ebm’?

@) w9 9

¥ ()
Ab7 G’ (?'5CMI‘? I G‘-rq’ F#79) F#:s B’

g B }"J T g 11
I ‘ i_ui* 44— *
*

Dumi M_ —_ C# G*mi —
e | ,14| | M = ﬁ |
E =~ ~—"—-~=

_ g —
BBMF(I,’S‘ — IEb"’(f‘q') | AMI‘r(bS)_______ EbMA-rl Dis(b?)
i R —— o o)
1 r). I
T s — PR

Bl Gum?® Ebma™"” AMI.“:’S) 9SUS 9 7 Gma Bb'3r g

— . f et .
] 1 i
N’ S’ S’
bana’ DusD B/’ 7 bani” 7
B, TUIN PR B Fw
= y 7 =T —h T e
Abma’ 7
o Chma
(add 11
Dt o C o O
= — _'[-,.‘_J?: — —x L | | : |
~ | I S R —

©1986 IREC S.P.A_ (SIAE). Used by Permission.
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7 =W
Fimd Fma s
M&A E M;q M|q /A ,_\EMI A EMlq Q
b]’\H‘F il it ﬁ t fff Ei"‘"‘ffﬁ
{ Lé o Y0 Y : ST S —
"4 iV --i i — u
Abw =% Abpy'! Ebw’ “
‘ — — — T
{ Solos
Cnl" F#7:2 Bm/” Dw’ A’

G’(ﬁé)

Il Il I’ I’ Il Il ll F II l’ I’ y 4 F
(+5) 7 (alt) 5 T alt)
CHw’ G’ Bbwmi Eb7 (e A2 D"
F 7 ll Il ’I ’I ll ll Il y 4 ’I ’I y 4 ’I Il
- (+5)
y(€3%)] {+5) {alt)
EIGw' Ebwa™" AW™® D™ Guwd  BV® Ebma’  Aw' D’
V A i y i i 7 S y i Vi i “Jr—
[
9 ¥ 1 Tiadd (Yp, , TE5) A G
Bmi F#mi Fam Dwm DPma Bb
y F F y JF fF yF F JF sy JF 5y y J J ¥y J F y 4 gy F
F F F F F 75 y A 4 F F & s F F F F y 4 F & l
Fama’
F| ™A En"
77— /- y i 7 7 7 v 4
A" Ebw’
Y e — A/\{\, < .l’.
[ |
(play to end each solo) Solo on DEF; After solos, D.S. al Coda
Faa’ F
> 9
o A Ewn' Y, A EM, A Ew’ G*m
| % § ‘F— = = . ﬂ’-\
=, g t, Wt; £ -H-—”i. . P
rall.

' Melody at the Coda is rather freely interpreted. Last4 bars of F are played like the Intro to end each solo.
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Med. Swing

(iﬂ 2) A DMA-{. _QMA‘ig#bass F//:Ml BMI'fC#T F#MJ: B M|7 EMIq GM|7 C7

The DUke Dave Brubeck

(Pg)

A o . b

--»-
~ ™
Vi
m: o
| 1N

] hd T

o < — |
(pn) 3 —

b, 7
Fa E MA Dw'CHw” Cm’ F7 Bbmd’ |'E7 EW\‘Z'E.'A.’ Dma’

1 1

J
L

T I |

(F#7)
BiGwy  Fiw/

p= ? '
b' &5 5 ":_ﬁ'

i

B.bMA.T —A:“bq ) Il G Ml-{

Vi

f

]

]

E.'T ) DN\A.7 CMI.{

4
[

g —
(+5)

EM|7 é.{ il‘DMI.r h?MlTG-{ ICMIT B/!’D ICMITHBbé AMI-( _G'Mlq[,
_ e L e -

(-5) (65}

¢ [Epi3em
e g

4

T

1
]

»-
~
i

7 U
c DAEA _ _C/EMA .g#bass F/;MI Bn:u_"_(_l*’ Fém’___ Bw' Em’® Gu'C7

)

-

af
!

of

H

e

F 7 El’Mﬁ:7

Dw’  CH*wW'Cm’ F7 BI’AIAA.’ E” ATDm ©

b Jla_‘ Lqi & z
— 4 & 4

T

4

F 4

Dmey G¥WWCHF F¥w” Bw GCw’ C7

V 4

& F V4 & y 4 &

1 2. (9)

g 7 y A 4

y A

F 4
y 4 &y F s 7 F 7 y A 4 sy 7

oy & V4 &

Fua Ebwd Dm’ CHa’ CwF7 Bbma’ | En™ A7 }EMFA-( Dma’

ElGuwd F#w/’

(Cw’ Bbma’ A7 Gm"
Ew’A Dmd Emd Dw CwWE Bwmd

’l l’ y 4 y 4 y 4 ’l ll y 4 y A l’ y 4 y 4 ll y 4 y 4
l 7 7 ‘bg) 7 Boma” 7 (b’? 7
Ew’ Dw' Dwm'G" Cm D B Gmi Ew'A
y A F 7 F y 4 y 4 v 4 F y 4 y 4 F y A y A F y 4 &
F y 4 F F y A F F F y 4 y A y 4 F F 7 7 y A

@1955, 1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327.
Reproduced by permission of Derry Music Co. and Peter Maurice Music Co,, Ltd. London WC2H 0EA



Fi Dmd G Dmd GWCHF F¥fw’ Bw Cm’ CC7

y 4 V4 F 4 r 4 y A V4 i 4 VA F 4 y A
& r 4 VA & I l I I I I & &F z V4 & r 4

Fuwey Ebwd Dm' CH¥aW' CwWF Bw EM(:.?A.’ Dma’

F 4 F 4 y 4 V A F 4 r 4 V4 V4 VA F 4 V4 7 y 4 F A F 4
F r 4 &F &F 7 r 4 y 4 &F y 4 WV 4 F F l F r 4 r 4

Solo on DDEF; After solos, D.C. al Coda

((top note of pn. voicing) )

F# MI DMA (MAT) F#m E . i
A GMl GMI /A M/I. D C#dlm. BMI b im.
4 £ s & DB ~———C “FtE  DCHBW
) e —
v p G ¢ G 7A13(b9) Dbass
F#@C# DM%; BM}F# GMI6 Bo*r [}A [}F#Gé G/B A»A C# 06 8va--
e p N ' - ?—'—ﬁ —1
—— — ? i . ’ 1
alternate melody,
bars 5-8 of [B]
. (c;;d rhythms Fo"ow melody) R A . b,{'ﬁ
42 b l . a n— H— § —
U 1 i } 1
% Vi ! ] 5 })
A )

Chords in parentheses are optional.
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Ecaroh '
Med. Mambo Cintro) Horace Silver

J: 173 Cr@g)ﬁﬂﬁﬂ (i'((ﬁgl) L S C{‘r@g)i‘n#?) (T{\"(ﬁg) ‘ Ff‘?)

A )
1y I | 1 | ] Y | 1 1

1N

[

(pn)b® @ —

— (etc)
(Mambo) 1401 oy
GeCHFmCl T GE__ F™ Clyp
K= C 5 ] . ;
S S o
(tr‘p.)
T49) (44 $7+9)
CHFsm o C#1El) Ff_l___ C#73}) 479 C#7(i§)f
e —a— >
(0] . L E— : >
SWing Ti#19)
Bma’ _ E™ ~
; s 4 r’ ny 4 o & ﬁ I
7
Ebma’ Ew’ AT \DMA., Dw’ g™ Gt
:l"/‘{‘, IHF : . ) [ & ] L ~ 1'] ],
[ 1 HVQ —

69 &) e (9

G#."‘*q’ A'T(#‘?’ F#79 GT(#?) E‘?’ F7 D'r E[,T C‘T(#*?)

|
= I

7]
7

I 1
! )

LB

%
wr

"

in

a9 @9 D Ge |1 2.
7 T£9)
CT(#?) C#‘T(#‘?I)B[,‘T(#?) hB‘T(#‘?) GH AT F# G’ Eme) E Eb 1:
o 1

g e—y b e
s e
B E l’MA.r A[,‘T(#ﬁ) E b MA7 A‘r(#m
ﬂ';'_‘ﬁ;]plrr " J i [ ] Z == - s s
Bl — r) = ‘ e |
Abmal Aw’ D7 G#w’ C¥ _ Féus Fm’ Bb7

1
i

©1956 Ecaroh Music. Used by Permission.



Ebma’ — AbTH Ebms’ AT

—
> 1 ——— —
—— o _&jv £ _— L= 5 ; ——
A[, MA7 — G Mi‘((bS)c'r(l#Q) F MI‘T(bS) Bb‘r(#S) E[, MA7r__ — 3 —
f ! [ L ] j—dl*—ﬁdi—
m S
709
. b
C B[’MI —3 E Ab MA7 Bb‘f(bS) C'((bS) F MI7,
T [ '
— fo— B 2 .
$ 7 — s #769) 7 b7 aht)
I‘ MI - _p— “I“I F . BN\A — E-B
] 1 4 ) 1 bl ¥ t # 1k 1 i =
D|EPmé’ AbT = AT
— o ? ! ——
N setal S 4 =S

2
Ab MA7 —_— G M 17“’5’C7‘,*”G FMI7(:5) Bb'r(#5) EBMA-( FM|7 BbT .

SOTJ:)n BCDO * =
Take Coda One D) to end last solo.

Lel

1 (5)
$ F Ml.r Bb'r(#s) E[, MA7 F#‘((#?) F'me) E'T(#‘?) E[,'{(#?) drum fill
L F Y 'f—qlr‘l a— < = = =

DS. al Coda Two (&°)

end solo 4 4

e nogine Eh s
m o BP EPwm S
e e e e SRES =

Mambo swings slightly.

Lah
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Med Mambs__ Ecaroh (Harmony)
n Tacet
G C 4
J
IA] {(Mambo)
. ) I _ﬁj & ﬁ';ﬁ-{ ’ —— 0
{ten)
‘-..___—_-____,_4
<Swing)
1 5 ]
::#' — L : - B
©O N /O ﬁl /\_/
E . 2 s = =
T ‘2-

1 \ I
%9—'1—3'*1 ! d : =
Eb Eoma’ #;:

B Ebma AbTé M_é_} A™"
(“—’_F) 9, o * ﬁJ—J Hoe-
Abud? Aw’ D7 Abw D Ghwd  Fw' B
: = | F b : b .q‘ — — J_J_Jq'-—‘
Eb MA7 Abmm EBMA.T AT(#")
—— ¢ !
——J =t H;_‘_ = * - ﬁ
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A}, MA7 Gm I‘f(bs)c‘r(#?) F Ml‘z’(bs) B[,’((#S) Eb MA7

i ML
z — , : % ! e e .
T e R S s
C Bﬂﬁ“‘r s Eb7ee Abua7 Bbms, C'T(bS) =
: po = hi— o ﬁ‘- ﬁ
C#n’ —,_ F&7 Bma’ Bore
- = g % g be o1
% ¥ —
D] Ebmd’ AbT Ebma’ AT
] I'_I— f  S— [ ?_F—
Sl i e S LR
12
APma’ GMFI‘”S’C"‘*"@ Fw™ B™  Ebwa Fm’ B
[ 1 { i »— .
‘bij - ‘J‘ N— "[L qk & j
Solo on BCD —
Take Coda One (@) to end last solo.
1
QFMIM’BW& Ebma Tacet  (drum fil)
S y o | [ S— : qﬂv i
(end solo) DS. al Coda Two (&?)

Qz

—& |

'28

L
i

Mambo swings slightly.
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Equinox
('3x's XSwinging Latin )

Med. Latin  Clntro )

John Coltrane

(4xs )

=18 N.C.(Ebm) (Abm) _ _NC. (Ebm) (till end)

rd (7]
[ o 7

Git, o

]

A
™S
( (tenor, 4th x)) v

A

5:{ ./N.C. (Ebm)

- £ —— — = £ Y ’
(tenor)\_/ E (add +11) _'L -
q a
AP’ AbuSs CGH C.([EPm)
| Fd 7 | -
S & I\" \-_/’ ."--_._ e &
769
B’ B BT NCEW © .
D, ! T 1 I N { ! rd ? 7, j
7 ' ; 4:—‘ dli | [ Lo [ .
e — — (#)
Solos)
B Ebl\/\l13
: - ] ], | q‘ ] <,’l\ | j ) : P ) </l\
7 7 ! ! !
Abpw'! Ebm’ B s
: :’_\ i! 1 - <|/\ ] - |‘1’—\‘| [ hu [ )
| am ! | 2 — am 4
Bizsus Bbi3(b‘?) Eb N\|13
= | \ll ll l’ ” I - IF\I‘ . J qlli. 0 aﬁl
—| | | i 1 Va
After solos, DS. al Coda
(repeat before taking Coda)
(Eleis)
7 b Ab BbM| b {add 9
o4 NC.[Ew B” o Blb-'sus(bq’ B = = EmM'
== =S ===

"

©1977 Jowcol Music. This arrangement €1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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Equlnox John Coltrane
Med. Latin  Cintro ) (3x's XSwinging Latin ) ,
= 11181 _NC. (Ebm) (Abm) U N C (Ebm) (till end) (4« sj)
| TR\ E A
A ({tenor, 4th X))
/‘K,/N-C (Ebm)
(tenor’ - E(ad: #11) J \_/, )
AW AbnSs TG NC.(Ebm)
o - v —y T : -

B* Bl B NC(Etw) €@

—~—— —— — N e j
. . ~— — (o)
(Solos)
Bl Ebw'®
o v = === =
) | } 1 )] § 1 1
7 ! 7 l 7 77— i
Abyy'! Ebm'" B s
X ¢’-\‘¢ !”__“ {o O . = {7 ¢ . f. 3
| Y I | )] 1 1 )] | ) 1 |}
| 7T 7— 1 | 7 | 7 ! v
B3, 1369 Eby3
- _"“ll  a— ‘1# "‘ll S — s j""‘ i ‘“ /\Y
— 4 !
After solos, D.S. al Coda
(repeat before taking Coda)
Ab Bb b IiS)
/b9 ML [Ebias®
ONCEW B° BLTBE e el
{ - & J 'E } ¥

©1977 Jowco! Music. This arrangement ©1991 Jowcol Music, International Copyright Secured. All Rights Reserved. Used by Permission.



Escher Sketch

Med. Swing (intro) (A Tale of Two Rhythms) Michael Brecker

J.=155
. . . _
I(dr_’xl xl xb x- x] xb 7- (GN“) ol = = ®
Y - — —. , r— >
N 2y L o * Y
J (ten, 8va b, sample fill)
(Gm) o £ 9 » .
':-.-- { » F )] / Fd A
n . z
i
{snare)
‘_GMl)% w..' TJ:]xi:UxEerrxl:l
- - r i y l ’ - Y - F o~
[ ] 4 3 Aj
7 +1
Med. Funk
= = e e e
AP B — e e s e
(ten, loco, melody) . Fi
papen——— ﬂ‘
o ) = F o .‘;"—db VP =9
N " " f 1 v S——
) i ) ten, fill - °
[—= - % d'b -~
._-
j_‘ * - 7 [
(ten) o e
A L .
ALY, — : = !?' . ’ ! |ﬂ -
o (synth.) . .

D
N oo
-
| [ » '
- :;._ | | 0 - .:j ‘T H'_._
A . !- dr. fill- - _ _ [ |
- 1 ¢y - - ef T M
@ l. LR ‘rﬁ < Y jé } f‘ 7 ]
= #J (synth) ——

(unis.) V.S. (turn page)

{ ©1990 Grand Street Publishing. Used by Permission.
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‘.Q_Q

— l
) { i . ~ [
Sk et atrey = g T rpber trn s e
(synth.) '
e

] B
I [J

%@' ’ . e

(ten, 8v; b., w/ bass)

|
-lele]
n
|
b

2nd x e e

—— - A B = S BT
> ” L
~— lzp_/"'-\._ — 1
—_— hl
r £ '- ]' )] Il I 7 el
I — | T = & o [

M
|

#
o)

C (Tenor Solo) Jp— _ . ——

- > P 2 -
BT AsiP ¢ =i FEEE
o —
Cwmi
i —
-‘ﬁ‘]i‘ = — — = =~
2 T3 - -~ ‘

fl& il} d b1 ru

Cw' 7 749
R = m.oe, PEL
T o f e ¢ :

{end solo)
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2 5
PR - g £
& = kY /= £ A
I —
Gw D’
e LT = e -
+ |
- =
tenor solo continues (-5 65) D=

B

Tune can be heard equally well as 6/4 funk or 12/8 swing (J = ).
Time signatures in the chart follow the drum pattern. Solos may shift in and out of the two times.
Parts marked "2nd x' at B are also played on the D.S.
On the recording, letter D is in Bb minor the second time and is 8 bars instead of 16.

D A S
. . Dmd’ C*w FFfma  Bus ‘C B BF E ETY
a EE{" F , ’ ,- " 1&.}( ll' ’IO ’l° l_" ’l' yF.O ’l' F L {‘."
OB ©
=} (Solos )
Dl Aw’
F N W P N
4 1o :
4
Till cue (¢5)
Dma’ CHw'F#7°-2 By l;C [)Bb Asl/JS/B/F E" ETi8.
V A e i S — 1;‘ — Y i i V S A i— i : €
fe W 7.
5 ) Solo on|D}; take 'On cue’ ending to end last solo.
N cue b A C GSUS
9
Cma’ Bm'E7 -0 Asis 8> Ay A Eb D7 07@5).
’l ll ll ’l ’l ll 1‘;) l’. ,I- ’I' .0 lll ll. ’l' l" :l:'-n :%
" (end solo) DS.al Coda
(Tenor7solo continues ) ; .
- .
CM| - —— - ¢ E G —~ m
— - > i = 0 o - | i /
7 b I |
rth) i & " Ce T = ]
Med. Swin Ve
ey (_gé Em’ Aw’ D% G° E’ Aw' D)
E_ £ :% '/.3_ P [r— —
' R ma = THt * oy —)
a2 7 o
o (tenor 8va b, sample fill) (begin to fade)
G* G’ Cce C¥7 E E” Am’ D7 Gma) =
rd el = ¢ --!— = {? rr
- 6o - ]
N —l—— — (¢ at_--m-'lJ
Bw’ Bﬁ:\f’ A’ Am’ . D"
Ny i B .
oo, Tt LT ePL ottty
——=] — (fade out)
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Eternal Child

?Aeg.BLatinE c Chick Corea
A /hw-‘-? == E . Ewm’ Cma’ B%us
[ ———rE = 3
— 'F ﬁ: ﬂ',‘_
7
B” Ewm B. C G F4"
B.T /)A /G | !F_# E —so /D C#
= = S D ——C
T—E‘_‘J - . b ki = '!tgij#pf N !
F#7 Q Am 7 C’ Lo7
/C# — 3;1 /C B — 3 — /Bb AM|7 B -
—_ ;‘_/0 I 9 M’ ‘J[ - i?_‘l #‘-\_/‘ ] —dl
e AT 7
B o = s T SN, &
| o L——vj—gw - L — i
— _‘ e e, al
Am B’ Gm™MA”
Bl B Bk Dwe A TR Ot 0 %
g =B _ Sl B
\‘j} = T . L—l I_;gL_I ul - | —
A Cmi
— i - i E_g d‘-.-’e 5
— - e Solo on AB.
After solos, DC. al Coda
Aw. Q7 7 o Gmd
Q M/IC — 3 —lc/Bb AMI-{ Bb 7 MB CMl
—!-FH O F i 1 - q: ,,i[ o
| | Y o
: e e e
C (gtr. & sax)
A7 ML AT 7
/C# fr— "E: | /E o C.MJ EA
] bo_o- i ] 2 Z . 3 : .
' ;:JS—__::J g’

©1988 Not Bernie's Publishing Co. Used by Permission.



S

AT

{(MAT)
E B D AL Aw " CugT A
C M ML = E o A
G"“?d1 F#"_"— F — " S’ pony D# '_i-l—|3_‘ " "l c#
'ff o — Y A ‘?, o b | Y ?l g1 1 | i I
B . B p
3
Ami 7
(D : Aw
N i T e ———
— (pn)
E C — 3 — — 21
i . I. .}J ] =N ‘,’J QIJ I ] %E
3‘4 ( Bt _'t_:"
gtr. & sax)
Cma’
D EM| 3 —— gy ./E — /"'_"'\0,—-""_—_"‘-\
—— - ¥ )
= (pn)
Dma’
. e
f—‘\EMI ] ﬁi “._:i"" # . E l/—‘zg/——-“\ e ———————
(add sax)
Cm’
. B e
£ 4 /
7
Bb T(45) B
MA =7
P | N r-—"lc _ .
= : ¥ et
| —| | ~— T — '
rit.
v
[, 1 EMI(MA )
G AA B C D ~
— b‘.‘ i A ﬁ&“

8(
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EXaCtly Like You Lyric: Dorothy Fields

Music: Jimmy McHugh

Med. Swing

6 q
D /. E /.
diie : g
3 | |
I know why TIve wait - ed, Know why I've Dbeen blue,
(Aj’r Eb7 Em’ A . 7 a7
A /. D Em’ A

I

¢

Prayed each night for some - one ex - act - ly like  you.

1% A /

9

Why should we  spend mon - €y on a show or two?
(A; = En’ A’ c ;
A 7 D D

] = |
2 2
No one does those love scenes ex - act - ly like you —  You make me
©
7 9 6 Bmf) .
1Gma —C7 D S /.
1  — . Z
{ j 1 i
feel so grand,_ I want to hand the world to you____ You seem to
" 6 AT T e .
9
Em —Gw A F¥w’ F Ewv’ A
— IF ] ]
I I S —
un - der - stand .. __._ each fool-ish lit-tle scheme I'm schem - ing, dream I'm dream - ing.
D ,  FE y
" ¢ =
I |
|
Now I know why moth - er taught me to be true,

(A7 Eb7 Em’ A
A’ /. D¢ Em’ A?)

L HN
L B

. P
She meant me  for some - one ex - act - ly like  you.

©1930 Shapire, Bernstein & Co. USA, Aldi Publishing Co., Ireneadele Music Co. Used by Permission. In UK, reproduced by permission of Lawrence Wright
Music Co., Ltd., London WC2H 0EA
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Fre) Expfe7551on 7
A Bb - GMA FMA -

John Coltrane

A MA . - I,rlal f_‘lb.f'#:tﬁ ?fh
m - ! ’ e _—L-d. : y i i A
Y (ten) U fill -
765) 7 - 79
Ama DPma Dwmi AT
far ¢ e - o I
I € ] "] ——
—
fill-=== ==~ L
, Aby T B '
MA
D e b et tes
i i s - . ; 1 a —
fill-——— ) =3 = e o
Cma' Amd Cma’ Amd $ 7 13
2 o Y MA 2 o > 4 MA C MI G#
e L) ud f Lo . 4
._—I I‘ ] T']
———]
4 '3
,BMA7 sUs , 4o HE:
S s =77 77T F I e
g— 3 - extended fill ------—---- d
B| Emy Cmad’ Em
Ema . b T—
—] - JP—F_'_F_P ! e i 7
7
Cma' Fua - Boma . Gm |
S== ' = o E——
DMA7 B 7 AbMAﬂbS’ CMA7
had MA . t —3 —
T ¢ T == =
* ﬁ * @
7
Glas Gloni3
v ia 7 7 7 y A A S— A— d— i
extended Fill -~ - ==~ -----=---=—=-===-=-----—- -]
fine
C (SOIOS open) Tenor line written as played-- rhythms
B approximate only (no steady time).
i e {111 T — Rhythm of melody on D.C. is rather different

After solos, DC. al fine, (ghly interpreted).

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. Internationat Copyright Secured. All Rights Reserved. Used by Permission.



Falling Grace

Medium Swing (in 2) £ Steve Swallow
Baca?
A EMA — Gt _ _—Awm
;. = Am
|
Gw’ C’ FM_AfA "Gt G, . —s—
= — == ——
5—3 — L—T—J —— 3 —
“F# /____.____\(3,\)\)5:r . G# T5)
ll 3 ! . IF‘—I#" F >
L— 9 — 1 — 3 — 1
7
C#7 rﬁql— 4 ,,__\F#MI BMI7 ﬂ.:E ,_‘AMA.I
— o £ D -
7
B|Dwm’ D7 Cma. Jg— TV

Féw™ B’ Ew’  EV

o =  —

el
%!

Dw’ G’ Cm’ Fﬁ"_-Al-.\

r d
€

1

( Ending 7) Ebua

Bma® be 1 a

$

©1966 Wonderbuns, Inc. Used by Permission.
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Med. SWing ‘ Intro ,
/=184 (trp. v_v/ ten 8va b.)

Filthy McNasty

Horace Silver

A
- - £ 'f—R | l'_ - - —
(._JU i lrl — lrl
b13 13(~13 313 13 A b3
stop : B B C : F G A
a \time/ || = J+~1 1| - ¢ lf‘\l} ) l% :
b | [ - Al - N
g.? e - [ . i - £ o —— I .. t
(top note of piano voicing)
[ _
o be | b | e = = .
J - - ® r
BH3RPC | BHPR1ECH
T(b5) ¥k 7(65) 7 N TN
EMI A (#5) DMI G sUsS C ¢ ) l_l ¢ )] l_l -
- ; ~ [l,. Ll 1 —
| 1] a i )] g i /D) 1) g '.1 € T T
| 4 4 4 |4 -J Loped
(Time )
Al C7
g . £ Y # 1 |  S— | 3 7
]r} d] Vi Irl
C‘T F‘T
— I | . 1 £ 4 . [ ] I;
P - r
C’ w3 G" #13
. A s uon F
- — ; ! 7 i} ——— ' — |
== [
13 trp.
F NC (&)
{ ——} - rd ¥} af rd rd ‘If .I'l
_% i - { ll ! T ! R - £ Il' 77
1 —— 4 1% 4

©1961 Ecaroh Music. Used by Permission.
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y S S 4 F 4 ¥ 4 Y 4 7 7 7 O 4
7 —7 y £ y 43 y A3 77— —— y £
Till cue On cud
7 7 7 7 7(ten8vb
G F C G JC ab)
y A 4 ¥ 4 Y S A e i y Y S S SR S &Y & 4 7 7 7 = i
y A 4 y 43 y A A S 4 y S i S 4 y A A A 4 1111}
[

Take 'On cue’ ending

to end last solo.

|
| | | [7] ¢ 7] FF‘7 | | T -
—1 . P E— — ] : 1
—— 4 b_ _ w
F7
: . C’ |
P d .
=+ teevrg et R
oo 4 ~— 1
(ten. Bva b) C7 E FGF#°7(;(63
G’ F7 L )10 7] 7 break----- !
. * __ﬂ | | 7 ~
et T TR e e
e — DS. al Coda
; @ = - ¢ sk SEr=a = ¢ 7 f
¢ o
| Bb’s 813C13 F#iS G13A|,13
h= e ) L) - ! l{ ¢
o - " o | 2 = = =
LU - .
¢ (top note of Ipiam:u voicing) =
trp.
(£eh svab)s
— T ! be #JB‘J, * %_—-11_ = - [ !
o - - '
bI3RI3CIZ | BHIRIBCE CTiY)
T5) A9 15) (69) e B o
Ml A7(#5) DMI-{( G.Tsus C e L)) Ll 2
AT T | L b Gp e i
i % % 2 ' = - f

Melody is played very non-legato by horns.

Placement of coda sign in this version is correct.
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500 Miles High

Music: Chick Corea

Med. Latin Lyric: Neville Potter

J=148

9 7 7
[CHENE Fom T—r—  Am
b = ,
T [ 1L
J #e L
Some - day youll look in - to her eyes,
7
AMI.r T CMA
{ A IP [ &) ) !
_d_ S
then therell  be no good - byes, and
T(e5) T(49) 7
C#Ml F# 3 — B’M_I________‘\
O s
:‘:ﬁi =\ S’ T ];“‘
yes - ter - day will  have gone___ and you'l
Tb5) 7
— |
— s
& T % [mn—
find your - self . D " in an - oth - er space,
o, om
. %749
(Gm’) NC | - e B C#1i
‘ .?r } b © © - p : 7 D
| /
Five hun - dred miles_ high. 2.You'll

To end each solo, play Sing three verses, then solos on form.
last 5 bars of melody. After solos, sing verses 1& 3, take Coda.

o D"

(2nd x:)

Dm"

v B Bbma’ Slewly \NC /o
Ec © = £ < J\/ Il"" K | =
i |
(instr) 4

high.

(2nd verse)

You'll see, just one look and you'll know
She's so tender and warm,

You'll recognize this is love,

And together you're on another plane,
Five hundred miles high.

(3rd verse)

Be sure that your love stays so free,

Then it never can die,

Just realize this is truth,

And above the skies you will always stay
Five hundred miles high.

Solos may move into double-time feel samba. On recording, piano plays an ad lib. intro based on the changes, and

the first verse is out of tempo for 13 bars.

©1972 Litha Music, Used by Permission.




Med. Ballad

Flamingo

Music: Ted Grouya
Lyric: Ed Anderson

7
b4 AlGwd EmNAW D Gn’ C°
- N 1 | BT
(=—C 5 ‘ 3 ] | P £
Fla - min - go, __ like a flame in the sky, Fly -ing o - ver the

Eb*

D‘T

7 7
Gl E7_

7 7
: I I | g
is - land to my lov - er near by; Fla -
T
Gmd  Em" Aw’ D Gw C° —
— — { —rtis t— be
v —— —————
min - go, in your trop - i - cal hue, Speak of pas - sion un -
9 7
Eb Am’ D G° Cmw® Gwm IDP™)
rd ] 1 | - rd
£ —o— o i © i
dy - ing and a love that s true. The
(AP G?
7 7 o
B Cm Fq BbN\A ba B 7 —_—
= 2 == e et =
: —
wind sings a song to you as you go, A song_ that I
T
D 5 o) »- o [d
i L { F L
L=
hear be - low the mur - mur - ing  palms. Fla -
7
Gmd  (Em") Aw’ D Gnw C'
=51 *—bo —
) —
min - go,___ when the sun meets the sea, Say fare - well to my
7
: 7 Gma
Eb? Awm’ D' ,— 3™ Ew Aw’ D
— ; -
lov er and hast - en to me.

©1941 Tempo Music Inc. Renewed 1969 Edwin H. Morris & Co., A Division of MPL Communications, Inc. Thsi arrangement ©1991 Edwin H. Morris & Co.,
A Division of MPL. Communications, Inc. International Copyright Secured. All Rights Reserved. Used by Permission.



Fly Me to the Moon

Bart Howard
Med. Swing . . ; (D#w’G#’)
Al,., Bwm Em A % Dma’ D7
(5 <C ° 3 R * ')ﬁ&
o — 4
Fly me to the moon __ and let me play a-mong the stars ,_( )
765) 7
Cma’ C#w F# Bw’ B7
I
—1 — ,.,:J C e : _ P
Let me see what spring ___ is like on Ju - pi-ter and Mars—_ In
(E/G# EM“I/G F#m)

Ew’ A Dma’ Fén' BT

o Pl

\ o
T ~
4 5
oth - er words: hold my hand, In

En’ A’ Dma’ CHwF%

¥

= .

i

T e e N
oth - er words: dar - ling kiss me. (D#Ml'f G#-;)
7
B| Bw” Em A’ Dna' D7
— } 5 .
Fill my heart with song. __  and let me sing for - ev - er more,. ( )
7
Gmd’ CHw™ i Bm’ B"
— } )] {
~a— i e : ﬁ
You are all I long for, all I wor - ship and a - dore=™" In
E
( E/G# "¢ 7) Q ; o
Ew’ A F#mi B |
— M. |
/ H : : I ()\ - :
s T
oth - er  words: please be true, In
Ew’ A’ D° (CFm™ F#7)
) b
r e’ \_/ o
oth - er words: I love VOLL

© E’#/Mf——\B? Em’ A’ D°

+ P P Py o
Vi el 7
4 ¥ I
(
tue, In oth -er words:___ I love you.

Originaily in 3/4.

TRO ©1954 (renewed 1962) Hampshire House Publishing Co

rp., New York, N.Y. International Copyright Secured Made in US.A. All Rights Reserved
Including Public Performance For Profit Used By Permission



91

Forever

Eddie Gomez

Med. Ballad (Tntro )
_ T4
J.-54 [ GMI(add‘?) %bMA l 1_
: g — % qfl ‘ E‘i '
(strings)
Ebma’ G G F#
Cwm’ | B A A A A
: {: ﬂlﬁi 'If:’j IE,“i S 1|‘ : j—%
ﬁktt 2- 2 | {ten)
A /BM,‘? | By fMA7 B’ F¥u’ B™
(MA‘!) “59) QMAT) q G/ T:9)
Em’ A Gmi Gw' A A
r [ —-‘ £ | &
—— — s 0 i _o: :
9 q
BlM' | By fMAT) BiMI 1 F#u7 B™
———» . P A— r -
(MAT) CMA7 C6
Ema’  CH*w CHu/' Ama’ G G
— | - 4o T e [ =
(MA‘T)
Em’ A™? G ™7 G’ Clus C's(bq-)g_q
. | ] £ —pe
? e o v o .
N ; & ~———
)
/% F M,.éi D’ G | B
o lg‘lff ~ IHP_ > ! i ilo £ T
% 'b- E S L gl
BILMAQ Cissusciswn F MAq AbI3. . ApI36
[ }f} :’\\ 1 I I I rd ﬁ'_‘
S— =S = ——===
b b ?
Dbma’ A/C o Bbm’? B gy .
: Le - e 1+ S — .
: ? =5 A e———

©1987 Mezgo Music. Used by Permission.



Melody is played with some variation.

75) 7 N 9 G
, _f e Cw™CT) Flas , F  >a M
i = ']Ir} 2 i{ £ —&
S q
E Bwmi { By M7 _ %MI I = Bl'r(w)
== Y e T
— e
gcue On cue
EW™TEM’ AT GMqiMAﬂqu A AT C13%C13(b:;_)__
{ t i‘l { :. - g 1 E
I A N " " (DS.al Code)
Solo on ABC; (D.5. al Coda)
Take 'On cue’ ending to last solo.
Te9)
S ] =
j‘ f T
QMAT)
. A(AAIAA'T)GMI'f C‘T(b?) BbMI Bleq C1 SSUS Cig(bq)
(" — R
ALY 0 y P! . . €
J ~——— o — o
y(C))
DM|Q DMI‘?(MA'r) DMIQ AMI7 D 5
= ===
Ema EF
GMA‘? p EMI(MA7)EMI7 CMAq /Bb /Bl’
g% 75 Hl —— .
ua—— :
QMAT)
WﬂGM I‘T C‘T(b?) Bb MI Blelq C1ssus C' 3@,9)
_{B." . ——— - ¢ | .
| : y - —

~—" (Vamp & fads)

92



Freedom Jazz Dance

Eddie Harris

Head is played twice before

and after solos.

©1965 Hargrove Music. Used by Permission.

'Med. Funk/R ock
: A
5 1 - -
.J T
é:‘: C £ ! ![ - )
[ |4
7] | p rd rd af Kf\
7 vr (3 S E——
= o*—§ r—
7 1)
4
A
(be)
| 1 L)._ : L . = _ %
b = I'_)F - lﬁ L b I |
— ﬁ b—g—1 (#q)
NC C’
- - - Fd _—
£ T—-
'_
o
- ! £ ¢ | & - ) & .
— ]
| C7(#?)
‘E 7 Y I [ ¢ )  — r. )] :
‘ | = 4 e 7 )
Solos over C pedal (C), indef.
After solos, D.C. al Coda (take Coda after repeat)
Q Alternate changes for bars 9-12:
D Y= Cas. Db Dss_ Eb Ess. Fas. Gus
5 "B E_F _F* G A
C‘((#?) —=F 7
2 Gu" Gt Aw' Bw' %6 G C
I a— - G S X S S S S 4
i P aﬁ ) y A A i 4
| ¥

Chord in bars 1-8 may be played as: CT(alt), C* '1?'), CTsus, or Clu™”



Friday Night at the Cadillac Club

Med.-Up Shuffle Bob Berg
Jo,.;ﬁo D3, ! (i ntro)DG C3.C'3 D, D? C3CP D
IR I R D ¥ D%E

"Flgure) 5 :
Wﬂz y A S A— 4 y SN SN S— 4 y A S S— 4 y S S S—
O A S f— y iy A d— 4 y A d— — 4 y A A f— 4

U il |
/

/E

.
1
2
A
R
\ I

: - (ten) :.4 | ﬁ :
J

7’ ll ll ll Il Il Il ll ll V4 ll
?
M| I T
| 7} (7] i e
" L b !
’ ' - @ |
E|,13 E[,I3 Dﬁsus D|3 Cissus CiS
) T L) ) - 8 -
F 4 y 4 V4 V4 r 4 V4 F 4 V4 V4 F 4 v 4 r 4
V4 & F V4 y 4 y 4 y 4 V4 y 4 7 V4 V4
ﬁ — o — 3 - |
— 3
N o i e Yo
== e o = —1 e
?13SUS ?13 ?y s Abi3 D13$U5 ?13
- : v H + -

®1989 Fire And Ice Music. Used by Permission.



ﬂ 3
& { [—— 1 :L/' [ 4 & ri\ e | ) | .
- Y e/ J—J i b Y ” 3 —— — :
' - () 13 13 ey O L
D" Dy DP C C
: y P - ] L ] ) I
’l ’l Il ll ll ll ll ’l ’I 7 F F
F & &
7 e _» * [ f 7
R e * £
Ten f Gma’ —
B2 A
? L e R
w 4 y 4 y A 5 F 7 7 ¥ 7 F F y 4
y 4 y 4 F F y 4 V4 y A & y 4 F V4 y 4
o a
e ! [ I[ !:H ‘T & S — ¥ ¥ e y e?' I JLE
+5) L —3 — AT D ) u )
Rb A ¥5
A g p— e e N T T
y 4 & y A 7 y A y 4 F v 4 7 F V4 7
y A y 4 & y 4 F 7 F 7 7 F y 4 F
— 'L'.} 1,,—-\ | P = T l
— = T
CB., CP Fsas——i E13 B3,  EHS D®...
). ) - JIoss JU ). D
” ’l ll ll ll l’ ” F y 4 y A 4
F &F y 4 F

Figures written [ ] r are played r
(.

2

Solo on
After solos, DS, al fine

(Head is played twice
before and after solos)
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Med. Latin Friends

1st x: elec, pn, onl
J=94 (st e iy ) e

Chick Corea

<
6
~ D 9
| Cintro) D D, . ; D
| o . - - - Il‘ .- >
- e PR e
v (electric pn-sample fill, 8va) o
D & D ;
. s -
- D .- »- .- .- D .-
:‘ o \}' af 7 (V] ) & 7 F ’ ‘ (7 : &f
]: 7 7 7 7 } i 7 13 T —
“many mny ——— q 4 !
Gma’ E
XE() - "o £ ‘
(Flute) P
Cma. G
—— D P
o £ — 2 ) .
7 9
; G
Dma ’ Dms’ D
"!-—/D - \D ;
TN AT e
Fous_, B Féwd c  Ems
Bl " cr "or B ct . IC B
— H I ot Iﬂﬁlﬁi © # ﬁ
1 l‘ L aid .4
Gma’ Cma 7
B B B R
62(add #11) e
Cma’ | E* o |
] o
()\_ i r :
|

'rﬂ1' ‘_i_%
o [}
7 susp. time feel ----------------------- 4
7 Cmy 7 7 7 9 Q-
Dma D Bma Bwmi Em A N
~ s |
: —
o O L=
Solo on form (ABC)
Q Gé After solos, D.S. al Coda
D 1 D Head is played twice before solos, once after.
- Head is more freely interpreted on repeat. First 8 bars of
E’+’+ 7l B are more relaxed during the head (longer rhythms).
A Kick in bar 4 of B is used for the head only.
Vamp, fill & fade Y

©1977 Litha Music. Used by Permission.




' Russell Ferrante
Rubato ( ) Ger aldlne (As played by the Yellowjackets)
1~56 (5] B ey F o) 1) Gmy
AP C® B A Gn’ A Bomd 8
‘ : — b
- ‘EEO) Ve {add 9) AT “ F# D - A!’ G G'ﬂ#sl G'r E(“"it-r'j )C
MA - P Ml e SUS IS -’ M
= ' e E—— =
S5~ ”
(add 1) 7 Bbma’ (add 9)
Bb M; E/D FM; /(add ') DMA/F # /D C# M'q §D #
¢ e v ¢ ey
b
1 T45) 2 7 F45)
+Cin'Eg 7 G Fma Fma™ Bb Fima’ Fia "y
M e &
E /E I /B \ A C "'""A A B/C ~ [ ) oy
1 . b
i - — r— P ]
. . | v
¥ Ea T e
Njed- Latin (drums enter) rit.
= 91 (Fm) . [3"3“] (Fm) _
o > - > ”‘1 > 3}!1’1’1’1’[11’ - —1D ;IF_I .
7 - ; |
(marimba patch, 8va b) ( tfza:r::l::"t;:’u:;ght) (alto w/ pn. 8va)
variation bars 21-24
[a Bb 1 ( Ist x: melody ) )
‘ M 2nfi x: alto solo 1 FMI
oo~ —Ter——r e
H z }
(bs. & keyboards enter) 4
Fm’ | Bbm"
¥ = I ) Y K
- 4 |8 ]
< . o* o o o
- e e ——
F Mlq Bom"
— - kr‘/ ’h - . P‘) ¥ ) o hid
o —
C13(b9) ’
1+1 & IO [&] P_ PN \0./ O D - > |
1 L } [ !/_bl
Faw® Fm® N
e '™ “Oye (o) - rr r 757z y 4 y 4 y 4 J
T ¥ F F FT y 4 y 4 y 4

1989 Teeth Mucie [lead hyv Parmiceinn
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BI’MA7 F C
W (add 9) 1 ~ "
C, ~"oA B*“"Cw' E F  Bw
| / - A 1 N—N Do . i
— iv%ﬂﬁ/ = /
(alto) -
1304} Ebus D4 A7 Abes Gaus T#5)
— w7 o s |
B "G, G F_E °F \
Tos - y g = Vi ) } ! ’ ? hM
[ 154 D :. _—- o—
ba? Ed Fud Ce4? Do’ Bbma’
i B M " % ¥
ot "o'p A"E VR "D Chu
T e ™S Y N
— — — —) ; .
= = i 5 3 — )
= — 4
(add 9) C# 765) J y
+ Chn s Cma G Fama
CH#n’ "Dt E E F¥m B B “A
=" ."-.\ - ¥ Y ~ 1 { ..?, B \—A
= 7 —H ~ —7 o & _Piv ]
S’
Fw Fudi® B, Bwi'F C
{add 9) 11 1
A ™A ¢ oA B Gm E F
— N 3 s K b
% ] 7 £ D - - D—> —
e » e ~— &
" C13(b‘?)
—_—— - - 1L 1 1 r]
i - - b - D bo
—r ¥
(sample fill)
1
Db Fa’
| i ol -y LT o” Oy = ~
| « T v ],D € TN
(melody)
Fm’ b Tt
1 ¥
- - = - - )| H -
(alto w/ pn. 8va)
11
Dl Bbwm Fm’ _
0" o © = A e e @O O O =
b 5 heR -
G ) ’

{piano fills) Vamp- &' 'Fade
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s
Fast Bop (7o) Gertrude’s Bounce B
N (piano tacet) . (As played by Clifford Brown)
ﬁﬁ é i I ll il Y ﬁ T
S lrp) — ’ ©
6
yire= =N = , ; 5
(ten) —é— ©
2
— pu— | . $ 1 Cadd piano )
1 l ud } —3
e * ,
N (v5)
6 .
D D* |G Gw® |D D Bn| B>, G#M|7F°7
—  leep e g
—— . o_——LC-7—4
— ——a
jﬁ; T m— 1 5 | = — —
D(add ) D
“F# B+ | Em" AT Dw’ G’ —
: EEEES
< fo- z
i 7
& A) C° - Dw’ G Ew AW Dw G
i J‘/ A, TF—E r"'lf'-" '
.J & ‘ . - & | ] ;
(unis.) hd . bl
be
v E 1, 2.
ClasC” , Fwipy? T | Dw’__G" [Dw’ C°
===ary S e 1
‘ (on) - 4 < (pn)
. Aba (#11)|: 7 Ema™” Ebwa™ Du"  Dbma’
. 15 F T — £ ﬁ"' ' \/\_- o)
T#11) T#11) 7
AWTG MAW*")GEM_AW“” F 70 Ema Ebwa™" Dbma -
. p | | s \] " = bl g 'hl {7 \f i # e
| | | T (horns)

©MCMLXII Slow Dancing Music, Inc. All Rights Reserved. Used by Permission.



|6 D’ 7 7 7 7 G’
C LD/ ? Ew' Awm’ Dm =
- J . —
- * ¢ - 4 & —* —
q 7 b ! 2
Clss C7 Fma' B v ). _ T Dw C
' : g S N iy T : =
= ‘_J o
(Solos )
O
Dl C° Dw’ D¥" Ewm’ A Dw G
1 2.
Cl C7 Fmd B Ebwd Dw’ G J Dw’ C°
E Abma” Dbma’
y A y A y 4 F o y 4 & 7 y A LW 4
y 4 y A y 4 7 y L y 4 F y 4 F y L
Ama’ Dma G’
FlCe Dw’ D¥7" Ew’ A7 Dw’ G
7 y A y 4 v 4 y 4 y 4 7 y 4 y 4 y A & y 4 y 4 yF 4 y 4 y 4
F F y 4 F & F & F y 4 F F y 4 F y 4 y 4 &7
C? C’ Fma B Ebma’ Dw’ C° __ —
y A y A F y 4 F F F \ i - I
Solo on DDEF

E MI7 A'((b5)
I

$1

DC. al Coda Two (@2 }

3

After solos, DS. al Coda One )
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Med (-Up) Sw ing

A

G°

Get Happy

D7

Lyric: Ted Koehler
Music: Harold Arlen

7 I 6 T(45)
F— AW G E
n p -
] ) H ) J ]
For - get your troub-les and just get hap - py, ._ You bet-ter chase all your cares a-way.
T D7 6 6 #°7
Aw’ D G _Ct_C¥l
o o 3
= } ) j )
S
Sing Hal - le - lu - jah, come on, get hap - Py, Get read -
S 7 e ;
.
P #l [ 7 . i
| - & P
e —— -
-y for the judge - ment day. The sun is shin - in’, come on, get hap -
T A7 6 T0s5) 1G] —
—f® - y i S, -
17 [ Vi 7 i
Y — }
;—
- PY, The Lord is wait - ing to take your hand. _ Shout Ial - le -
6
o ~
~ —
.
] — '—‘_F ——
7 17 p) p - v, 1 s
4 | 1.4 I |
lu - jah, come on, get hap - py, We're go - ing to the prom - ised land.____ We're
7 A 7 7 7N7
B|Dw' G Cm' F Bw" E Aw'D
| —1) ) | -—p P -
o1 . I J Y
Yy —7
head - in"_ ‘cross the Riv - er, wash your sins ‘way .. in the tide; It's

Dw’ G7

Bw’

E'T

]
I

)]

all

50

on the

©1929 (renewed) Warner Bros., Inc. All Rights Reserved. Used by Permission.

oth - er

side.

For - get

your



D7
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6 #5)
Clc¢ AnT_ G E™
i L ] ) J ] L'l F} v ‘_:
troub - les and just get hap Py, You bet - ter chase all your cares a - way._
7 D7 6 6 o7
Am _ L7, .
| G > : C . C i u/_\
= - I ) ) 1 Y
e ~—
Shout Hal - le lu - jah, come on, get  hap Py, Get  read -
G° 6 7
y for the judge ment day.
Alternate versions »
of [B]: G’ 7 If# B’ E7 AT D 4
1)%”% = l'rrf_f ot pa S [ 77
7
: Dw’ G Cw’ F7 Bow/’ = AMFII—- D’
2}7#\ —o—7 1 3 [ i L3 7 f KR be—F | =
YJ} ¥ ¥ ] T [VI Irl irl i [
-
Dw G Cw’ F° Bwm' _EM Aw’ , D
— 5 . 7= - T 5 . N— ,
S22 e
. G13 F13 E|,13 D13 4{
Iy

(for solos only)
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Fast Swing

)

=286 gtenor)

Giant Steps

John Coltrane

=

\\i%A h
o

Doma’

[] y 4 Wy 4 V4 7 F V4 & & Y 4 F 4 V4 y 4 y 4
I
I 1 4 L
=z [§ ] 1d
i 0 N 7 1 Vi
s

y 4 F & y 4 F y 4 y 4 Il I’ y 4 Il Il Il ll Il ll
,——-.\O % o R_ [ ] J
bl I'l
7 7 7 7 7 7
Fma Bmi E Ama Ebw’  Ab
7 ll ’l 7 ll ’I ll Il l’ II y 4 ll I’ ll ’I Il
—~o Q he %"_‘\E [}2’nd x: solc_> 'l_)reak- N
! }]
7 7 7 7 7
Dbwma Gm’ C Fma Ebwi Ab
Qh ) # ‘& tenor fill - -,
1 - Head is played twice before and after solos.
7
v v FMA
GMI C ~
3 — 1S
[ 4

©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.




Fast Swi

Got a Match?

E
F
*
[

ng Chick Corea
_ 1st x: synth, w/ bs.
$=302 A (2nd x:);ynth. )
- . . — —
et Tt
e’ S’
| Emi B’ Em E")
F—r' e/ Y &/ y e e » |
e S N - —— ——— e ——
Ami E’ Ami
p— — P—_ #r
TT— . ‘I 1 [ : dt
_‘ | 1]
——ﬁ;—“—, o e # ® .:hi“_"_#i
F¥fw’” B’ Gw C7 F F¥w’ B’
_H_ i - ;\‘ J
— ; ] s D= { ——t Y
£ d 2 : 4 o i —ﬂf & (
Qo S o N g
50T
Em F¥w™B Em (B"
| F y A F y 4 F y 4 F V4 F y 4 F y 4 y A F v A y 4 .
: F F y 4 F T y 4 v 4 y 4 y 4 7 y 4 7 F 7 F 7 /'u
: Solo on A; After solos, D.C.
. al Ending (play head twice)
b5)
€M| F¥n ™ B” Emw
o — 7—F 7 B — a— v K I i v 4 7 y 4 7
— ! I 4 L I —2
A E i
add
omit 3
5 A EeagEm)
F¥m™ B’ Em | >‘,*_3\m
Il l’ ll Il ll l’ !f‘_ 5—"-\‘ i ',—-\"(g)
__________________________________________ “ ~~

©1986 Not Bernie’s Publishing Co. Used by Permission.
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Med, Latin Gregory Is Here

/=168 p13(+11)
R A D . D MI“

Horace Silver

l 1 i .Y 1
% : * g b Y dl ‘ > > & : b‘%
J (trp) 4 ~
D[,i.’:’(#m ”
 Dm
7 b \ ™ ] Fd
€ AN~ m— o &  §
ol >
7/ 1 9 D ( mo D )
B8 E™ l Am’ J=21" P~
.Y 1
; S —— ¢
e q\.—/ A - L
Dmi C#ie) o Nk
£ N § b :ﬂ rd »
= - + -7 4 J o o
B S e g
g FMI7 Bl"7 - EbMA7 CMI7“
il I 1 I
P i r V- I bo : T
(trp)
7 B’ M G" dr. il
Fmi 3 3 DD DD D T R P '
ro z —— 3 L
p130#1)
C D | | . D M'ﬁ
H 1 2 L ] ™ 2 '
~ < L \_,ﬁ ¢ & o & €
N V ~—— .
RED
D D"
~ { i‘; ~TTF ) O & 5
C F 7)
YRl 9 D"‘/ M D
B8 E™ Aw’ 2" E)-
rd ¥ rd
_ 3 ¥ 3
~— — — & Py p=
q\-/ ———
Dmi C#‘i’(#?) C MAq
Fd rd
n < 1 ) f £
—r o — - - e -
S’
olo on form (AABC)
Ending After solos, D.S. al Ending
DPma’ Cmd’ DPma’
- oy O O L‘G ©
Cmd Dbma’ Bma' =
|
1
= — O 3 $a
el -~ -
:q — rit, \

Chords in parentheses are not used for solos. Kicks at end of letter B are played during solos.

©1972 Ecarch Music. Used by Permission.



Gregory Is Here (Harmony)

 Med. Latin
) =168 A| Db13e D"
A ~
ST . 4 'bw*v 2 —— 4 be
j Y —
Dys(#fﬁ‘"') .
Dmi
™~ — £ — (, hd ’ © =
T
Bw'ld) — E™ Aw’ D?
- ¢ o be g,_ l___,"\_/ — R N -,
q (Bvab) - - - — oo - =
/—-\DAM C#‘T(*f.)_ CMA‘? i \| . -
—D o — # —‘j'. o 7 p p= £ i‘z‘ . ;
__________ - T uoco)'/: (loco)®
-F,"i‘|7 Bb7 ~ Emd  Cw'v
. O » lb. ! i i.,.{} i—_l 1
i T ———
b7
P’ Brf L g Dw" G"”
DAY ?L :‘}‘ P 1 I;,-
p13(#11)
Cc|D Dn"
1 rd L ¥ rd i
g L‘_" * € L V(' o o [
pi3(#11)
D D
~= & £ i';" =1} : ©
— Y —
BMth E'ﬂb‘?) AM"T —— Dq | k
_lb‘ & :‘-_/’ * e :‘ = B L:_/
Bvab)-- - - - - e ==
D M,‘? C#‘f(#?) CMAq
L —
: - '_._ﬁ' s L [ )] — - %
L i L —1) ‘-_/v
_________________________________________________________ 1
Solo on form (AABC)
(Ending l:’) , : After solos, D.S. al Ending
D MA CMA DI’MA7
by (%] — © o -
(Bva b) C
v
Cm Dbma’ Bwa 2
e"_ © D/ [ 8 ] : ]i 3
rit.

108
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\ Growing tuce
‘r John Patitucci
de.:;lsnk (rire)
N Ebw’
v i -y } y A— 4
%‘u C ‘:j } i I Il 4 y 4 E
7 Cmi
75) (add 9) Ami D 7
Ach™ _ Cod S s MDD B
ST - = |
S ST o T ' e
| @ ‘d — s — I b
Gw' D E™* ?:5) D C G D)
|~ 137 1~ F__AQA /E /D y j}/A# ﬁ*s
. .ﬁ —— - . .
I | Y, - n - - - .
- Ea b - —* =
— ~
Faa cC <&
/G GEMA13(#11) TT Bb-( 1. Eb -
T [ | B A M N
=1 IZPP 22 g - o] T i ikg l . | I
— — e Lt L4 r) I e d T
—3— L3 — 1 {funky)
2.
Ebm’ Ebm’ 1 be ™
;=77 A 7 |t T ¢
(‘Funky) - ——
(add voice)
B ' 743 9 v
Tib5)
- — v = —— = =
(Latin feel) —
' B 3 Ess : Ama’ EtmAY N
= r — i"#r_#ﬂ, irﬁ '—"Q ?"EF/—\“ r— - D} \-
[d I 4 "f' [ p) *
S o
2 7 79 b? 49 b 7
r:gB.M—A\ |7F (#5) .:B ,_(f5)l7:5) /—-\E M (Fill)
; : 1 — y i i A & i y
T |
% 3 (Funky) Af Solo, on Igosr'm (AABBL
‘ ter solos, V.S, vamp an
Melod B may be used as background during solos.
clody at B may ground during fade on [B] (first ending).

©1988 Litha Music/Iccutitap Music. Used by Permission.
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Harlem Nocturne

Lyric by Dick Rogers
Medium Swing Ballad Music by Earle Hagen
A 7
(MAT) 7
; (AMI)___... —Ami 1 N Dwmi
[ oo C S i—ﬁ " © o 14
o ;: I - S— & ;: -& o -t
Deep mu - sic fills the night deep in the heart of Har - Iem

D/’ DuM? E5 s g7 E
N i

-
Lh f’-
# «——
[
And though the stars are bright, the dark - ness is taunt - ing me.
(Ame F%)  Ané
MI break ----------------- v
6 ! (MAT)
Ami ) : - Ami A""L -
T .
O ¥ —_® # o o ¥ ]
;: ' — ‘\'-—._.—-"/ B ;: "‘ ‘:
_ Oh, what a sad re - frain, a noc - turne born in Har -
7 (MAT)
Dmi g Dmi
— ‘ & I \()/
]
==
lem, That mel - an - cho - ly  strain
6
3 s E7 (Ami . F* Aw) q
r——]
F [——— B P——— AMI G
—t ] 1 I
B = —t—+8
- for - ev - er is haunt - ing me. The

9 9 q
BC_____ D C,.___.1 o G — D
| o : S— » ',ﬁ_!—b‘l I . = be o

— — e e

-

mel - o - dy clings a - round my heart strings, It won't le¢ me go_ when I'm

q 9
5 — — —7 u P

fone - ly; [ hear it in dreams, and some - how it seems____ it

®1940, 1950 Shapiro, Bernstein & Co. Used by Permission.



7 7
? break ------- oo | G C‘? )
: ¢ - e ——— ¢ J' Db
_P 1 | J ]
b b s ] — )
makes me weep and I can’t sleep. An in - di - go tune, it
9 9
o DY __ C
' D i ’11 7 -
| N . ] [ — & — > 7
sings to the moon, the lone - some re - frain____ of a lov - er;_ The
G
9 p 9 9 Peak oo |
F G F G I -
. [ |
q‘__ ud . . ] b
——— —— m
mel - 0 - dy sighs, _ it laughs and it cries, A moan in blue that
___________________________________ 6 A,\/\.l6 break------~-----—-----“--:
Em— - AMl J’ ! -
= i
: 7 =
wails the long night through. Though with the dawn it's gone._
Cl A Aw’ D
| ——
© e ! I
T —— v o IS .\,_______/
_ the mel - o - dy lives ev -  er, for lone - ly hearts to learn_
7 E'T
Y P - 6 [E”)
o — ~
— - =
N i
of love in a Har-lem noc - turne_

Melody at bars 7-8 and 15-16 of B is for instrumentalists; vocalists may sing only the notes on beats 1, 2, 3 & 4.

Alternate changes at bar 8 of B:

7 T 7 7 7
| B E/G# A/G % C¢ |
1T 17 17 9
Alternate changes atbar 15-16 of B: | G* Fi2 B3 3 | B® A% G® F® |



Randy Weston

[ 13
Hi—Fly (As played by Cannonball Adderley)
Med. Swing ' gw B-.' )
Al 2) Ew - 7 Dma' g G7 e O
- A = : F J' |
J \ctrp.) '
DI — 9 — C% , b13
= = - =P
(F#MF g 7 )
Em’ g 7 — DA’ gy G7 g9 Do BT
H L gA ) F - I L E ! ] f L_| =
DMI7 p—— ? p— EM|7‘b5’ r_ 7:9)
- J T R — A .
(in 4) G’ (Cma)
Bl Dmw™ - Em’ A AT
— o o A > —— - S
7 EeLa fe = v be o
L"_-;-- . g0
(piano solo ) (end solo)
Dm™ G’ F¥m B’ Fm' B’
Gin 2) (F¥m Bg\r»u-{ )
C EM|7 F—-: A7 —— D P:r T— G7 F#7(#9) B-_-S-US_= B7
— P — — re— i
(tl:p.) .
D e D — C% L13
= G — ST ~ ———— ED j
Solo on form (ABC);
G ) After solos, continue to @ .
D| Ew’ 7 Dwd G F#79
E:j e mr— é e o NP =
0 7 7 ] I !
(trp) dr. fill- - -
7 6, ‘1. 2.
Dm G —C%'NC JEW™ A™
!}J - ] i O}J * ._ﬁl‘ - - ll’ II Il ’I y 4 ’I _l’ Il
' dr. fill - ---- pn. fill- - ————————————-- E

©1958, renewed 1986 Black Sun Music. Used by Permission




B i ol e T T Tager T Taae - aae Wge TR TR T e

E D MIT(bs) G‘T E MI7 A'm?)
Dw™” G’ Ffn’ B’ Fai’ Bb’
(end solo)
F E MI7 A7 DMA'T G7 F#'T(#‘?)
— | pr] . p—
N 7 N 1 ) ] N
4 Y ' 1 . - 8 £ —
g
dr. fill--- -
7
— e F e - -
| bs. fill- -5 |
. DC. al Coda
o G5 e P®
p— - (straight 1/8's) — ~
—— l ——bo
- a S - -
rit.
alternate melody, letter |B| :
T-5) 7
, QN\I G E MI7 A‘mq)
o— — §
AN T
Y (trp. w/ alto 8va b)) Ly
T65) v
Dw™ G Ftw’ B7  Fw B
— —f : be

May be played as a samba (each bar is 2 bars of cut time).
Chords in parentheses may be used for solos.
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A

Hi-Fly (Harmony)

Med. Swing (F¥m’ BTJW'r , )
h( in 2) EN\I:r - A7 - D_MA7 e G-r F#ﬂir'{.)l SUS -B l
G : - £ — - £ 7o _9

(c;lto)

C%

Dbi.':’

,
Dw

— 3
> | F S —] __.F —
(F#m” BA_?{’ )
7 7 7 7 w9 Blss 7
En’' = ‘ # ‘
= Aﬂm - ,""’:M'-""‘G F — = B
| > ‘ g | [\t P — | " : i
- . hd . had e .ﬁ' T
7
DMI G‘? EMImS)ﬁgﬁ A'((b‘?)
— £ ] g { —— " —1)
- — & - Yo
c \7-)—/ I (alto, Bva b)
765) 7 "7 A 159)
B| Dm 9 _Em -\
[} j o [&]
7 bl 1 ] ! Vi
v - —=
P s 7 7 7
b
Dmi G F#m, B Fm’ B’
(in 2) (F¥w’ B{‘\;\IT )
7
£ 11
—-‘—‘I%‘ & £ P —- - ! # & o =
(loco) : ) ’
.
D QG‘? C% ... D
! | — -  —— i fe—
— i A — = e, 1o
Solo on form (ABC).
D After solos, continue to[D]
i - . —
FESESE S SE SERE et
‘2.
> A > Ny
2 | f 2 = - ,ﬂ = =




(bass solo)

5
DN\Im ) G‘r E MI7 AT(b?)
Tb5)
Dmi G’ F¥w’ B’ Fm’ By’
ll Il Il Il ll I’ I’ ll I’ ll Il Il Il
e C o i - Y G — =
E—ﬂl Ly :
> = ra——
pa—— —’ ' = =
L
D.C. al Coda
D|,13
Q {straight 1/8's) ~
: ' [ m—— 1
j = - - & F 56 ) =

May be played as a samba (each bar is 2 bars of cut time).

Chords in parentheses may be used for solos.

rit,
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A

Honeysuckle Rose

118

) . Lyric by Andy Razaf
Medium "UP) 75Wln9 Music by Thomas Waller
Am D — - 7 /.
r —— - s
\‘.JU —

Ev-'ry hon-ey -bee

fills with jeal-ous-y

when they see you out with me, I don't blame them,

7 7
6 6
G (I S A < oL - Tl -
good - ness  knows, . Hon - ey - suck - le Rose.
7
A_Aﬁ' D‘T 7 /. YA
I - P ——

When you're pass-in’ by

flow - ers droop and sigh,

And I know the reas - on

why, You're much sweet-er,

7 7
6 =2 o D 6 6
G B C — G D) G
& C ©
good - ness  knows, Hon - ey - suck - le Rose.
7 7T 7 6
Bl G Dw’ GT  C° .
| ; ) =
= b ; Z r = £
Don’t buy sug - ar, You just.  have to touch my cup;
7 7
A D — _
# rd »
ju € I I |
— ——
You're my sug - ar, it's sweet_  when you stir it up.____
AT Bow EX)
M v 7. 7 7.
- I
o
When I'm tak - in’ sips from your tas-ty lips,  Seems the hon-ey fair - ly drips, You're con - fec - tion,

G6

e}
B

6

D

G6

(BMI7_ E’

~

Fa
L

good - ness

[ ———

knows,

Chords in parenthesis are optional.

©1927 Andy Razaf, Pub. Des. & Chappell & Co. (ASCAP). All Rig

Hon - ey - suck - le

Chappell & Co. All Rights Reserved. Udes by Permission.

Rose.

hts on behalf of Andy Razaf Pub. Des. for the World Excluding the U.S.A. administered by
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| Horace Scope Hiorace Silver
Med. Swing 749 C™ B’ Abu” T4
1= 186 (1) m ¢
lntro__j_r-—-<L.. P~ D1 Pl P
e Er=F = i e e
‘J(fr-p. & ten) o o =& T
C R” AbM,/Bb Eb7?) NC
—). -l = o ,
N b J_\__j T ——— = -
A in 2 07 7 7 b7
> Ebma’ F#¥w' B’ Fm Bom” EP
' ﬂ T . ] -
: I~ h'k o < “-——/0
Bb7™*S) A3 13 Ab'3
Ebu’ o~
MI | (l) l— Ll | -
4 3 J' ‘b'j. ﬁ — 1 L n : % If’—‘\ I f ] g
( frl:l )\‘-’ \—/ﬁ_- #ﬂi\—/ (u;lis.)
ten, 7(£5) p a9}
El,(add 9 Bb E
G o — Fw’ Pl 4 P
A Y i ] r - rd —1
[ /] * T 1 1 | [ [ J o b‘__
1 Ebme) CT(#?) 7 ‘_Bb‘r zg
——. p—1.. p—1.. -:;1 :t?_
IE- -‘]‘; | 1 | | ‘J ‘] :I;" 'rﬂ1' — I H )i :
o — ‘rl-_’_g‘_ h.._ h;: 7
2EpT T B’ Abw_ EbTed)
Bb
E y, 97 ) B 5 NCE¥
b d e _d e e be T hee o =
¥ solo break - - - -1
(in 4)(Solos )
B ( Ebwa’ F#w’ B’ Fam’ Bbm’  EM
Ebw’ Bb7: AP Ab'3
Eb(add C))]
G Cc™ Fm’ B Eb7*?
—

©1956 Ecaroh Music. Used by Permission.
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L =L 7e9) 749)
E cr B’ B 1Y ]
o = == == S
l v ! 7 1 7
3 Abuy
N B’ o () (E\bMAn
o= £ 1o 5o o Ar— ¢
i % ! v | 4
Solo on BB: After_” [trp.
C solos, continue to [C]'™
- _ F— S — —? {
= = , SEEE e
(tr'p.) Eb 7 o -‘—‘__/ % v
MA
7 7 7 Ti#11
L. |Ffw” B7 Fm g” | Bem’  EPY) E,
¥ # b 4 &
{ten.) ? i h‘;: =l 1) — —tbe
., o —‘._/ - E
& ]'— » ' 7 F:_'.' ] r: P J —
; i — = .
Ebwi
. Bb‘?’(#S) A13 A},13
Y bp- b = : ¢ =
q . #::;_ '6'.
Eb(add‘n C‘T(#e)
f = prte | MI 5
@i | S - . Cm— '
154 —— " &
v {unis.) M
T(+9) T(+9) 7
EZ (p:- B "BELIEbMT [* BYTE)
o - <L°;== A 7}&4‘1,\ bt
\-:7 | I — h [ | 1 i | I[J g» ‘
——— ~— 2 /‘-/ -

DS. al Coda
$ R’ Abp” C 9 B Abw_
g . ® S—L ) -
‘-_‘1 i‘; dl‘ 1 1 [ | IL ‘ {; I.

Ale/ Eb'f(#?)
— 1. B P—_
~—ﬁ—

| ] | | |
e i Y i e — s
e ‘—b‘i O
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I Believe in You
Frank Loesser

Medium-Up Swing A Fi7 ;
g F¥) _Bmi A Bwi

%

clear eyes of a

1. You have the cool
of good sol - id

sound

£ 749
¢ CHw’ Dwd  C#w’ F¥ [

¢ |

Yet there’s that

seek - er of wis - dom and truth,
judg - ment when - ev - er you talk, Yet there’s the
7 T49)
M A MI | — 3 —
!
= - .
up - turned chin and  the grin of im - pet - u - ous
bold brave spring of the ti - ger that quick - ens your
7 7 &7 7 7 7
CHma D¥w’ G¥' C¥ma Bmi E
. - - ’ *
= €
youth. Oh, 1 be - lieve in
walk.
7 7 7 7 7
Ama C#w’ F# Bmi E
g - - ]F L
© 1
you, 1 be - lieve in

1
" A6 7
A F# .
z } ] J 2 =
(4] 3 — - Dl o — 3
you. 2 1 hear the you.
7 7 9
Bl Bbma ~Cw F Bma’, Db
I ] T ]
b — —rre——=— o
" it T S———
And when my faith in my feil - low man__

©1961 (renewed 1989), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.



you.

Cwm F’ Boma’ Dw’ G
I
1 rd =
e o1
all but falls a part,
; ; (Fma’ Em’ D’ Cma)
Cma Dw’ G’ oy /.
e 4 ind e '
I've but to feel your hand grasp - ing mine and I take
D’ § /. Bw' E7 C¥w’ F¥
o ra j
heart, I take heart. To see the
F#? G#?’(#Q)

Bm “Af Bm’ T ——3—
cool clear eyes of a seek - er of wis - dom and
7 F¥

Com Dwd'  CH#w’ F¥ | Bmi At
— = = —] = =
truth, Yet there’s that slam bang
G#'f(#?)
B’ Ty s CHw Dwy  CHud
I
=, — - -
tang rem i nis - cent of gin and ver - mouth.
Bw’ E’ Amd Ctw’ F¥
£ IF - — rd -
| ©
Oh, I be - lieve in you,
Bm’ E’ A° (C¥n’  F#)
= = s =
' |
I be lieve in

122



I Hadn’t Anyone Till You
Ray Noble

C" Bw' Ewm
Mjc: Ballad A AMI7 ng G6 M /M

D] i
'\:\U = '_dl 1; * } . . v\.______/' : ﬁ:
I had - n't an - y - one till you, - I was a
?
B/’ E A
“/ = - 1 |
0 } —_ 7
N
lone - ly one_ till you. I used to
{t5)
7 # TSI T 7 7 EM|T # 7 #7(!"?)
Aw’ D, Fw™B" Em B" EwCHW'F
— yi 0 ? " )
lie a - wake and won - der if there could be___ a
7 7 7 7
Buw' Gfw’ C¥w F¥ B E* A" D
Y P o i
: : ¥ - b - i
some - one in the wide world just made for me, Now I see, 1T had to
(CT Bw Ew’
13
Bl Aw’ D G° /.
- > = ‘f |
\__________/
save my love_ — for you, I nev - er
7 - 7
Bmi E? AT Dw’__G
= —~ i
n Y © & J
SN—
gave my love till you__ And through my
(C#7 GM;D D7
7 7 (+5) T65)  p=ee)
Cma Flas , F* Gmd F#¥* Bw™ E
)] ] P J} - * 1 ¥
. J ) 7 |
lone - ly heart de - mand - ing it Cu - pid took a hand in it I had - n't
7 13
Ami D G¢ (E")
\.__./ . ‘\\—______-—/
an - y -one_ till you.

©1938 Assigned to Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission. Rights for
Japan administered by High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391
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[ Thought About You  Musicby.

Jimmy Van Heusen

AAJid'sgunk/Latm Cintro ) Arr. by Jim Beard
Tacet (DMIT‘")) DMI‘T(”) (As played by Bob Berg)
A
ﬁ—e—.—g,——. ¥ 4 V4 y 4 r 4 Ly 4
s < y i 7 y s y 4 y i3
o D b(bass & dr. only) (pn. fills)— - - b S (T R a
ass (tenor Fills till[A] ) MI
= 4 /“"'_——__"*-\
i £ fe he o
(synth.)
q
ADMI A EbMA #AD M A bric MA JDMI(add 9
2 4 “f‘ - =
A GMl D
T) —3 — P MI Ti#9)
: DMI . m_ia , D
H' j [ lzlk—i ~ b j * . (8]
(ten) — 7 ] o . —
Ty A T
Cwm’ R Ewlsl AT D’ D™
rd L7} | e - ' o . A N hj E
[ % N F F# =D 0 . =

. A

= = — TR

B* _ Aw’'  Gm’,  Fmd Dwm’ AT AR
o - = - — - —

R -E | = : (tenor fill)---

D Ml'mi) \‘

2. (Btma’ on DS)

b3
C/5Af\/I' 1 P l_ll) 3 GI’MA7 A.{(#S) DMI‘,CMIquMA? Ab13 G:’ Db B E?
Brrrre— K PF ——p =
ﬁ ! ——

T(#5) {Piano starts solo)

A’ Bbma’ EIMI.{(bg) AT QDMIW” o

| ! ﬁ& I - -

3 — - tenor fill - -

1944 BRurke and Van Heusen Ine. UUSA- Chaopell Music Ltd.. London W1Y 3FA. Used by Permission of Lewis Music.
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( Piano SOE)I’) 4 D o c v Till cue On cue
B DMIq | MA MA MA/D D Ml(add N y - D VT
: ) ﬁ | = = | f—
be qﬁ & . Vd
(synth.) Vamp & solo till cue DS. al Coda
Tenor solo Till On cue L
$ D cue {l( A-((tg)) —Jﬂ EMI NC
MI DM| - F . -
A Q—?- i)
— — e | B !
b= 8] L- |
4 (ten, 8va b, sample fill) rit. ‘ < b

(synth.) Vamp & solo

till cue

Melody is freely interpreted.
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4 Alec Wilder
Med. Ballad I ]'1 Be Around arr. Dasg Grusien
: Cintro) (As sung by Chaka Khan)

(1/8th notes swing)

-58 Gma Cma Ebwa Grd )y [t Floss® (2. Fledd®
J P "/D ,,/D | /D b L /D f_\‘}/

(synth.- top note of voicings)

Cma’ C Z Cma’ E"(i‘?/
AP0 2D °% ™p—:— Dw D ,

75 . —— 2
:
In be a - round no mat - ter how you treat me
C . bladd v9) -
MA « 7 7 1369
/D e //C BN\l EMI AMI D SUS
— - € o . P -
7 } =
~— S_\¥)
now, o7 I'll be a - round P from__ now
Gt (=, 11 EPma’ 6 b
CTl/D (f:w ) Bbl E{?A Abua G” E> Bty D™
) © HY - C h4|- D VD T
(to /¥ > [~ S—— : N T —
nole s P 7 L4 174 I
of = — - ~— —be-"
voicing)on-\““—— e
EMIT
B 7 Am’ 7 7 D, 7 7 769)
Gma M Bm’™ Em’'—: Cma Bmi E
© = = = g v ) .
1O) I
Your lat - est love can nev - er last, and when it's
9 7 ! 7 b
Fss  F* Bw EWS Am D" gus??
O - © Gt L D - -
S S—— — @)
past,__ I'n be a - round when__ she's
b,, J31)
T b? APma
EbMA7 DM|7 CMI 3 SUS) bé' GN\A.r v
L D> b T — Em
— = ~—— 2
o ——r©
gone, Good -
y () 7 7 9
Cl Ebw™ AP Dw’ G CHw Dm' A G™
o ¥ I
g P18) = Eﬁ1 = | — ’ 5 =
bye a - gain, and if you find a love like

TRO ©1942 (renewed 1970) Ludlow Music, Inc., New York, N.Y. and Regent Music Corp., controlling all rightfor the World, excluding the USA. International
Copvricht Secured. Made In The US.A. All Rights Reserved Including Public Performance For Profit. Used by Permission.



F#MIT( 9

Cma 749 , 7 CZ \87
()MA E (*5) |A MI G . | S ™.
— —_— = =

mine, just now and then, Bi3(*‘?)

B’ '

“F# Em_ Em C*t™ D% T Cu
oo ~—_ "D : N M

l | ] 0} £ 0 "
—_— —< ‘—Jv
drop me a line just to say youre feel - ing fine.

D §M|7 Em’ CMA 87( | Em’ Dw'

128

7 vy e e o 4 "
When things g0  wrong, per - haps  you'll  see you're meant for
T e 79 E 7 5 0
9, M F# (#5) B (#5 Ami D s
- € [7) ri O -
7
» Y [ |
me, lﬂSf x: rit. I'n be a - round when she’s
(add @)
GMA/ Cma’ EPws® 7
(synth.) D D D jﬁ o
% —’L—.—_ £» Ilb al == y
‘\'___‘___ ——
gone. .
‘ 7
Eoma” Cm Ebma 13
T e
"D D R |
a Y — b . i
—— — |
D.S. al Coda
(Solo on [C], vocal returns at [D])
To solo on complete form, play Intro changes in place of last 8 bars of D.
e (clz-: bter_}? 5’0) Coud 1, 3E 5.  [Fldd® 2.4.6... F #709)
2 MA MA T b,y .7
(synth) 1 D 1 E MA/D hD - N E MA/D o o
:"" = - b= i : Lo )
"
Vamp & fade

gone.
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I’ll Be Around

Alec Wild
Med. Ballad ee e

6
7 o G
Al D' En’  Fm’Cmd Al® Bb7 B A7
Ao = . — : —
l\'? b L. W 4 I I 7 ‘l J O
Fll be a round no mat - ter how you treat me now,
Dma’ (FB)'I 7 1399  D° Cm’ F7 7 7 A7
MA B Em A DO Cw T Bmd  Ew'A
¢ -
O
i be a round from  now on, "
o
7 g 0
Dma" Em”  F¥w’ Gmd AP B B AT
' ) pu———— & -_-H'
» ? JI 1 ] 7 | o o
Your lat - est love can nev - er last, and when it's past,
7 7 1369 P 7 b
Dwa" B’ Em A D°_ EWE Dw
———+¢
o— —
'l be a round when he's gone, Good -
9 T
Bl " Aw D" B Aw’ D%usD™ Cwd
1 = bo—o—%9
bye a gain, and if you find a love like mine, just
(Et:}r*\l.’) FIS)
q 7
F Ew’ Em’ A® Dw Bm’ Em Al
_— ~— . S
-
now and then drop a line_ to say youre feel - ing fine, And
‘ F{: ¢ Aw GG#"é“mmGG)
7 o
CIDw Ew’, Féw'Cwl A" B¥ B A
J[ ¥ ! ] 2 — l ] :
P E— 7 E——
when things go wrong, per - haps you'll  see you're meant for  me, 50,
(F#Mn"_){ . 6 T =7 7 7
b9}
DMA BM' EN\l.r A13( 9/ (9'“' E B/l,MA - EMI 57)
. ] &=
;J =
rn be a round when  he's gone.

TRO ©1942 (renewed 1970) Ludlow Music, Inc., New York, N.Y. and Regent Music Corp., controlling all rightfor the World, excluding the USA. International
Copvright Secured. Made In The U.S.A. All Rights Reserved Including Public Performance For Profit. Used by Permission.



I’ 11 GEt By Lyric by Roy Turk

Music by Fred E. Ahlert

Medium Swing
A Dma’ Em’ A7 Dma’ _C*W F¥

ll
ﬁn Fa)
fas— 1
J . , —

I'll get by . as long as I have

7 7 7 ? 7
Gma B Em _—E Em o
7 w

you. Though there be rain___ . and dark - ness, too,

(F” Boma))
B A’ Em’ AT Dwl D¥T Ew A7

)

§
|, EE

N,

_ I'll not com - plain,_ ru see it through._ = _

Bl pw Em’ A7 Dma’ _ C*W F¥

!

1

o =

\._______./ )
Pov - er - ty may come to me, that's
7 7 7 6 7
GMA B EM' /“"_“‘\GMI DMA P
= 7

true, But what care I, Say, rn get by

R? Em’ A’

9MA7 F” Ew” A"

_— as long as I have you.

©1928 Copyright renewed 1956 Fred Ahlert Music Corp., Pencil Marke Music, TRO-Cromwell Music, Inc., Bourne Co. USA. Reproduced by permission of

Francis Day and Hunter Ltd., London WC2H OEA. Co-pubs. Redwood Music Ltd./Memory Lane Music Ltd. All Rights Reserved. Used by Permission.
Rights for Japan administered by High Note Publishing Co., Ltd. Used by Permission of JASRAC License #9071391
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I11 Wind

Lyric by Ted Koehler
Med. Ballad Music by Harold Arlen
bS5) 7
Al C¢ Bm’ E” Enw” AT Fw  BY
/o b o .
A\ ] i
Y Y 1
Blow, il wind, blow a - way, Let me rest to -
- 7 (-5} Teeq) 9
Ewm’ A7 Dmi . G Cé A™ Dw’ G7
= > — - b =
day, You're blow - in" me no good, no good.
T5) 7 7
Ce B’ E Ew’ A Fwm’ Bb®
O —
v
Go, ill wind, go a - way, Skies are, oh, SO
7 7(5)
Em’ A7 Dmi . G'f(b?) Cé B’ Cé
. ) __J ]D J IP_lbI'_IP [1] 'gil
i—h—“
gray a - round my neigh - bor - hood, and that's no good, You're
E7 A 3 (Em’ ’/g Cm'F?
v o
BIE? F#/ G G Alss  _—A
kﬁ} 'ﬁ- ] 7 }] 7 1) Vi )| 7 mﬁ
|74 . H Irl
on -ly mis-lead - in” the sun-shine I'm need - in’, Ain't that a shame?___ . It's
7
o 0 E Q11) T65) ~T
E'" _Ftw, G7 ¢t AT_ E Dw'"G
—D — — y' 7 ) v ) [ 2 ;. r p=

so hard to keep up with trou-bles that creep up from out of no - where, when love’s to blame.

Clce Bw’ 1E7("5’ Ew AT Fm’ Bb?

o be: a :
' i
So, ill wingd, blow a - way, Let me rest to -
T AT 75) 9 6 RHI3 ° Dw
Ew' A Dw G™ C° B C/:/ Dw'G
— i ]
e Ir} | %’ + * b P
day, You're blow - in” me no good, no good.

©1934 Mills Music, Inc., Peter Maurice Music Co., Ltd. Copyright renewed 1961. All rights for the extended term administered by Fred Ahlert Music Corp. or
behalf of Ted Koehler Music Co. Harold Arlen share administered by SA Music. All Rghts Reserved. Used by Permission.



Med. Pop Ballad IIluminados Ivan Lins
=97 DbMAT Ble F #MF Ab-rsus bMA-( BEMF F#M'T Ab7
R £ S P N feh & G
[ £.m L e ) ) ) P ?_ ) ]
¢ (synth.) '

Dbwy Bom’ F£.7 AP,  Dbwd Bomi’ F,7 AbT

Al 2= L — g N

g . —I [_ _I | I d - Fd 7] I —I 7 £ -
{vocal) T B
[fbMA7 %b’i“ = GAb G Fm 'ET " Eom™ ppT
e ] R N T
= - E
=1 7
B Abw” Db _ _ Ghmd’ Ebw” F¥w” B Ema C#um
e e e ¢ 4 e —
. 3: — — L g — '
7 7 7 Q;’ 7 1, b b
EMrL.g.i, Dmgﬁ‘ = - L r | !?b/%EPRJ
v -f 3
2Dbma’  qp 7 #07 AV

L B PeWee pioe e B e
: - i e ==

voice scats—— —— — - —— ———— —_ __ ] e— L D N N a
Dbma’ Bbmi” Fm” Ab%us DI’MAT Bbm’” Fom’ AbTus

——I(. BA? !l - 11‘_-“/\1> ![ T} <|> 1! - 11’---\/1\>

| — | P— | F— I 7]
DS. al Coda
O picgr g £ A 2 2
‘I{ i | | - ] ? .JI# . l.
—— | y—
(Pn. fills)
ma’ BPw” Ffw AP
—

Vlamp, ‘?ill 8Ic fade

©1987 Rashida Music, Dinorah Music/B8MIL. Used by Permission.
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I'm Glad There Is You  words&musicoy

Med. Ballad

Jimmy Dorsey

(C") & Paul Madeira
A 7 7
Y Gma 7 = Gwm 7
N | T - ]
Fa) Ny l o - L — o —
J " p— < \___/thl
In this world of or-di-na-ry peo - ple, ex - fr'or -di - na - ry
(Bb‘3 Ebma AT
7 7
Am D —— 3 — BM}-——-—E——-—.\AMI’{ D’
I
r. il j =
peo - ple, — I'm glad  there is you.
7 7 7 Rb°7 7 9
Gma Aw’ Bw’ B7 Ami D
e — ) f = A
. : E_' e | L
In this world of o0 - ver-rat-ed pleas - ures, of un - der - rat - ed
7 9t1) = T09) 13 9 7
Cw' F™E A D" GG
=N P ] i
—— o -
treas - ures, I'm glad there is you. ru live to
q q b5) R T#5)
BICwi = Cw’ F Gma Fw™ B™
- . ———— : |
o ? — »
love, I'l love to live with you be side me; This role 50
v 13 7 7
e ‘I
[ ] Py [ ]
new, I'll' mud - dle through  with you to guide me.
13
7 (C™)
ClGm / Gmi
N—T—N b
7 ” 7 —]
e’ S’
In this world where man -y, man -y play at love, and hard-ly an-y
D/é (Fis 3 )Fis E? E?’(W))
b5 r
AM|7 D'T — 3 BM E
S ° rf
r — 6
R
stay in  love, I'm glad there s you, More than
7 3 13 7 7 7
A~ ——DP% D Em’ Aw’ D"
:{ o
ev - er, I'm glad there is you.

©1941, 1942, 1991 Morley Music Co. Renewed 1969, 1970 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission



Impressions

Fast Swing John Coltrane
A Em’
e ——— - N -
ﬂ [ & ] (& ]
[ £ c g .i{ }
AP
J (tenor)
- :& ',.
L ~— © -
B e —— o P — -
| : C,f ¥
_P_ I.; . Panat
- IF # TS = 12
I - — 4
BIFm’ y
/‘_—-._.__“\ ot
o d l}& h, L [} L
‘i : ]
T h’ * 1 [D 4
i T 1 — =
— PP b &
7
C|Em . _
[ 4 [0 ]
| g !’ )
. £ $
ﬁIF “To =
|
Solo on form (ABC)
7
© Emi
7
Emi
ﬁ“ o —O— © © © o

alternate melody, bars 6 & 14

of [A] and bar 6 of [C]:

Ll

J

Melody is played with variation. Tenor sounds one octave lower than written.

©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured Reserved. Used by Permission.
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In the Wee Small Hours

of the Morning

Medium Ballad

D‘T

David Mann
& Bob Hilliard

o p*

.
y — I?MA

 fon WL L O i l ! Tl
0 ’ . . ’ —
J ~—
In the wee small hours of the morn - ing, While the
7 + 7 7 7 7
Dma D Em’ A Em A
- — : o
j J [ . =0 /1 ]
whole wide world is fast a - sleep, You lie a - wake and
75) 7 - ¥7
F¥m B G#m C Fw'B"Em’ A
A e — —
F= === | : |
: ’ = =
think a - bout the girl, and nev - er ev - er think of count-ing  sheep. When your

Blpw! D7 °D

q

D - F#Ml'((bS)

] I —-1 % mamem i N I
S ===== R e
lone - ly heart has learned its les - son, You'd be hers if on-1ly she would
2 R T g

b
B GHmi Gmi Fim’ . B
. e ” .
"
call; In the wee, small hours of the morn - ing, that's the
7 (+11) 7 7
Em B AP Dma Ew’ A"
& Lo
time you miss her most of all.

Alternate changes for first two bars of [A] & [Bl:

) | D Gty | 7 |
2) | DMA Cwéd | /. |
3) | Dma’ Al 1 7. |

|

4) | Dmi’ G¥7 Gua C7 | Bw'BP" A'us A7

Last 4 bars of B may be played as 2 bars (rhythmic values are all halved).

©1955 Bourne Corp. and Redd Evans Music Corp. Copyright Renewed. International Copyright Secured. Used by Permission. Rights for Japan administered

by High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391

13¢
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n Your Own Sweet Way Dave Brubeck

Med. Sw ing A (Bw™ (1_?5 played by Davlez Bru_t()eck)
(F®) Bw'E”  Aw’ D" Dw’ G C’™ Fma
de= ﬁ/ o = =
it
o —s3_5L

B’  Eb APma’ . DPma’ G Db ['CT e 2C7Es

Bl F¥fw” B Em¢ F¥fw’ B’ Emd —

Tt gt o© — - '

|
(Fg

Em’ A7 -E#Mi -{“‘g be- Ew™B" AT Dw’

z - = : \_':

Bw™) ;
ClBw FE’ Aw’ D7 Dw’ . G C’ Fama

= 4] ;) 1 L
barat Talt)
Bomi” EY A o5 o | 17(2 L\Qb” C’ o oy

!

E}AAL_— E— \J
G F#7 769)
Ofw o TE L N R

(straight cighths)

q
Q#11)
w Chwien P
* o

B ccrpses AT bl G

J

|

| .
f rit.
Chords in parentheses optional.

©1955, 1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327.
Reproduced by permission of Derry Music Co. and Peter Maurice Music Co., Ltd. London WC2H OEA



Med. Swing In Your Own Sweet Way p.ve srubec
=116 (Bw ™ (As played by Miles Davis)
(in 2 |A| DmEE" Am’ Dw’ G’ Cwd  Fwy
%n ) - —%’_ - ? P_‘l'— .

D O N 1 — -
(r;l)uted trp.) ’ =3 7T
; " 8:“ '*'; o 1 Cma Fama)
v
BbN“ Eb _ AbMA7 | D Mﬁ_ = | MA/F D MA — CQ(!’S)
L— 3 — — f I = - 2 7 'Irdro
(BMF(Z)) v
T e ey .AM'.’F . f /-\D"Qf,_g’.r Cma” Fma’
- [ gaafao Pl i 1= o~
— 3 — - -..._: }
(DGb al;.') b ; CMAT)
7 7 7
Bbm El’ AbMA'T DPma = Doma . C
£ t ) il —b h;/ ]ll"' b = P
L 3 —! ’ Ho
Te5)
Bl F#w™® B7 i EMI6A Cf”“ b,_E#MIWbSJB." Ema
— -
—_—3 — R
7
Ew’ 4 A’ Dwy  p7 B A7
[ 4 A ) ! s . Y 0
(BMIT(I’S))
6 7
C| Dm ] E Aw  Dw G Cud  Eud
T = - rd | ! @ > — — |
[ 3: * S— L g— —
(Gm;,) Cma)
Bw", EY AWy Dewd DBM&,F Dbma’ C o9
[ o o a—
Abr? ‘Jb T45) . - i #o
Man, AMAL
B BP Fm“?  Aby v ber 7 b, T45) ., fadd®) b, 5}
Dl o ‘f-/B*’b " A g A B F’“‘/Bb A "8,
I 1 . _P)
&
A[,MA‘T A}, MAT(*5) F leaddﬂ A}, MAT(ts) Ab MA7 Ai’ 745} F {add 9 by, 745
pe e "B "B TMp e B

Chords in parentheses are optional.

< ~Solo on form (ABCD)
;sz fo
(fine)

13!
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ISfahan Duke Ellington
Med. Ballad A & Billy Strayhorn
o s Db e FF —3—
W’ L HP . ~L - i
5 I % . — =
(F™%) 3 —
Ebm® 1369) q
Bma’ b B s Ebpa
%_q
:["/" h‘——.{ I\._./ (%] g
fo qe |
A MI‘((bS) | D'{(b?) GMI6 BMI7(b52 E'((b-?) | AMIG
:ﬁlp:ﬂ : o bo = ~— S~ | o
3 —, s —_—
A D Gma Coma’ Fma’ Ema’ =i
— th— ; "J - — = —h
E EbMA7 CMA7 C‘T(#S) Fq — 3 —
. —~ — ‘,'J -
IVI
Fo) e w
o
B M A7 EbM/le BbiS(b‘?) Eb.r(f"
‘ i-,-r s8] - £
=
-
/69 C break ----------------oooo
A D G'E9) 3 - [
l=, i }] 'Il'nIlJTIl ? - .f Y —L _IL..
F13 S TL I = $(Gm”Gi’MA"Fw{’E:wJ)
. = i .
& Ebua3 —3— [P 1369 Rbe5) Ebpal -
- e s 1 [4)

of
7

)]

4

Melody incorporates embellishments from the original recording.

©1964 Tempo Music. Used by Permission.
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It Don’t Mean a Thin

‘ g Duke Ellington
Fast Swing (If It Ain’t Got That Swing) Irving Mills
" Al Aw AmMAT Am’ Amf
[ £.5. 7.9 - } - [ %]
\‘.J‘l} \‘-___/
It don't mean  a thing if it ain‘t got that swing,

D'T G7 C6 E7(#5)

[ ! yJ } : 1 - P y
doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah. It
(MAT) - 6
Aw Aw Am Am
(4]
yi
don’t mean a thing, all you got to do is sing,
D’ G’ Ce
= ——
1 ] 7 y 1 yi yi
—— = —
doo wah, doo wah, doo wah, doo wah, doo wabh, doo wah, doo wah, doo wah. It
7 7 o
B Gw _C F
H—»>—————> - .
)] ) ] Ty 0
M
makes no diff - ‘rence if it's sweet or hot; Just
7 7 e 7
Am D G E
—- . p . — >
J ¥ P=y 3
give that rhy - thm ev - ry thing you got. 134

C AMI AM|(MA7) L AM|7 AN\I6

z
)

[ %]

N Vi
don’t mean a thing if it ain’t got that  swing,

(E'nm)
D’ G’ C° C°
2 —+ —2

F
] 7 7 1 { Z 7

doo wah,

doo wah, doo wah, doo wah, doo wah,

doo wah, doo wah, doo wah.
alternate changes, letter [A):

Ami ¢5) C¢
2 A Gt G Ft FT ET A™  FRWFM® TE D" G C° [E™

F AV &7 & 4 VA A & i
F AV A & 4 V AV AR & 4

gy yFy JgFy F A A & 4 JgF gy
v A A & 4 Ty & FF F ¥ 7FF

o
alternate changes, bars 5-8 of:_

. 7 D#"'T C;GE

y g Jgy
Fy ¥ FF

Al Dw’ Dbwdd C° (E™
é y A y 4 F 4 r 4 4 F F r 4 7 v 4 F y 4 ¥ F 4 v 4
T r 4 F x y A &F F F y 4 & F F y 4 X F y 4
~

©1932 Famous Music Corp., Mills Music. Used by Permission.
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Lyric: Billy Rose

It’S Only d Paper Moon & E.Y. Harburg

Music: Harold Arlen

7 7 7 7 7 7 7 TET
A P Ams  F¥ Bmi E' Bw E AMA ey BW'E
Py o I
i i = g i s
'Q.')D" 4 S
Say, it's on-ly a pa - per moon, Sail - ing o-ver a card - board sea,...
7 7 7 765) 7 6
Em A Dma Bmi _— E . A® BWTE
i —
.;{ ) v 1?1 ] o — =
But it would -n't be make be-lieve_ _ if you be - lieved___. in me.
7 7 7 TET
Awy  F# Bm E" Bw E AMA ey BW'E
¥ PV / —F f Y 1) g ) —
Yes, it's on-ly a can - vas sky,_ Hang - ing o-ver a mus - lin tree,_

£t ~y =
] ] 1 g

af
7

Em’ | A7 Dma’ Bm ™ E: A° A7

i) [ 17
v ! T —L° =
But it would-nt be make be-lieve  if you be - lieved___ in me._ With -
B 7 7 Aws $7045) ) 13 A6 AT
Dw' D E F Bmi E A
” A <
. e yi . O
]'l
out your love, its a hon - ky - tonk pa - rade; With -
S AMA'T
7 (NE° b5) 7 7 ?
Dmd' D¥7 E Ctw™ F# Bw E
” P y—-— s ] m o P
e 4 # —— ! - —
' t .
out your love, it's a mel - 0 - dy played in a pen - ny ar - cade.
7 7 TET
ClAnwY F# Bmi E" Bw E AMA ey BW'E
— 1

¥ ) }F ¥ —p * T _a—

Its a Bar-num and Bai - ley world,___ just as phon-y as it can be,__

7 7 Dma7 ™5 E7 A n v

Em Ma
: A ﬁBMI ﬁ . — F_} (?MI E-’)
7 ) P | y ‘_J -

But it would -n't be make be-lieve_ _ if you be - lieved_  in me.

©1933 (renewed) Warner Bros,, Inc. & Chappell Music. All Rights Reserved. Used by Permission.



Lyric:
Marty Symes
Al]. Neiburg

[t's the Talk of the Town

| 43

(1 ¢5)

Med. Ballad , .
A 7 7 A 7 MA Ty
i i ] ! ] ] { l ' =
I can’t show my face, Can't go an - y place, Peo - ple stop and stare,
7 q 7 T65) p=ay
Cma F Gma Q#Ml F# Cm'F’Bw'E’
—e —s 4 | ' ! iz
Its so hard to Dbear, Ev - ‘ry - bod - y knows you left me,
T9) 7 o
AP® — 3 . Aw" D Gma Bb°7
A ———————
£ P (8] I | '
i =
It's the talk of the town. Ev - ry time we meet
(1) 05)
7 7 7 (\b? q
Am DT Gmw______ Dw'D¥Cwma F
' | i
:‘[—_‘ . i ¢ I |
—|
my heart skips a beat, We don't stop to speak, Though it's just a week,
b5) 13 7 TN 05}
GMA7 C#MI F#7 C:\/\fr FT BMIT E7 A13 Q_ 3 — G/M/AP W /D{7
(3 — | = £ :
—e &
Ev -ty - bod - y knows you left me, It's the talk of the  town We
v ) 6 (1
Cma 7 7 77 Ami "
B M E Am BMI}E' e F'E
—» ] ) ] I i i ©
) lV' 74 | I 1 !

friends and re - la-tions an - nounc - ing our wed - ding  day;

7 7
Em A Aw' D
— :

sent out in - vi - ta - tions to

A Ew’ A7 = — ME,
I I [ E P_'._ ¥ { : } |] 1
Y

J I I [ Y
How can you face them? What can you say?

7
; 4

Friends and our re-la-tions gave con-grat-u-la-tions,

©1933 (renewed) Music Sales Corp., NY NY, Hallmark Co., Inc. Used by Permission.
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(N ¢5)

7 b7 Am’ 7 Gma 7 (b9
Gma M e DW'D
1 ] i B I I T D ' I
o —a—= = = — — —

Let's make up sweet - heart, We can't stay a - part, Don't let fool - ish pride
9 T65)
Cmd’ F Gma’ Cqw"™ F¥  CwF'BWE’
- — rd ] f .
| < e —— ]
keep you from my side, How «can love like ours be end - ed?
7’
A3 D3 Gmd  (Aw’ DY)
| 3 , ~ e ~
: | 5
It's the talk of the town.
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s
It's You
Med. Bossa/Funk 5 2 ;fg'l: oo Fils
)= M1 Clntro )CMI7
hl I’J ll’/

David Sanborn
F7 <3x\5)CMI7 F‘T
Wfﬂiﬂ : 7
o —J = v —*

(alto)
.
Alcw

- D ] ‘}‘Jr . = Ty & lﬁ:
[ 4] — [) .J/ = 7 ¢
basa’ 13(+11)
gm:m ___Eb Gwm’ F:
[ — ¢ o ‘] )]
ﬁ_‘ f— € ¢ I (} 3
glm' o FL o L FT
rd » ! - = ¢ e rd i i
[ S I 2 [ S—
‘—b_L

9
#5 13
= A \ D"
— o - } N p— \t/ - — o 3'
{] - o
13
D% e -
= — Ho — 7 fd
7
B AMI e EBQ(#") —
___" o : - o~ ) - i, \j Y £ & — -
Abma 1341) baa?
— 5, Db APma Db13e
e i e i e e B
| I | 1 1 2 - ll ’l ll ll
— T eI = dito fill -
()]
v 13¢311) by 7 G
Abma Db — A,._MA e — @
[ _H_!—_g-‘ t — ‘I ‘! Z =ﬁ I I!
o & 1@ P, o ®
o N \-_‘_ - — =

©1981 Hiatus Music. All Rights Reserved. International Copyright Secured. Used by Permission. No Rep:

rints without Permission of the Publisher. Rights for
Japan assigned to MCA Music KK. ¢/¢ Nichion, Inc. Used by permission of JASRAC License #9071391



{Piano solo)

:
Cwm

(@]

146

On cue, DS. al Coda
(alto solo till 5th bar of B).

N
k’l l’ ’I II ll ll ll ’l
(Vamp till cue)
$ Calto fills ) v .
CMI F7 ~7 CMI F _
Hﬁ_f .\I’ 77— e A A t— — (A d—
T —
( piano fills )
Dw’ G’ Dwm’ G’
+/—H olr‘ ',—-‘Il Y e i V i i i 7 F
S—  m—
Calto fills )
En’ A’ Em’ AL\
1 1 j “I “I" \l’ ’l I’ ll ’l ll l’ ! ql‘ - r 4 ” Il l’
I—  S—
Fw' —— B Fu” At G
MI B MI MA MI
— - — [ S Fd
‘ =+ — ] - i
(sample fill) — -
Fm” Bb’ Fiw' Abma’ Gm’
T J - y —F y S d— 4 o — .
: !

Vamp & fade (piano & alto fill)
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I've Got the World on a String

Lyric: Ted Koehler
Music: Harold Arlen

Med.-Slow Swin G MA7

. Alce F7 7@’7) 7 6 Q)
G I _E Ami C':Ml —— C’

='x — r
N — 3 > &5
I've got the world on a string, sit- tin” on a rain-bow, Got the string a-round my fin -
BWwE'BWEN AW D7 G¥FT Am’  DP B™ E™
: : Bl o
~—F i —~
ger, What a world, what a life, I'm in love.
7 6 7 7 (B
A’ D' G HF _E7TB) AT Cmf
- Y I i IF > =
I've got a song that I sing, I can make the rain go,

——— Bw’E° BPmE>® Am’” D" G¥”

‘ M_
La | 1
an - y time [ move my fin - ger, Luck - ¥y me, can't you_
6 6 (~#°7
7 13
Aw D ¢ &G _
) > S — oo Hr
. “ ] 1
S see, Fm in love. Life is a beau - ti - ful thing,___
- Q 13 .
BIFtw” B _E 7/
S I 7 ~ Ll
o ¥ . —H o ¥ . —
| I |
o sl
- as long as 1 hold the string, I'd be a sil-1ly so-and-
9 . 9 13
Py - I [ I I Pl s -
7  E— Phid 4 ?
S0 if I should ev - er let go. I've got the
7 7 7 7 q 79 Qb TEbY
Clge F7 E"®IAW, Cuws Bw__ C'  BWEBWE
N ] ] + - [) I l ot } I}
P — 1 1 ] T
world on a string, sit-tin” on a rain-bow, Got the string a-round my fin - ger,
7 7 7 13 6 (ET A, 7
Aw' E —~M D G¢ E™ Aw D7
= e i
v\____________/‘
What a world, What a__life, I'm in love.

At faster tempos, changes falling on beats 2 & 4 may be omitted.

€©1932 Mills Music, Inc., Peter Maurice Music Co., Ltd. Copyright renewed 1960. All rights for the extended term administered by Fred Ahlert Music
Corp. on behalf of Ted Koehler Music Co., Mills Music, Used by Permission.



1 49

I've Got Your Number

. . Lyric by Carolyn Leigh
Medium Swmg Music by Cy Coleman
7 7 7 7 7
Ag t A" Em A Em’ A", Em A
P I ] o ] N\
L ‘t ‘-' u;r i- L] I‘/
J 4 =
I've got your num - ber, I know you in side out
7 7 7 7 7
D Aw' . D Ami D’ Am’ D" C7
. I D — L P
= = ===
You ain’t no Ea - gle Scout, You're all at sea
7 7 7
B . E'mA Cwmi Fiss B
- ' be "o b = be 7
' ‘ —
Oh, yes, you'll brag a lot,____ wave your own____ flag a lot,___
5 (Gﬁau;’” C#a)
7 TNE9
F# Bma E Cw""F
_ﬂil I ] P! T .
: — % y
But  you're un - sure a lot,_.__ youre a lot___  like me. Oh,
7 7
BIA" Ewm’ A Em’ A7, Ew’ A
] — ] I
s s i; 2 a—r : :_/J
Tve got  your num - ber and what you're look - ing  for,

D’ . Am’ Q7 ’_\/‘3\/\»\[r D’ . Am’ 97 o
7 7 °

) )
4

And what you're look ing for just suits  me fine

; -, © e o B
Bb . Ebma Cwmi Fsus hPM' G
U ° : :“; a— i’,‘ — 1 I =

We'll break the rules a_lot,__, We'll  be da‘mni fools a lot,_
(EbMA'; . ) . (GMI77 . C q

1

CMI F sus Bb CMI Fsus FMIW ) Bb
i L b i ' .

%4 | 5 > L |

But then why  should we not._ = How could we mnot__  com - bine, when

©1962 Notable Music. Used by Permission.
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AT
-

I \, =
I've got your num ber_ and I've got the
7 7
A Em’ A7 Em’ A Em’
~_—J_——[ 5 — Y —
) )
glow you've got, I've got your num ber and
7
AT Ew’ A D¢ Em’ A"
& V. — © -
ba - Dby, you know you've got mine.

Head is generally played in 2, solos in 4.
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I’'ve Never Been in LLove Before

Med. Swin | Frank Loesser
7
, GVIAICE AW Dw' G, CwW F' Ew A
e . . 3
)
I've nev er been in love be - fore, Now all at once it's
, ; Cwd_ B Al D)
Dw Dw’ G Cma' Dw’ G’
|
& JI_ < m d G\.___._‘_____'____/ <
you, It's you for - ev er more. I've
7
C° Aw Dm G Cma F7 Em’ A
hY
. . . )
nev - er been in love be - fore, I thought my  heart was
7
D Dw , G’ Cmd’ Gw’ C7
N
UHJ\’ o
- " ~-____
safe, I thought 1 knew the score. But this is
7 T
B|Fw' B pu &7 oy Buw™® E™
) ]  —
= P
wine that’s all too  strange and  strong I'm full of fool - ish
Aw Mg FE) , . A7
Ami D? B Ema ___ Dm G
: : b —— =
-
song, And out my song must pour So please  for -
7
Cilce Aw’ Dw’ G . Cw F’ Ew’ A
[ J— . D - I dl._ ]
’
give this help - less  haze I'm in I've real ly nev er
7 7
Dw Dw’ G’ C¢ Dw G)
(o) -
been in love be fore.

©1950 (renewed 1978), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.
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Jacob’s Ladder

Funky Latin Cedar Walton
I=1T8[A Ew' Dn'" Ewn" Ew" Dn' Ew'
1], N . ) P Py N
: )] !,-,1' ¥ '}{ 7 - J. ) !;lf ¥ l}! il‘/ -
{horns)
Aw" Gm" A" D" Em'"
). Py b« ) S N T R S
= s e e s i s £ o j
yi IVI S —— —
(light piano comping) .
Bl Ew’ FFEG
II/ e
( (g)n.)
T+9) Fma
7 s E 7 7
C /G.T - l’f— - F# 87‘# ) —3 — AMI EMI
> | | |
: { P —
: 7~ 7 —23 = I‘% ° 2 —
1. 2
7 ¥ G |5
Em F,.—E-— Em’
- = = 7 ! — £ o
— (horns) ¥
D B.. Em A, 7 7 I
P Ew . ot & _C Bw'  Aw’  Gmd >~
___‘_Igdl—d_. ]‘_ = I & l ] +f )
End Enmie D®  G% Eg\f“’ D™
~1 P I [ —_ g
— Y — T r’ i . -—
‘-—/U\-‘__..-/ \-._./V\.____./ l-—
(solo pn.) (omit 5)
705) . o ;
765) B Fén” Fwd E
v M Fma M
Cma p oy Voot AT D7 Ty T M EM
© P— - ' — A\ Y — )]
s ‘f el ‘ - e wy S
(horns, bkgr.)
Em’ Ew’
| o -
\-._./c'---.__; ____/O

©1978 Vernita Music. Used by Permission.
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[ 1 1 1l i
E| En'pDu" ELM' Em’'Du'" Em Aw'Ga" A"
: B — ;‘/ - - IO A 7V, - e
' . R <
{(horns) bs. fill - -- - bs. fill - - - -
1 " 7 +G7
Dwi Em ?Ew F__E—q
== o ) - - —
( SOIOS ) ) - Till cue F# GT On cue-{
E/G7 F#9B™  Em F > Ew
P . |
Y A S A y A i i ‘f — L y A \:J]l V i i i
- 7

Vamp till cue  (horns)

(Solo continues )

1-3. 7 7
GL Fi? Bf:. N Em'Bb’ A|—| % Em’

E&é&%ﬂ*rﬂﬁﬁ =1t
N [/
(horns, behind solo) ¥ T - o

- (horns)
= Play [D] between solos

After solos, D.S. al Coda

r.

(Piano solo) [1-3. . . 4,
oG "k & pepr AL D R 8 gy

1

] A,

{horns, behind pn.) ‘:__:/zk [ — F 4 H;F = __'i_v
£ G’
Em’ Em’ e FF
o o fill oo - ®
— " P ™ (horns, w/ bs.} (horns)
T+
¢’ s P B B AW FwlEwe?

]

L ©
— J__[ L_ . _1 - A -
|____3——-J 3 — l"I'L'.'-—3_4 ’




155

] Ordu Duke Jordan
Med. Sw mg (As played by Clifford Brown)

J= 140 A E7 AT DMI6 G'T CIT FMA.r

QI —— P ——1 - 1 N 1
e e ) T e b T T e
(rp. & ten) * (525) e s e
rp. & ten. ten {unis.)
mf 1. 2. A7
E” A" Dm —3 B’ — /B 2 o~
1 = \ -.- ]
e T e
._‘

for— ke —g T —— e :
h"a' S qﬁ%ﬁ © h; f (ten. 8va b)

Bl A7 7 - L7 6 G’
DT—& e ? N, C7 F ‘% B- Eb A >

=

] & J
¥

-~

- mf
(unis.)
e
: 1 IK\ pn— } Ed, B et
S s E
tr )Iq - R =i -
ten (unis.)

©MCMLVII, MCMLIX Slow Dancing Music Inc., renewed MCMLXXXY, MCMLXXXVII. All Rights Reserved. Used by Permission.




G’ C’ F’ Bb’ Eb7 Ab7 Dt°
ll ll ll ll Il ’l I’ ll Il ll Il I’ ll Il ll l’
7 7
FIE A Dm® G’ C’ Fama
6
E’ A7 Dmi Bb7
r 4 y 4 F rF 4 F y 4 F 4 y A y 4 r 4 y 4 F 4 L 4
y 4 F F &F F y 4 y 4 F & 7 7 & y A
Solo on DDEF
After solos, D.C. al Coda
(with pickups),
Q, .
3‘\ = . »
NV A ] 1
J [ ] ﬁ—

[

# 1 -7 |l.v. 1

ANV f_}/ & ;nj' A 2 &

v {ten, 8va b)) I
LS 2 Fd ~

7 Te5) — g #
E A break------------o c;/D ~
o [ l A ""“j"—\o
P = ) & Y i # P
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Med. Furk/Pop Ballad Juntos Jvan Lins
( Intro )/ NC (gtr., in octcltves) Rf-‘\ e ..
= ¢ o o -7 £ fo—
- /7 e |
N C G/F E7(#9) A«?(#m ____[)13sus
- £ Y }"—\ : o a 1/ i 1Y il’ e -
- T, ~— e
NC /”_"_'-_'__'l'\ _ - _ - T h‘.' -
-  a— . '—r—b — - ¥ e
——
7 6 ? Y
AlGw_ G°* Dl Df O G D% D
g . ] ' o S I -~ €
(voice) —_3
Cmd G° Gh%s G° Cmd’ ~CFw™ 79
_')— ] A' T . Lo : _IP_
[E——
__Bw’ Em’ Aw’ Bl
2 — y, b )
AM|7 ,_\Eqsus et AMI.7 % ,.___\Dqsus Dq .
7 — ] / J ) /- _dl
.4 I
,_LGqsus " G? — \C'Ssus Cis F‘?SUS F‘?
(> 7 1T 1 [ & ] =
[3 | &
[ -

©1984 Rashida Music, Dinorah Music. Used by Permission.
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Cma q
B Gma Em’ E D s Cwmi
g rd : 2 "-\ 4 . 3 )] 7
N P % L P 4 _—
Bm’ Ew’ D _C*W/ F¥ F#*¥
Te > = - > >
[ ;1 } Ir T [d T u
L g — Lz —
U 13
‘5- y— & 1 ! . ° : = o E v I
T, — /
Fma’ Dw/’ Cw!  _— Bw’
= - — g t
| : :
Em’ 7
B “T E AMI7 D7
E® A Y S S .
' Solo on AAB (fine)

After solos, DS. al fine, then
vamp & fade on Intro
(first 8 bars, guitar fills)
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Killer Joe

i 4

Med.-Slow Swing
DiS
(intro) :

Benny Golson

13
%C ﬁj(piapo simile)
till

13
A Di3 ) e C13
P A =
< I.I _IHP 0
E (horns)
D 13 _'/—_\_C.B _ 213 013
(Half-Time Feel) 69
F#,, ™ R Fu” B Rb!367
b
BS i__‘/’be @[,7 u:iwf i__\gs(m
(Orig. Feel)
Clp? . ,_.\g's D'3 C'3
. # ~
{piano as in Intro)
D 3 _ /_____\_c&:.is ﬁ'/’_\eis 913
Solo on AABC
Solos swing throughout.
13
b'F '5 Vamp, fill
& fade

©1959 Time Step Music. Used by Permission.
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Let's Fall in Love 1 ted koehler
Music: Harold Arlen
(Gme)

Med. Swing ;
6 7 AT 6 Bm’ T A7
[? BM'% Ew’ A D Bmi Ew’ A I

2 L

ﬁ*ﬁ: > F !
) ﬁ
Let's  fall in love, Why should -n't we___ fall in love?  Our heart are made_
7 7
F¥m B’ Ew’ A7 F¥* B E° AP
—
—r— J N " J . - [ & )
— - ~— S———
—— of it, let's take a chance, Why be a - fraid of it?
(GMIG)
6 Bm’ 7 AT 6 Bwm’ 7 A7
D Em’ A P,,_\D Em’ A
. | . =
 m——
Let’s close our eyes and make our own par - a - dise, Lit - tle we know_
7 7 11) 1)
Fli'\l  Bw' Em’ A7 C#w" F#7 CHw/"F#
I
— i I = re— N
— » » o " = T . O
to make a go of it

_of it Still we can try
13 q 13
{MAT) 7 (E BMI E )
Bl Bw Bw Bw' | E” F7
° " —_— — =
—o ¥
each oth er, to

might have been meant for

(FMIT Bb")

We
7 7 7
Ffw Bm’ Em’ A Féw’ 8™  Ew’ A’
o — 3 :
- pi " o
be or not to be, let our hearts dis - cov - er.
(Gnm®)

DS Bnw’  Ew A

2

Clps Bw'  Ew’ AT '

- Ay l
Let's fall  in love, Why should - n't we fall in love? Now is the time__
F&/\l rB.__ 3 E MI A—_——,---;,D, /_{.B._ML\EN“ AT)
= — — -
are young, Let’s fall in love.

for it, while we

©1933 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permissionof Bourne Co. and Francis Day and
Hunter Ltd., London WC2H OEA. Rights for Japan administered by High Note Publishing Co. Ltd. Used by permission of JASRAC License #3071391
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Med. Bossa
Al Dw

Like a Lover
(O Cantador)

Music: Dori Caymmi

Lyric: N. Motta

English lyric: Alan & Marilyn Bergman

7 7
A sus Dma
Co 11 . | £ I
S’
1.Like a lov - er, ‘the morn - ing sun__ _ slow - ly ris - es and
E T4 T 13 9
D CHw’ F#m B"ss B
I
Be : ¢ Y ’
' ~—
kiss - es you __ a - wake.  __ Your smile is soft___  and  drow -
D 7
; (Bb™ Al e Gw Ft Em NG )
13 5
Ema A __ A Gw "6
L]F { A o N
\___‘ ?— N z ) I
- 4
sy as you let it play .~ up-on___ your face. Oh, how I dream _
7 f 7 7
DMA A SUS DMA A SUS W
1 I\ L ] { — 3
4 [
N e e
S I might be like the morn - ing sun__ to  you
° E
7 Gl 7 =
B Dma Dma D .
— |
rd | } — Y . i
€ I N N o
O —— ¥ % —
How 1 en - vy a cup  that knows____  your lipL\—/_ Let it be me,_
i Ctwim C#™ Ftw
i e — ]
\ -
N Y v ] e —=
—_— e K “k
my love—" And a ta - ble that feels  your fin - ger tips,_ _
13
765) C# 745) 7
G#Ml 3 — # FI#Ml — 3
-~ rl ~ Y I
. ]
]I \\-—'/
- Let it be me, Let me be your love, _ Bring an end to the

€1967 Berna Music Co. Used by Permission.



Like a lover, the river wind

Sighs and ripples its fingers through your hair.
Upon your cheek it lingers,

Never having known a sweeter place.

Oh, how I dream

I might be like the river wind to you.

o . E(add )
B Ami /G# o
). >—~] ~ A'sus
A—H_
‘I, L] - Pa O
~— S— ~— O~
end - less days and nights with - out you.
7 T 7
Dma A'sus Dwma
2 ==t 2 ¢ T L
“'-—/'
Like a lov - er, the vel - vet moon__ shares your pil - low  and
E/ 7 7 13 '
D C¥w'Ftw” B s B
— ]
I — I ¥ ‘ J— / !
S— — ——
watch - es while_ you sleep._____ Its light ar - rives_ _ on tip -
8™ Alss Gma’ [}F# EMI7 AT )
7 13 T#5)
Ema A A _Cw' "G
_lF } ] o ?\
— ‘T\ = ) [ i
toe, gent - ly tak - ing you in s em - brace. ___ Oh, how I dream_
7 T 7 7
DMA N A SUS DMA A SUS
! ’_ﬂ[ } 5] i | E
= ; o i
- I might be like the vel - vet moon___ to you.
Alternate changes,
bars 1-4 of [A] & [C]: y .
7 7 6 m A
o Dwd' D D D Bw’ <
o
2nd verse:
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Like Father, Like Son

B,., ht 6/8 S Billy Childs
(16ths swmg)( ntro’
J = 87 Fé . 3x's\ ) F#u," G
‘B —ker 5 & ' o b
Al .4 6 9 6 ¢ Bmf Eis‘#")
Cw Cnw® Cw Cw® . Bm BMI
T — w i 1O .
— S = qe—
® .7 7
B[,MA'((M) F M AI’MAM")Q MA?(#m C# MI7 FMA' . A 'T(#ii)c# q
— — e
11
Cw G Cwm' C#7id)
o VPl S— y - A
i %
9 9 ?
B] ,F¥w F¥né &F#l\cl Féné thM\' Eob
- ¥ o T gr i — D i - ]
I g !f Fd
9 Tee)
_FM| 81,13(?) G C” #D.MA:(W) Gbe e
' E';p_ L il b g %1. ) -
— (cresc)
Al B 13
/Bb ﬁb _c,;-"‘ SUS"‘“:&(""' T e DBME El’f\/\}'r FM}? BBM}"
e £ T = = = LG Ab B - Eb
ri 7 sy i )
X o )
7 7 7 ) o
AMA/TDDMA/ Cwd Gwd.  Fpylesimar
o E Gg‘P'Aln 3 W PR Wort S
Vi gl,l 1- I g ET g'
{add ¢ omi
Cin B Bm G
= - — #.
% 87 S ' - R '

.

©1989 Lunacy Music. Used by Permission.




F/#G G#IeS C #9041 F% EG Cw . C#, ™
e — W 0 -y - 0 |l\ re
i 2 " R S
s & .
mf’
F#un' Gis
1 g’ . g . b
5 -
(Solos ) I (#_1{1)
C{, Cwm’ Bm’ Buw® E”  Bbma’ F¥mi" APma Cma’
Lo8 | ICEw £ y i 7~ 7z y i y i y i y i y i y i Y i
TELT And (Eo T 9 (&
CHw' Fma Amd’ CHud Cm Cn’ C#
7z 7 y y 4 y i y i 7 7/ y i 7 s
; . . . (#_1{1) . (#1}) )
D| F#u Fmi Fm’ BYY  Ema Cwi’ Dma’ Goma"
y i y i 7~ 7 i 7 i y i y i y da 7 i 7 i -
Ab Bb Ab Bb
/Bb ﬁb Gis G13 /Bl’ //Ab G155US B'T(#‘?)
‘1. 1"1. 1f 5 7" Z" 4 1. n. [ "—__‘T‘. "."'
v 1 F—v 1 i |
D=, (C#Ylast x)
El Ew’ Cw’ Aw’ Bm’ C*w' Dw’ G’ \[J )
Solo on CDE. After solos,
D.C. al Coda
AmP
Q I~ F#MI“ = ~ =y /B \‘I'l
; 7 JI- ’5. 7 7 S‘ o li- ;n; Il ll- ﬂ
(Vamp & fade)
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JAA:%E - Like Sonny John Coltrane

A E M|7 GMl-{

A
#Fﬁ—;@jj { =
: : T dda sy et
(tenor) we -
- Ble'T BbMI7 C‘((#S)
G — 1 ]—===ﬂﬁ | ——

F MA.r BMI7
{
1

SE=. Cr o T r e e dr ey | b s ae
=T =L S
D’ )
i 7 Ab 7
Ebm Ew’ A N Dbma
—— l = l SEamEs
e g S

GMI7 BI’MI7
— T T T [

BbM/{’ C™s) Q N
Com e =
— ) ﬂ ’ N’

Solos - Swing )

Bl Ew G

(,,

yF 4 . -
& V 4 F Fe F 7 F 4 7 F

|
1

B’ #
5
Bbm’ T cC™o Fama’
”_ ll ll ’l ” ” l’ ’l Il ll A / 5
7 F Fe

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.



F 7 F o F y 4 W 4 y 4 y 4 LY 4
y 4 F 7 F Fe y 4 y 4 F y A F
v o 7 7 7
Ebw Ebw Ab Dbma Fm'’ Bb’
7
Em Gwm’
y 4 y 4 y A > & y 4 y 4 v 4 y 4
F F F y 4 T y 4 y 4 F & F
b T
7 B 745
B C C Fama |

After solos, D.C. al Cod

a

166



168

LIS a David Sanborn

Med. Funk Ballad o c 8 D
J=92' ) {alto fills) - MA T TR
n | l|n'l:r'o /GbN\A‘r af ] E ). J?G'f lB
iy T Ay A S iy S Sm— S S S & * Hf—cu ‘ﬂ' :
Y

o
< byo
ol F’ E7 E”"

1
2|

EbMI7 (alto) Ab-r
—EEES

I
i

# oo s e o l . ] oo oo ¢ o —L : .. ¥ F:
= = = = = j‘ o ®]
v Abf Abp G Fa’
CbMA —N . ﬁ v ) GbMA7,... A f’:\
S — — o - p—" i < 'ﬂ
— = — { i I .
Ab? T49) 7
2
AP Chwd’ —1 G
— - :
| | l.[f 1 . 1 '—. -f' ]
—-"—:—?—‘:‘-—: . — d_‘—ﬁ_‘_ :‘ o o e i}
75) B D < 765) 8. D b7e9)
Cma ‘C B Cma C B % $
] M= f—11" P=| ~
i 3 - {2 bt o= ) (3 - wa—e
~= " ) o—|
~ "
1-3.
Bl gy AP \‘
o y 1 y an y y 7 7 da 7 7 4o y 4o 7z .
: — " (atto fills) » ol
bant® G™ Fa”
) Asmi MA M
Ab7 p—1 P~ . . b~
V i i i -:f - e { S— s ~— ._’, -
g
* P ——— ——
DS. al 2nd ending al Coda

(Alto solo)
© b7 Ab7 3

V4 y 4 VA LW 4 V4 r A
[ 4 P 4 V 4 V4 V4 r A y A V4

Vamp, solo, & fade

Melody is freely interpreted.

©1981 Hiatus Music. All Rights Reserved. International Copyright Secured. Used by Permission. No Reprints without Permission of the Publisher. Rights
for Japan assigned to MCA Music K.X. ¢/ Nichion, Inc. Used by permission of JASRAC License #9071391
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Little Wind

Medium Straight 8th's/Latin Geri Allen
J=185
A (2nd x only) . |
P~ o ipl
> * 3]
o
(synth.) Cladd®  [yesdd Abpa b T
MA sus G MA sUS
=~ prdt’ e
e TE F* | Alss Bm’ F 1
) | % I - L ]i 4
- Iy | i [ 3
1™ | 1 FIE & )
o = il - "VE? b Doy
ﬁg: l) v
" SRR
) - o bo
C(add L)) {add 9) Ab MATSUS Gb MATSUS
- = # 7 7 e~ g’ b
E F P: s Bwm i i 'G A
pe InY 1 1 *
R = g
. #:g: AN
(Piano solo)
{add 9) ladd 9) Ab MA7SUS GbMA.,SUS
CE "Rt Al Bw FF
A 4 y 4 y 4 y 4 F y 4 & v 4 y A & yF 4 i A 7 y 4 y 4 y 4
s F & y 4 F F F F y 4 F y 4 & T & F yF 4 7
O
(synth.)
(add 9) (add 9) baxaT baaal:
(;E “F# Als  Bm’ Amss G W\SU}/B\F
yF 4 F F y 4 V4 y 4 v 4 & y 4 v 4 F 4 A y A ¥ 4 y A a
F & y 4 y 4 F F F 4 7 F y 4 F y 4 y 4 y A V4 0
Vamp & solo till cue;/
(Ist & 2nd x's: as written) On cue continue to
C) Zakideviass Aonds Goudis Budes e Omdasyy
. rd Ii 7] ]!\ B Y { !fi a——
[ 2 [ J i f — — ; :: %TI l;‘\\ d,’ :
PP =< 3 & T =<3
‘ b¥ =7 7 =7
Abmaus Gomalus, Bma'sis Ghma'ses,
. B 1 G
— o N - g N e
— b1 T M = ta ' " S
= P U% b D? ng : = bl =2 :
N . b ¥ = 7 =7
—_—
— — 5/_\2&' b% £ L
T . be
r/8 | I
‘j} (synth.’ b 7 Gb y B . Gb .
MA sus MA'SUS MA sUS MA sus
> = > A
A Bb ] F Ab
= 4 1 l v 5 — ~ o I 3 ]
4,7 S ﬁ;@:ﬂ —_—
= . b =F 7 =7

©1990 Antoinette Music. Used by Permission.
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J. \
AbmaTss Gomasus Bmakus Dbmalsys
F B F G
i A I i N
1 (7] Y . .
= b1 % — N Y at— 2 i p
o~ YD b l?D 2 'y b s
N . v *Vamp till cue; On cue, DC,

play [A], vamp & fade on

Chord names are suggested for solos. On recording, first 4 bars of C are omitted just before the D.C. Synth. part at Cis
rhythmically free.
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Loose Ends

Med. Funk Shuffle Mike Stern
(JI=1° D)
J=75 ?MA Boma_ Abma Fnd  Ebw’
A, ¢ Ebemat B b Pl o T 2
7 (g?a:id?on repeat & D.C) = — —a—
Bud Bb’“‘\ AbMA FMA D’ Dbma’
E;ddq’G"sus c LR F o~ F Ll I
,_j__ > [_i__ - .| : -—\—:
T4
A’ G™ __— Fém’ . ﬂF_ e te
Em’ 3
(5; L. (gtr fills) ;ﬂ
! 7#1) Db — ]
Ebm’ Lo bD (*“L) v = Cp™

DC. al 2nd ending
D‘((#ﬂ)
9 Db? Gh*3

B 2. 9
Xy (4]
17 D) h N Ly P
T ] v e b

8
! AT I T~ —
(G# pedal onDC. _____ UowernotesenDC.oony) . i
7 i)
Cm™ Chma Bom™_ G™0  Amd
_— l)F > l_, /"‘_\Q/-“'_“'-\n
Lr J Vi } = g .IJ % i
| r . yl Irl
b7:2)
B 7 ¢ 7 Fl) s B Wiy
CHw’ CTHAW GE™ ' Gmi | F MI—) fo. T uE “ % fe #§$
| = ! Il g - ' 1 f—

Am’

o (gtr. fills) \H
E :

©1989 Little Shoes Music. Used by Permission.
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E

G#ba — 3
& o = T_ — 32— . 31 | .—-ﬂl
—— b . B 3:' — — , v
i o i
L‘3‘J(9tr.w/ten,) - —3 S
_IP_E % m ‘o F - o 7 D}
7‘ - [ " [J g L]
3 — S i =
$7 T\ FAT
| — ?—1
i b = - 4 — - Y 4 T - " _5‘{ E i iy —
aarannd R~ i q ' — C__r,- -
7 T4 h (T
G¥las 93‘i|5 F#7. — F (#5r_3 E%. Eb™? D‘T‘b?) C#Tsus
4 T e | ' =’ —32= | -
| -~ s T olid : £ a “fﬁv ol :
L T * v #“ f ‘ o °e -I
3 s -
(Solos )
F¥m’ N
c 3
A
Bs C*m’ "Gt GCfw’ B'ws D¥ G/’
==Y F 7 7 7 F 7 7
- Solo on [D]; To end last solo,
(Solo cgntmues) continue on to
F#um N
; -

N

r

et L

)
[ & ]

o S,

Epedal) : ) % i)

LT

O Aw’

v

D.C. al 2nd ending al Coda

(no repeat of EMI section)

(8

N

E

©n cue )

(tenor solos)

(Vamp till cue)”

o
Dwey Brass APl Fm
. : G ma oW
: G ﬁiE ho g C MA/G o e —_[(ten, 8va) Q
(gtr. w:/; ten) | (—)



Briaht Swin Eddie Gomez
] = % 48 J LOXOdrome (As pl%yed by Steps Ahead)
¢ = F# C
.A n AMI7 8 F#‘T(#S) 4 /—-\/G A —z !
= P p— R =T
v C éfem)
v T e
D Dma Cos™ goeei .
fo— g Y, l_ﬁI - \1! 7 y 4 y 4 ] -y ]
! ) ! 4 r 4 F I 'l |
T
C(add 9 D|,(add 9 G#'T(# C#
= T:5) T
/E,___\ GEM@ : F E .—:?‘
£ IP }'—b. } = 3 g‘] —L * i:gj i
C# 765)
“A _Ama > 2 :
rd & 1) y 4 y 4 y 4 i o 1
=e = [3 7 q - Z 7 V 4 ] |
7 (MAT)
BMI'?'(bs) DMI G‘?’(#S) C#MI D M|7 GT(#S) C
[ !
: = e e =
(}l&st x: rit. to end) ~ —
(MAT) 7 ~ b
W’ B
,, Fa Y %
i S oo /uvu
TP e ey S ;
%
B| AMI F# Gma A Dma
( ¥ y 4 y 4 yF 4 y A y A F 7 y 4 y 4 y 4 F 4 .4 y 4 y 4 y 4 y 4 « F
F &F &F y 4 y 4 F F y 4 F y 4 y 4 Z r 4 y 4 F F z_ y L
bfadd 9) (*‘7)
b D i5
C7 {+9) E MI7 G}, MAT(bS) /F
8 | l’ ll l’ Il il Il Il Il ll ll II l’ Il l’ ll ll
T(65)
Ama’ Dw’ Bwm Dw’ G™
777 7 : 8 HF—F—F7F FF 7
7 7 T(45) 7 A/
Ami Dw' G Cm Bb N
T—

Intro on record is one chorus played rubato.

©1978 Mezgo Music. Used by Permission.

After solos, D.C. al finé
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Lullaby of the Leaves | .

Music: Bernice Petkere

Med. Swing
A Dw Bw™

7 T(+5) v v 7 q
’ E" A Aw’ D Gw' F
#\:l; c Y ? : il v : . : :
\‘.Jl} - ‘_i- —]
Crad - le me where south - ern skies can watch me with a mil - lion eyes, Oh
5} T+5)
E.Ml 2 A 3 D M B[,7 A7
|
O
sing me to  sleep, Lul - la - by of the leaves.
T0:5) 7 T+5) 7 7 7 ?
Dw  Bwm E A Aw' D Gw' F
) . — - D
Y .4 y 2
. & . F.d
Cov - er me with heav - en’s Dblue and let me dream a dream or two, Oh
Tv5) T45)
Ew™ A™ D _
} } ' * MI 7/
‘i o Z
[ & ] -
. \.—_—/
sing  me to  sleep, Lul - la - by of the leaves, ————— I'm
(GM!-I)
Bl B -
3 —i 3 — 2 —1 /f 3 — =
- _1 ! i I _1 | | i
—
breez - ing a - long, a - long with the breeze, I'm

D° Alss

hear - ing a song, a song through the trees, Ooh

(Gm"

6 7 7
E j \D D Bb o J— - 3 __1
J i 0, A p———
+ yi i- yi v 7 Y [ i — 1
o ¥ O —
ooh, ooh ooh, ooh ooh. That pine mel - o - dy «car - ess - ing the shore, Fa -
(G’ 6 -
v D T(5) T(45)
=3
[ i] | T 0 7 g L,
7 "
mil - iar to me, I've heard it be - fore, Ooh ooh, ooh ooh. That's south - land.
765) 7 T#5) 7 7 7 q
ClDw Bwm E A Aw' D Gmi F
Az | 0 )
TN Si=== -
Don't I feel it in my soul, and dont I know I've reached my goal, Oh
T65) T5)
Emi A 765)
= — 33—
— ) » — -
sing me to  sleep, Lul - lIa - by of the leaves.

©1932 Bourne Corp. & RYTVOC, Inc. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permissionof Bourne Co. and Francis
Day and Hunter Ltd., London WC2H 0EA. Rights for Japan administered by High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391
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Med. Afro/Latin ) Mahlong Wayne Shorter
J=164 Intro (Brs)
#h‘u i? /G.TSUS F% BX iﬂ
\‘.J'.)V ~ :\r A ¥ 4 r 4 y 4 r 4 y 4 y 4 )I

1 ] e il i b
(ten) — et 1. ~ N
s F% s F%
o o
S’ v
Ebud® F% Ebma” F>%
-‘- -‘- 0\—-_‘/
Bl P Bl P
O /o
ﬁmg j v
%49 F M17 h764) b7 Eem” AP
o — 4 g ?—d -— o W —
Iyl ] fj g p—
CAfro/Latin)
s F% Tsus F%
[ ——
» i ! ™
- . o

Clas F% s F% o

—~ Solo on J
After solos, D.S. al Coda
O Gl F%
H\ Vamp, fill & fade

Head is played twice before and after solos.

©1964, 1989 Miyako Music. Used by Permission.
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Manha de Carnaval

. (A Day in the Life of a Fool) Music by Luis Bonfa
Medium Boss/c& Nova . Lyric by Carl Sigmand
MI B MI'T(bS)E
N3 _ TS =7
A . A i e g 5 o #3 . ﬁ&-———\BN“ E
GRS
A day in the life  of a fool, A
Ami 7 v
=S "SI S D ’Q— A C%——\AﬂBQ)
[ & ]
sad . and a long, = . lone - ly day. I walk the
7 7 .’
Dm
] 3 o
a - ve - nue, hop - ing to run in -t the wel - come
T65) 7 b5}
_B M — E —— 3 — ﬁ&’_\ MI E7
® . 7 j. g —
) I
sight of you com - ing my way. rn
T:5)
Ami BM 7
B §a L T~ E > 4 e A%—'\
m [§ ] L) F
I
I
stop just a - cross from your door, But
T5)
Em 7 Dmi
l)_ /""\____ 3 _— A 3 — -e-/-_'\_s_
£
you're_. _  nev - er there ~~ _  an -y more._. So
T65) =7 7 7
7 Bw™E 7
DM_,.__' 3 © AMI (gﬂ 2 (_:’1), EMA m
rd
back _  to my room and here in the gloom I
T65)
By ™ . AAM/__\(BMI E’ S )
m—  E — B f o o T e
[ % ] g
cry tears of good - Dbye. _ Till  you

©1966 Major Songs, Warner Bros., Inc. Used by Permission.
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C I[M?iﬁ Awmi DM

! Dwm’ 7

o o - o & =

£ = > - _g__ﬂt__,- e g3 Y
come back to me, that’s the way it will be, Ev -’

ry day in the life of a  fool

Letter C may be repeated. Letter C is omitted for solos (but may be used as an interlude)
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The Masquerade Is Over

Lyric: Herb Magidson

Music: Allie Wrubel

Med. Ballad® 09 AT
" A FMA EMI — 3 DM|7G? CMIT Fq
&y € -
\‘.Ju o See—~ ﬁ;[ ]
Your eyes don’t shine like they used to shine, And the
7
Bow AwD & Gw" C’
<4 } 0 L »
thrill is gone when  your lips meet mine, I'm a -
Fma’ Cm’ F7 Bbua’ Eb?
» £
fraid . the mas - que - rade is o Ver, And 50 is
Aw’ D’ Gm’ C’
O £ o — v
love, and 50 is love. Your
7 5 A’ 7 7
Bi Fma En™ "2—s——  Dm’ g? Cmw’ F?
N P - &= _Iq_dl
words don’t mean what they used to mean, They were
7
Boma’ Aw®D. G Gm’ C7 —
- Pl -y o > i”‘ . JI
once in - spired, now they're just rou - tine, I'm a -
U 7
e Cw' F" B EH
7 ~ z
fraid the mas - que - rade is o ver, and SO is
13
Aw D" Gw G FF B F° D)
o z i i
< O . 2
\--..___‘_______/
love, and 50 is love. I

* also played with a medium swing feel.

©1938 Allison's Music, Herb Magidson Music. Used by Permission.




Gwm’

C'T

- — P

Aw’ D’ Gw’

Fama’

bt s o o

i

guess I'll have to play Pag - liac - d, and

get my -self a clown's dis

- guise; And

Dw’ G’
Bw™ E’ Aw’ D m. G G CT
= e
learn  to laugh like Pag - liac - di, with tears__. in my eyes. Y‘c);
7
D| Fma’ Ew™ AL, Dm’ G¢ Cm’” F°?
s ]
\“-—--"/ H_d
look the same, you're a lot the same, But my
7
5)
Boma’ Ay\jﬁ___\g— s — G Gw' C7
41_— s bov
|
heart says “No,__ no you're not the “same.” I'm a -
Fma Cw’ F7 B Eb*
7 < i
"‘
fraid the mas - que - rade is e} - ver, And 80 is

DT Gw’ Clus

(Gm’ _ C?

and S0 is love.

alternate changes for

bars 5-7 of

(a8, &0 Bw’  E7 Aw’ D7 G C¥
’l l’ l’ ll l’ ll ll ” ll ll l’ ll

18(
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Mean to Me Roy Turk
Med. Sw ing B B Fred E. Ahlert
A Gw'  GFT AW D’ Gma’ __ Dw'G” Cma’ F?

i == = =
& j_‘*‘_f a

A R A
Nt
to me?___ Gee, hon - ey it

Mean to me, Why must_ you be mean

Gma' E" Aw’ D S EW A D

— = : =
seems to me_ you love to see. . me cry - in. I dont know why.____
7 a7 7 B, 7.7 EY
Gw GF"Aw" D Gma Dw'G'Cma  F
| D I : ) H—
—® l Y - — —
P = ~ —
e e
I stay home_ each night_ when you say youll phone, You dont__ and I'm
7 7 7 7 6 6 Y/
Gma E' Awm D G C° G DwG
—® 1 P e e g
> !
g
left a - lone,___ Sing - in" the blues___  and sigh - in". You treat me

B C¢ D? G’ C° FF F

~ g I I I 0/
—
cold - Iy each day in the year; You al - ways

Am F’

E-; Aq D‘T D‘i’(#s)

!
)

bod - y is near, dear.

F?

me when - ev - er some -

. (B> Bm’)
C|G° G¥” Aw’ D’ Gma’ _ wa"G"(:.fwa:r

scold

- o —— I Y
T - —
> = - — ~—

It must be_ great fun__  to be mean to me,_ You should - n't for
v 7 7 N7 6 7 7
Gma E Am' D G Em’ Aw’ D7)

4_1 - P — -
— 1 - — e
4J ‘\-_-/
can't you see_  what vyou mean to me.

©1929 (renewed) Chappell & Co., Cromwell Music, Inc., New York, N.Y., Fred Ahlert Music Corp., Los Angeles, CA, Pencil Mark Music Inc., Scarsdale, N
International Copyright Secured Made in U.5.A. All Rights Reserved Including Public Performance For Profit Used By Permission.



MemOI'ieS Of YOU Lyric: Andy Razaf

Music: Eubie Blake
%ed. Ballad ) o ) . Fud o7 B ¢
A, Fw F Gw G A Dw DM Boy
> C s
] =
Wak - ing skies at sun - rise, Ev - 'ty sun - set, too,
7 7:9) 6 77
. Eb*® D G’ C? F Gw'C
& J rd
Seems  to be bring - ing me mem - o - ries of you.

7
FMA'{ F#o‘{ GM|7 G#o7 FMA /A D M|7 Bo M|7(b5) Bleé

‘_
Here and  there, ev - ry - where, Scenes  that we once knew,

(+5)

Fwe E7 B D™ G7  ¢Cf F¢  Ew AT

-

And they  all just re - call mem - © - Tries of you.
B| Dm Bb? D G* A7
| = ’ F o
How I wish I could for - get those hap - py yes - ter - years
? 7 7
DIMI G sus GQ GMI P 9/
. o’ =
that have  left a ro - sa - Iy of tears.
C|Fw/ F#7 TogET PA DT BBy
L] Fma F Gmi G A ke 2 Brmi
¥
Y01_1r face beams in my dreams, Spite of all | do,
7 1 T69) 7 6 C7
Fma E’ B D G C? F c/':’M' 9
- | |
i J L : i
Ev - ‘ry - thing seems to  bring mem - © - ries of you.

©1930 Shapiro, Bernstein & Co. Used by Permission.
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Midland

[ ! Billy Child
Med. Straight 8th's illy Childs
9
J=136 Cintro) _
A /DM|7 e BbMA.mm (qu %)
%‘DE S iE = — = - -
N (sop.)
7 Ti#19)
A_\/th Bbma —
Shh— = i —
—_— T~ —
7 Tixt1)
Dwmi \ Boua !7
~ ‘j © © - -
—
1,
J_‘G M Ebpy T
WD j/ \D/ o — g .’1' F
EbMA'T(#ii) 41 Eb'f
EMI7 . /“\OAOMI 7\
e — p I
[ J
2.
"_‘-GM|7 — CMIT
2 % o e - 2 . .,
r E
T411)
# MA‘“#”) DMA/c#
A, I
be* —— P — = G ” -
— i
(Bossa) 0
q
= === ’ ===
'J e =
7
E W IDAb | — Bomi
L e — =5
) 1
= b -
l1
¢ {pn) r r r

©1989 Lunacy Music. Used by Permission.
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(49
9 7
G139 G7(§5)J lc‘ 5 F&_ F’ B
P& | i
B A A S — ==
— 749
__CHp/ Féw® —__C¥* Bl —
© ﬁ : : ‘ () ﬁurF\ N I].]i:\.‘l _ _‘IL
. ’ )
AMIQ 165y A TS
Eﬁfg \AMlq G, Fm™ Em ?—(—bf) Py
s o = /_L 2
(Orig. feel )
C| Ow B T
8
D MI7 B[, MA'r(m) ( A‘T(#s))
Solo on form (AABC)

After solos, D.S, play melody,
vamp & fade on [C| (drums fill)
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J=186 (addb13) AL (add13)

D" D D o
M e S — :
5 : bif'—\ ol ~{y [ &)

(pn) — P e - bf f &
A D(add »13) GM'/6 (add $13)
p D
Sy pes ¢ N J ¢ = =~ |2 Dy S
| (ten. & flugel) i ¢ ’ j - —
{add¥13) F/#‘“d"'q’
D A# AMlﬂaddﬁ) D(addbis)
[ Y
rd (7] N - -
4 Y [ 7 il | = ‘1 '?' ) =
S— . -
e Flacd 9 o
GM'/D D(add b13) . //A}# , pf-\BY(*S)
= :‘fj‘;(%’):‘f;(‘f‘ — 1P
1
- =" | . e P be v VT ¢
. "
N’ . .
H
F(is) B
- m  — i { g .  J— —  d— )] Fd
SCTMES T S e e e :
Eb13
B>>(:4) ~Bb
| —
7 - - £ | |
7 i,‘ |p [ F :‘ d_ ‘_Qi i’,‘
— e
Abp?
13
2 $.' F?(#m Bb s
1 I 1 |
=E=C S B Tyt ek T AT
- .
b13 Abw?
BH3(t1) E/Er,b : | oo
) Ny
: - e T =T b — —
] ID . P " bf - /

Med. Funk (Trrro)

Mine Is Yours

Bob Mintzer

©1988 Mintzer Music. Used by Permission.
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C NC _-! > ’:'I e s N
—tn bl | ! | — .}{ :
o — '

(pn)
1
‘ NCI* E -"_"_'. _ _ .._ " \ — ’
— ] ’ ' - —r :ﬂ

[ Sa— i--_- 7

\2. N C D'T(alt.)

ol , 34— A solo break- --

I i o o ' ' — 2 —

(flugel, pn. & terl:)- ‘ ‘Flnﬁ)

(Solos)  (On cue) Gume Bbws’

7
D| D pedal . Dwma

. . F J J g L 4 gy J JF F [ 4 F J J F 'lﬂ
L3 10 ry F F F A3 F A & & 4 Fe y F Fr V£ Ty ¥F F F y A )

Vamp till cue

(On cue) D
D pedal  Bbma’ Gwm’® |

Il:"-'.!fl y A AW & 4 o F y J JF F LW 4 ¥y J F F + V A 8 &Y 4 » OH
IU'-"'} y A 4 y 0 g F F rF y 4 ¥ F F F ¥ Yy F F 7 yF L .]1=
. AN -~

Vamp till cue Solo on |D|; After solos, DS. al fine

(no repeat of AB)



Mo’
Fcisz'tzSG%mgA by 5 G O ] OAebMAWbS) G Joe Henderson
A é . _ ,D:o s $ f:o o
—q_ - i ) -
dAb -m(sta"a Fs/} | Ebusd C. —@’ C l lI3/l’ C
MA M ) MA D
D 3 v L e .
== = ! < —& ::?ﬁ :,
B.C,k B C B.C "
€ brac. by €D D .
== === o 7 X ==
A fine 4
A Gwmi Fama® EF% Dus Cwm Amn™®
; <L <J> N l ,D - ,D""‘ T
e e =
N ’ 5)
C Ml7 F7 BbMA‘? E[, MA‘( A MAms; Ema Ebp 7o
b } L. -] /f"\\ s JJ—] :
; ) . _,Lﬁ'F ;P 1 | -{1 '
B[,MA'T b 7 A Ml‘ms) D'ms)
CMLE’ LoD E MA ¢ L4 Ewms) ‘
==3 e ———
CMI7 813 B[,MAT Eiz(#m . = - = (E'S{m)
J. ££l ,E/F-:\‘l 'g_:#f—\g_/‘_“\é_ - \,—‘-:é _
/ ’ = 2 — =
Golos) drum fill - - - - __ T G g -
SGOIOS CT on DS-DC. al fine
M MI
E y 4 y 4 y 4 F y 4 7y F & &
EC.EMF F’ Bomd  (Ebma) A Ebua
Cw’ F7 B'ma  (Etmd) AW™® D7 Ew™
Cw’ B Bema’ (EV Aw™ D7 Gwmi N
After solos, DS, play AA,§
then D.C, al fine

©1965 Johen Music. Used by Permission.
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. s
Fast Swing Mo’ Joe (Harmony)
J=260
- -
PR 0} ) l'"“ﬁ__ D, 0} ) - =
/ N — : Faﬂ:
o (trb) i -1
h l e - - P,
T o e e e e =
S (en) ~ - | =
i — — | l-_:-'l ] — N
\._./' h— ’ —
i P —— Q ~ - i Ci
# F— l— — =
[~ ]
ﬁ ..1’ Y : —
\-_/‘ ‘ N e ~—— 1" o &
" . . sfe r mf & &
r— [’:\J/\\
—. —_— ‘,f i \ L o - : ‘[_—‘[
- stz mf
A fine
¢
Sel—= =+ === —= 44|
P —— .
. : ; —
: ; =/ 1 U — — = £ —
d < ] U
——h b
Se=——r=== i T % A e
S P
|, * A ID N [———
e g [ IESS==




|
~— 4
./—-\ . . . " |
= } e ] l:f g ! 1 [ > ﬁ .IJ
= '
1, ‘2_
I > s D rd : -
¥
_Jo_ ;::-/;:_ f g 4#‘—\_/ - /—B— /—6~ o o
. 1 .
7 : i — o g — =
\ \_'-—_- v S ’/ / pa
(Soios) on DS-DC. al fine
B . Gmi Cm’
# s & y 4 y 4 y 4 L 4 y .4 y 4 y A F O 4
{_@ « F y 4 F y 4 y L y 4 F F F e
o

Cm’ F7 Bma (EPma)  AmA Ebma’

’l ’l l’ l’ ” ll ’l ll Il ” ll ” l’ ll ’l ’l

Cm’ F’ Btma’  (Ebma) AM™® D7 Ew™

Cw’ B'? By  (E7) An™ D’ e

y 4 & & 7 7 y 4 y 4 F w4 F v 4 y 4 & v 4 F F E
y 4 F y 4 F y 4 y 4 y 4 y 4 y 4 y 4 y 4 F & y 4 F F )

Chords in parentheses are optional.

After solos, D.S, play AA~
then D.C. al fine
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. ’ .
Fast swing . Moment’s Notice John Coltranc
Al . L g{ G C.l ,,__\FMA.T BPm’ EY’
\l'l}l » : ]j j_ "! 7 = =
o
Em’ A7 Fm’ Bb’ Ebma’ E""'.ms’/"’\.r
Y ? E— Y i’ —— ?
7 —
Dw’ gMIT SN Eb? \
A" D7 Gwm’” C’ EC GA%
—_ | l_____, 2 b‘j o ©
Ami_ GM}C EC GM}C Am/uc GM/&: E\ P fill - oo e
B F¥w’ B’ Gw'C Fama’ Bm’ EY
s L l, « bl 1 DA b D i
S i i e e
N %
EMI7 A7 FMI7 B[,T EI’MA7 EMIT(bS) A'r
3 Lo ) L v D y g - b b
: = T 1 P — o
Dw’ Cn:M|7 F7 Bbma Eb?
A7 D'T(#S) BbMI7, Eb‘r 1 /—\AbMA.r GMI‘rc'(

z

S

©1957, renewed 1985 Jowcol Music. This atrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission
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=1 F¥w'B’ Gw'C” Fia’ Bbw?” Eb7
'Q‘ Y ’LJ ! jx/—\i J'l DL ¢ u ll < ). P‘—“<L
T - :
Em’ A7 Fam’ Bb” Ebma’ Em™ AT
¥ l l Y P TN ,L l Y f ¢ Y l - -
D’ Cw’ F7 B £ |
- > 2
A D Cw C’ a Gm.
A@C GA&C EC G@C AN»C GM/? E\ s:;lo brit_xk ——————— ;— ---1
. - Solo on BC Eﬂ

After solos, DS. al Coda

Kicks are not played for solos except the solo break (which is played every chorus).
Melodic rhythrn is somewhat freely interpreted.



Med. Ballad (1/8's swing)

Mood Indigo

Duke Ellington

Irving Mills
Albany Bigard

194

9 2(#5)
Al C | D Gmi G C
O & — ge —
tC ' | '
o
You ain’t been blue, No, no, no.
9 7 7
C N D Ab G \—
# (8] D 1
{ = .
You ain’t  been blue till  you've had  that mood in - di - go.
7
P ol . o P .
K ] -
e s R s o ,
P
That feel - in’ goes steal - in’ down to my shoes, While
C D? Gm G C (e}
' 8 ) 4 (8 ]
¥ !
I sit and sigh: “Go “long blues.” Lﬂ_ne_)
9 7
Bl ce AT D Dmi o
— % — :
¢ ! n Y 4 a
< P m— . n
- T
Al - ways get that mood in - di - go__ ‘s?'mce my ba - by said good -
Cs Dw'G)ce A’ D_ET
o g — s
bye, In the eve - ning when lights are low,____
A G’ C mT
P i o & j['— © Y Y
i ‘17 ! I 7
I'm so lone - some 1 could cry. ‘Cause there's no - bod - y who
C'(
6 7
— v - * 2 F ]
} 1/ ] 2
cares a - bout me, I'm just a soul who's  blu - er than blue___ can  be.
| 7
7 D DN\I
ce__A o G Cce)
rd 1 n ) . " > =
When I get that mood in - di - go, [ could lay me down and die.
Solo on AB

original melody, bar 7 of [Al

©1931 Famous Music, Mills Music. Used by Permission.

After solos, D.C. al fine
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Med. Latin

Moon Rays

Horace Silver

J=134 baaar BE7 AMT Fud
,  ALTC € c "
‘i‘éﬁ:)@i:g&_:ﬁz = —— = _
\______/
7 r byt T
Bma’ Boma’
C C
#8 g FR : :
Bb'“; (b'?) mam Eb7 r
s E M BEMI /Bb Ble AMl.ms} D’K;g
Af——r; v f ? N

f 2
GMIQ C"(ig Fma’ Bbis FMAQ B®bass \’ FMAQ BP bass
18 € g Fo— ﬁi g i LS T /.\_/U €
] U o o 7
B] DMA/E D7 C/é AMA/E
g = 1|— f i
= 7 ;
Ebma’ Dma’
Dma’ (5} )
™ D MNGT
B D*w'Dm 6 Dt Cy™ 4708 |

B = g

Bw’ E7:2 Am’ D Gw’ C®
g e T . ;
1 Bty @1 —t 4 r 7
i oy o v
C BbM% B A/L’C Fama
—— T
8= 5 o s
\________/
7 7
Buma’ Bl’rwyc
£48 8 i :
————— —— - R
e i
- 7 (MA‘T)E
. C 5’“’ Bowi g Bbwi  Aw™® D7: |
(a)., — I — I U 3k I

2

©1975 Ecaroh Music. Used by Permission.
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Swing

GM!q CT(:rg ' . FMA‘? BHSW” FMAq Bb bass

A
L | - rd 7] R,
P & ] o € [}
/[ & ] At 24

(Solos ) (S%w'ng) ; ; ;
- Gmi C’ Fma Gw’  Am D7 )

) F e — Y A S i Y A y 4 7
(tst x7on|y) v .
Abw Db Gm’ C
7 y i y i 7 48 7 y i y V A y i 2 7
7 T(b5) 7 7
Gmi Bm Bom’  Am’ APmi D’

Gm’ oy Fama’ Bb!3#1 (ém‘r Rb!3e

7 r 4 F 4 F 4 7 y 4 Vv 4 V4 r 4 r A & F )
y 4 F y 4 -

7 F & & &y & & y A A i 4 F F
Bm’ E7 Anwd  Bw C¥w  F¥

y 4 F A 4
F

r 4 & F

l’ ll ’l ’l ’l ” l’ II Il ll II ’l l’
7 ) 7 7 7
Bm Ebmi™ Dw’ CHu Cm’ F
7 7
Bw’ E Ami D Gmi’ C

Gwm’ C’ Fma (Cw” Am™ D7 )
Abwy” Db? G’ C’
7 7 8 y 7 v 43 y i 7 y y 7 y y 44 y i

7 b5) 7 7
Gwm Bm" Bom’  Am’ A, Db
F y 4 y 4 y 4 y 4 y 4 & F ¥ F F 7 v 4 y A y 4 y A
F F y 4 y A 7 F y 4 & y A 7 y A 4 F F F F
(A"

7 7 7 1319 7 pi3H9
Gmi C Fma Bb Fama B
V i S A S Sa— — i 7 7 Il_ y o 7 _ifl’ ]

“ V. f
Solo on DDEF
After solos, continue to letter |G| (V.S.)turn page
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(Shout Chorus)
/C;Ji L 3. C™ oo . 23~ GwAWD?
> .i L . - o/ - 1T == - rd I
b= nEEIEE
{unis.) GMI“ )
r— 33— r—3 13
.AbMF Db” Abw’ Db ey Co:dr il -,
j=TEEE €‘f‘v“"r~"fb’4r“L - =
72 4
g Buw™ Bbw 7 —
G’ J [__I__lﬁl L A A9 AP’ Db
T3 IT) AT e
—~ 838858 | e | 4 -
D1 v - * ’:’:F’ﬁd"_‘gf 4 L:L_ﬁﬁ:
gr= e eyt TS
(H1 2
T(#5) FulB F ma [,13(#11) F MAQB[,ISMU
GMlu L1 pﬂv o [ S D_ED] mé N7 m“é |
i F i E‘ - - 1 | ' : - !}{ & _le
L_L—J-— (unis)* 7~ (i:enll.1 8va b)
H uB/wq E’fsus f\MA.’, —
il S R S o S de o ket e i
q 13
Cmi F s Bm’ E
——t—= o # 7
Bw’ D™ Dm” G" C
1] MI 7 7
S i b 4pes #1111 D [ CHw") Cw' F
(&7 U =
E‘T(*S) . 9 q
_.k I ""_'/_ ~ (um’s.)'
: (DS_al Coda)
Q F i Bbis&ﬂ) ID-::}".‘ D07 Co‘f AMA7
g I™e e e e
= Z 33 AT e e
S [ 0-2 4 10
Ebwa’ ﬁ;@ - -
E “E
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. p Dw C#,™ | F#7:2 }
#Er- 4 e : Py I f
A= | g hr = fﬁ“’%‘*‘h—
9
Bu E:) A’ ps GCw’ C1
8 e e 7
i Ly ol | B
B BT AT Ful T
C T C C
— — :
8 —4 = =
\'-.____—_____./
Buma’ Bbma’
c ge
g —8 e
T — \--._.____________/
Bbw}c Bmi™ Bbin™ E’’ T05) 79
. >~ oM MR B]le Ami D2 |
— — I I I
lb)- ] Ln I 0 1 14
| o F r 7 v
b
Gwm’ CTi Fmd BP'3“" Fpnd g}——"""% —
A = v
F MAq BbiS(#ﬂ) F MAq Bbbass Fam A‘? Bysmﬂ FMAQ gh@gsg .
1 N } | | :
Pl W, Y | |
8 : S —— — F 3
q ES)
MA AbassB .
FMAq Bbis(#“) l. "‘“J,»’ *ér' filb - oo oo K Bbbass Fbass Bbbass
T D= -
8 s 8

(fine )

Trumpet plays melody throughout.
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Moontide

Mechitralght 8th's/Latin - Randy Brecker
(add ol 7 Tiomit 5) T(b5}
g Df.  Dma (add 9) Ama’ Bb
, CHwlA /C# Tt C# C e S B
7 I Y za-" T )} 1) . Y {
B rp) =
a {add )
/B g 8 u(:#( dd 9) C#
o
f " T - ! 4 u'- T
e EEa eSS
a4 Lomit 5) _ — "
. D‘(N\d;i 7 DMAﬂomd 5) i E FMI
BlCHwesnPePey PwG e B T
p= ) ﬁ_ﬁ‘} —af Y . wg pm A £ b &
GHas G#
T " A #(add )
: A C )
T " . —r4
o fo_o B — A
A Ab
745) ¥
Cl Ems e — b —
—ﬁ 1 " ] = D, L t._t
T | Lo
5
E+(add¢n Gl’MAWb )
(9] 5 » i.,.J — ~ rd
C%s —3 T E - W E
N | J | N — F
L ) a pe—¢ { —1 | o —
—_— §io— fo 4o FE_L8
(*"PJ ; 5
Ema Eb 13(411)
oy A T>5) (add 9
B, —s— B Dw A e
" ' bt o 1V ] 1)
“ ESLE TS ,
(krp) | _ 4 —1 —— 3
1
) D(addQ)D#'T(mmtﬂ DpaTomit 5) ) E Fai
D C# (add 9 C# C# /C# C#( dd9) /F# <L
_ ) S — : Y — # ) p= o £ b : P
- # T #._ #
GHas G
e’ i C#(add 9
E - A — ’$
*— #* N T - €
#;: . ' ﬁ - ~——

©1988 Bowery Publishing Co. Used by Permission.
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(Solos ) D#'ﬂormt 5) )
El Ctw! “C# C#w/’ C#n’ C¥ CHeddD  (ogausy

PR A A A i y A A g g Jg J oF g g Jg J g F Jg g g Jg Jg J o =
r A F A T 7 V4

F F T 7 IIII F F 7 s F 7 F

E MA'f(#S) C'T(b‘?) B MA'T(bS) E/F# G/)&b A/bBb

VA A AW 4 LW 4 LW 4 LV 4 g J Jg J g J g J | J
y 7 F F y L y L y L s F F F V A A A 4 V A A & i

G| C#,/* gé(;m "+ C#u/? CH#u® ié?ts} Closd®

V A A AW 4 V AR A gy Jg F o F rlll VA 4 r Al A A 4 LW 4
f F F &5 llll g F F F - I Illl F F F F T

Solo on EEFG
After solos, D.C. al Coda

Q C#(add 9)

y SR SN A ¥ 4 A Suggested scales for soloing:
£ £ T i * D#7(omit 5)/C# - C# Locrian #2 |  CH#I(#5) -- C# Mixolydian b6

Vamp, fill & fade
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Moontide (Harmony)

Med. Straight 8th’s/Latin
=144 A

[
i~ & ) N ! * ! Y€ o he L 11 n -
- _‘ !
| L — ! J _1 1
(ten)T " ~— - <" ¥ —
e
3 —
[___ 3 —_I—I L r-__ ! I
pore ) b —— i Hpj:rc?#‘ bam.T O N
1 J— i - 7
— v | —— ——’
Y ¥ 4 I g O, [ §T . — 11
N 7 i A A - 1 1 [ S— | bé
S —® b
#
—— "q‘ 4 [
- 1 } D ] —
] b l’I‘-,.‘ ] ‘I . ] ! L I i
E I R T e eeT e —+
A
N
L7 Y] 1
DO ] n 0 7 1 o)
S T i S, s N |
e —— e —— g —e—— |74
|
[ N ]
T 1Y 7 1 L i rd
2 L 0] ] ¥ . » -
o [~ 'l; N
| | —-—
1 v ] 1 ] ar—— |
0 H »—] - ” -
* b ] > b 1 pe— 1T o
H 7 b‘ [
J—
(melody) — 3 L3
—
L7 N
Loy . [}
_ ¥ N )] s ) . i —N
(harmony) -
Y %/ N o ¢ g [ Eﬂ'——a rd ] 1!
AY —1 A S 3 L T ] [ - be
N i g 1
T — Naid v D®

(
(
o

M

q_
n

I
18
.

D

.

ir_
i
;
|
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(Solos ) D Tiomit 5 9 9 D#Terit ) (add 9)
Citw? PEF e (C¥9)

y AV A 4 VA A & 4 gy Jg Jg F LW 4 gy J J F gy | F F F F LW 4 0l |
V4 y 4 VA V A A & 4 IIII yF &F F F y L

F+5) CTM)

F AR 4

y AR 4 y A
sy F F | F

F ARV A & A
r A A AW 4

q T(cmut 5) q q #7(omnt5 (add 9)
CHuw D? C¥ CHu CHu C# C#e
y JF J J y 4 yF JF JF 7 LY 4 y F JF JF y AW 4 gy F J F LW 4
¥y JF F F l l l y 4 y F JF JF A0 F F F JF l ’ y A 4 Fy JF F F y A
Solo on EEFG

After solos, D.C. al Coda

Q C#(add )] \.

Y 4 Suggested scales for soloing:

/4. D#7(omit 5)/C# - C# Locrian #2 | CHI(#5) - C# Mixolydian b6
(Vamg| fill. & fade)

I
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Med. Pop Ballad More Love Jack Segal

(As sung by Al Jarreau)
=69, (intro) 13 Ci3 C
MI 3 —— 3 ___.' s SUS -
fh L [ & ¥ ‘ll il j
G _e-®.* .o, 4
mp ‘sy nth. fill — 3 — 1.1 should have
Al Eyd = e AT Dm’ G
MA MI P— #5
| |
E’ e P o o F P »» ¢ :
& A r—

mp s - tened more and lis - tened well, 1 should have been your shel - ter in the rain;__

Cw’ Fi3) Bbma’ B® Aw™? D)

e — —_—
N T | ! I ! i I
I should have touched you more and held you clo-ser, till 1 felt it melt your qui- et
9 ? q QU411 7

GMI Gb FMI E EI’MA — 3 1 3 7/

o - 2 — i — o

© € | I ] ]
pain. Should have had more time to

; _
DMst) G (:*g r— 13 — C.MI“|D I:‘Tti?i Bleq Eb.f(tg)

— 17 1 i s

ol — | i I 5 b )] ¥
spare for you, Should have been there for you to care for you with
1, 7 T65)

AbMA GMI CT {+9) 13 Q(+5) |
T N SUs C C N
‘_"I. - yi * ) - & e .
—g Val
more love, more_ love. 2. | could have
2 Ab,, T ' 75) 765)
Abma Ami 9 Bmi 769)
D — D — /"'"_'\E
o U} : J - 7 ©
more love, more love, more love.
P———

1 A8 13 -
| %dl J 3 |

P
- o _‘H:i
What  would it have tak - en if I on - ly could have tak - en my
C 7 7T BT 6
Gma Cma’ C" Fma F
. t ) .
— = = : T . .
eyes off of me for a while? I'd have seen the hurt - in” hid - ing

©1988 Helton Music. Used by Permission.
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79
E MI‘T(bs) A FEE'TB-'I—— D M“? G‘Ssus . A[, Mlq Dbissus Db?(#s)
e ¢ * % 4 o R e —
just be - hind the cur - tain of your smile. ‘Cresc,} 7 s_.
I worl I
g
C o Cmd G* F™ Bb7:2) Eomi AbT6s)
ANV m}‘ }' f ] [P ! ! ! :3 .\ v’.

did - n't know, which goes to show how long it takes a man to be a man;

Db’ G Chmd? C* Bow ™ S —
g == =S . =

But if 1 say e - nough and try e - nough, and pray e-nough and cry e- nough I

9 965) R
ébwq G E#M' / _ B™8 EMJ# N

— /
can. Have more time to
42 G¥ 765)

5) b5 b5)
D™ G¥F 27, C#w'  F¥FF B/’ E™E7
e P —" FL e yi — i il E: : ad

1 P 7,
spare for  you, Al - ways Dbe there for you to care for you with

7 o 765 Abma 1311
Ams B}_\ Eb7+? /\ ng/‘ﬁ\

T
s Y y.i
'o ht | 1L 7
b
moreY% love, more_ love, more ... _.____ love
E,AL\__P__‘______ __________\:; ( cresc )
==
£ i —— ~
|
I ——

rit.
2nd verse 2. I could have given you the gifts [ threw
to total strangers passing through my nights;
1 could have cuddled near your gentle flame,
been warmer there than in these glaring lights.

Should have had more time (etc.)

Melody is sung with rhythmic freedom.
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M . Pop Ballad

6‘? G 7(|ntr'o )

,———3

3

13
C %

More Love (Counter-melody)

: q13 C‘?(#S)

l
G rd
P €

@

LG;*D n O_

mp

A

Fwa F& Em™ A-’(;g)

s

— Dw’

G%:d) Cm

—

|
o 1

Fis

mp

1

(-9
ey DT

T

P

=

BbMAq Bbé AMI

nn

T =

r—3— (3AAﬂ

G*® Fu'

b~

|

E‘?(#ﬂ)

= :

Ebma’

_._‘

(b5)G7(b?) { )\ CMl" F'r(#n

— —
A

T
]

=

Bbm’

L

b7?ﬂ1

A AAA
hidhd b

™
t

.

Fa
«r

r -

P

1

Abma’

G Ml‘?’(bS)

C'(sustb?)

C13

C?(#S)

B

=4

I
el

2

: Ab MA7 A MI‘!(bS)D‘?

e

B MI‘T(bS)

/"'—__"‘\E

79)

rd

[d

Am’

—
C

(decresc.)
ma C7

C

af

1 !

+

Fum F°

Ew-""s’ AT

D’

G s
o —

Abpw?

o I
e g

L{F

=

—
- P—-

§
|59
4

|

"

|
|
1%

4

| A —

0]

y]
e

"

I_3___‘

(CPBSC.)

— g —

(#5)

Ab?

N D

NP
o) nyr

Chwa’ CH

Dbm®

|
vl

GbMA Ghe FMIWS) Bb7:2

Ebm’

e

Gb‘?(*s)

———

H |

\*r—

Vo

—*

-

———

& 1

—
B‘?(bS)

7/

Abw G’

|
o]
1

F#m®
yd y 4

e

9
Bow™ BV B

1
1]

*




206

Ema’ 7
D# MI‘T(bS)‘G#T G#'{ C# q F#'{(bs)
= \ "M 7
o e 4o 4 F# uBMIq E.WS) E’
| # e —
| 7 i
AMA E:A’\l (55). Eb'f(#‘?) ABMA7 DbiS(#m CMA7 [
—fo = £ i_::
rd } l /IE; ‘_o_
(res) s o, - s =
rit. =
R ——
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Morning Sprite

Bright LotinSamba(te s o e ) Chick Corea
() Go AP b7 b . b Ab Y
. ¥ N g 1) o be K £ ? 1Y : g ;#ll

" (sample pn. fill)

Abw_ [ 7 2 b 7
o A (o) Ctma J A () Coma
: J:? |, 7 i_; y } > b : j:ﬁ'b o 1) G-
S e
Al Fw o Dw’
A ©O J' r'_"$ ¢ » b-‘ . rﬁl}’l l,’i —t 7 P"—'J« ¢ [
Ees e e i R T
\U(pn‘) —— . - - | V|
DPm’C” B/—\ —_ Bh——-\ . ~.
¢ e J-] D= ” wal &' .- » » . ~
o | 5 > )3
BBMI/ , ————
Eb Coma b A b
/—\"P ?J— D—/Eb% I_—l3__' /Ebl _ /E’_\b /A/Eb
£ 2 :1,/. " b 1 . S 1 ! 7 ——
b . 32 —_IAJb 4 o —
M
B Bb—y Eb* 5605
\-_’41- E'_‘ ID 4? M| 1 JI "_' =
S (Wi bs) -~ mmnm e - T
7
B DN“7 /E P—— .,--.\FMIB — F#MI7GMI7CM1
t — ] I g > ©
A= » !
(Latin ) 7
Ebma’ Dma’ G
B B’ A’ - ) g -
et ] e s o = '
Wi bs) """'"JGY _____________ ] e
Gm Buma’ B B . AYY
— -/C UA_]P_- #l/—\_'—- }f-\ 1/—\_ ﬂf%ﬁ!’_ b:; 5 l?:% iE E%
/__\A‘T(m) Ab'r(w) E D D’ 709
2 2 o e R e N S
1 \_/ — b

©1989 Not Bernie's Publishing Co. Used by Permission.
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F

Goma’

208

I

)]

e

Z

{piano solos around melody)

Gb

Abpm

>4

| Ab M,
P e BE @ABM. 1o .
7] rd [¥] DR_ - LV‘ -T[I
; ¢ P : 4
4 7
{Solos )(Swing)c .
MA
DI Fw’ "E Ebw’ D’ Db Cwm’
y 4 y 4 r 4 y 4 V 4 v 4 F y 4 y 4 rF A 4 V4 7 y 4 y 4 v 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
F F JF F y 4 y 4 r A 4 F F 7 Wy 4 & F T y 4 r AN 4 F y 4 4 V4 y A 4
b” Chnd B
B Bb’ = “Eb “Eb Eb
Ab Abmi.
/Eb b E[,+ EbG‘*’5’
E 7 C * 7 7
Dmi E Fwmi Ffw' Gm' Cw
y 4 7 y 4 F 4 y 4 y 4 4 y 4 r 4 r 4 y 4 v 4 y 4 r 4 g F y 4 v 4
y A 7 7 & & F y 4 y 4 y 4 F yF 4 y 4 F y 4 y 4 z
B’ Bb” A7 Ebma’ Dmd’
GN’AIT GN\A.r
C Bma’ B Bbmi”
y A y A r 4 v .4 7 y 4 v 4 y 4 y 4 F y 4 F y 4 y 4 rF 4
& y A y 4 y 4 & y 4 4 F 4 y 4 y 4 y 4 y 4 4 y A F 4
% ' atin: D 97 Db'l'(b'?)
¢
AT AP e e S~
T l’ l’ l’ ’, ’I Il ll ] { I
\‘—/
(Catin ) 7 bani” bara?
Gk Abw, Db Abp, AP GPma’ —
F D \E F G (> %)
: LA ! o | b - N
Thra— % —— ey b bg’}\_( |
(sample piano LH, 8va b.) | VSO'O on DEF;

& /ﬁ\bw.’

Goma’

i

I
by
v

b
I

af
T

1
)

[ & ]

k| ~4A

i

>\—‘

After solos, DS. al Coda.

Sample piano L.H. at F may also be used
for Intro and letter C.,
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Med. Latin/Funk Mozamblque Eugenio Toussaint
o A% Cintro) (As Played by SACBE)

J=104

“ 4 Tacet

(s=——"C : e n !
it -

o

A _E.majoticiale till P
S - et
(Flute) L g — i
@ AN -/_\DAD kalimba fill--—-----
****** h T
- [ 6]
L 2 | L 3 S | 3 —— 1
A > A
kalimba fill--- -+ 1 o o £
- S S — ¢
. TN onDS.
. # 2 £ o o # # o |Alltacet
e e = -
T 7 — l_:;_'_-j
»* E e e .
! s s o ! T

£ P £ o g g o Kalimba fill -~ -~~~ -~~~
- - =
£ e e o p e £ f e o £P lalimbafilooooiooooo
Fu .;{J j - e

©1990 Coast Music. Used by Permission.
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e e A A R R — — T
] I 1 I ——
—e—— =5

5 (zytl’lﬂ‘l-) {On cue- Sax solo)
OO/ Bbé/q /G% \‘ﬂﬂﬂg!

LJ
Y A 7 y 4 & VA

Lab

v Vamp till cue Vamp till cue On cue- DS. al Coda

Qeme
o O kalimba fil-- - - ---- - - - - - - - - - - - - - - - 18y

(Vamp & fade)

Solo sections are each 24 bars long on recording.



MI‘. P . C . John Coltrane
Dwmi Ami Dwi

‘—d‘ r‘ﬁ .f _) o 7 J : - .
S’
. D Ami Dmi
I—-qi o Fd 1 |
v - 7 -
o
D Dm Aw Dmi N
| rFd - -
Y | [ o .
-* —
D7
.IIO ll l’ ’l ’l ll
(%)
Dmi
Il ” ll I’ Il ll
D M|6 A'((#S)
After solos, D.C. al Coda

(repeat before taking Coda)
© Dw Am Dw B’ AT

- /\_/ o -
Dw Ami Dm -~
- :’ O
(S")Oblt Chorus (use between solos).)r G TG ; ;
oL Seh e v
| \{ — T =T N S~
J 2 i - . v o — @ .
Gwm’ GmP Gw’ @MF@D Dm’”
1 b 2 ) —
= 2 e — ]
(sample fill)-~---------

( A‘?’(#S))
—

/

/
Nl
il

""""""" drum fill - ...

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. Intgsnational Copyright Reserved. Used by Permission.
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Med. Ballad
A

G%

E7(b‘?)

My Ship

A13 D‘?

D" G%

Lyric: Ira Gershwin
Music: Kurt Weill

E™ D™ C#n™CT

] .
[ Fam L, W)
. J/ > o5* | |
My  ship has sails that are made of silk, The decks are trimmed with  gold, And of
{MAT)
" 79 f (#11) 1 QpMAT 769)
Bw™ ET) Aw"  Cw F0  Ew" Bbw Am’ D
= £ fa—o—O :
jam  and  spice there's a par - a - dise in the hold. My
6 709} T+9) 75 Te5Y~7
G% E A®  D%D? G% E™DwCiw™C
E— —
ship’s a - glow with a  mil - lion pearls, and ru - bies fill  each bin. The
(MAT) (MAT)
T T[4 11 (#11) )
Bw™ ET)  Aw' Cw F* En" B DG
e — CER
#
sun sits high in a sap - phire sky when my  ship comes in. I can
6 TS E#T6d)
Bl D%s % Aw’  Cmi GMA CFw™*F*
E =t =
f
wait the years  till it ap - pears, One fine day one  spring; But the
7 7 7 B3 Al A3 (V9. (YTS)
#
Bw  Em Bw  Em Bw' E® A'ss A DD
— o7 F |
1 ) T | % b - JI
pearls and such, They won't mean much if there’s miss - ing  just one thing. 1
6 79 13 9 q T+ T65) TSy~ T
ClG% E A®  D%sD? G%  E™Dm™CHw™C
0 i o
do not care if that day ar - rives, That dream need nev - er be if the
) 749 1 (MAT) =g (411) 7
Bmi =t Am Cm  F¥" Em D
[P . 4 ) . ?
I
ship 1 sing does - n't al - so bring my own true love to

TRO ©1941 (renewed 1969) Hampshire House Publishing Corp., New York, NY and Chappell & Co., Inc. Los Angeles, CA. International Copyright
Secured. Made in USA. All Rights Reserved Including Public Performance For Profit. Used by Permission.




(D[,T(bs))
Q
Cw/G¥AWD’  Gud  Em Cmd' % F?
s uat b F
T
me, If  the ship | sing does - n't al S0 bring my
(Am™)

BMI7 BbIS AMI7 D'T(b‘?) GG

(Am’ _ DY

own true love to me.

alternate changes bars 6 & 14 of [A] , bar 6 of [C]:

Am™Gm LY FEw 2B ™

y 4 V4 F 4 y 4
& Wy 4 F 7

alternate changes, bars 3-5 of |C|:

G% E™ APssas  DPuwsez  CEW™IC B B>
y 4 y 4 y 4 y 4 y 4 y 4 - > - — — -
y 4 F y 4 & y 4 y 4 y 4 Y 4 Y 4 v 4 o -

214
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Nalma John Coltrane
Med. Ballad g, 7
Ald=°7 E " 9 Bwd_ Aw’ b, T
A i P — FMI F | F'I_ 2 _'__1 B MA \
8] [ yd
(ten) 3
Do’ 1309) Dbma’ 1309)
B 7 /C < C — 3; 7 i < C N S
e =
3 R L 3 _
EM‘;*S) 7 7 {add )
Dbma Boma GChma
SN C c o— (@)
£ : e Poigp e e |
Smy-g L :f-_J ——
EbM; 7 A 7
C ./""E""\ FMIq $ BMA/F MA/F — 3 —? BbMA.r
= = o o { - /i J - —
i Solo on form (AABC)
OBt Bud_ And
MA MA MA
F U F—s o B F L F—s— Bwmy
ID N /.{ J‘_‘ [ & ] - lD N Vi J i (%]

T AT by, 7
BMA/F AM&Fr_ s Bbma’Ebma Bbma’ Ebpys Bowd Ebma’ = MA
T ——— = —

Chord in parentheses is optional. Ama7/F may also be played as Ama7(#5)/F.

©1973 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Reserved. Used by Permission.



217

Napanoch

DPave Liebman

Fast Swing( ntro)

J=284 G#M{"“’ A%
ﬁ a h::: P 5{ Z !% C %‘::n
Fdl SN ‘5
(pn.) \———/ﬂ ‘ . N
GT# Ml‘r(ﬂ) Gqsus

N
D

| |
| N I N | N o]
¢ # 7 —— " rd o] 7 e,
7 A | [ 3 7 v Y § )
[ ] Ml [® )
o q -©
L ] \—/ - [ ] \"-—-/

G
A QGjM (HG#pedal) --------------- e =

g o f - -1'_ g N "
ﬁ'\(sw& w/ pn) =
G
QG# (C¥pedal). .- oo ; L# -
vt do fo 7 £ 4 " Fim_, »"p
——— i e ey
: +—
G F
ot (Choedal). L
G F
20t (GF oocfaf) - eenmemeee e F
~ QGM(# pedal) ; 2 ' Ffw , #7e
= —— — 1 - }
G#Mlﬂm Aq
R R
B _o_/’_\_a_ 4 1 ﬁt - Q/—-—-\ . _ £ ﬁt >
} ] ]
(sample sax fill)
G ™
! ’:\Il " D= ?qsus
o e, e e 20 e e
! 1) dl El IFRI AN ]'R}_ : #

©1976 Irving Music, Liebstone Music. Used by Permission.



G# n I‘f(ﬂ) X Aqsus
o — gt D S
b J " © -
et ——— e
G#MF(") ./—‘\G.QSUS .
© = o= m— = pi ._lgfrr ! :

“

O NC

Head i

Solo on

R

twice.
may be inserted

218

on cue. After solos, DS. al Coda
(repeat before taking Coda).

r————-gFTle:\
]

(Slowly )
4

N T

A= u

£
2
I

2 N

r
i

(pn. & sax) |

Melody is freely interpreted. Solos may also be over a G# minor tonality till cue.
FIF#mi chord is optional for solos.

e = <
kY

>

al
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The Natives Are Restless Tonight

Fas i_" mg (ntro) Horace Silver
_n (AMI) (trp)
(GRS = - = 4
o .

mf
Al (Aw) | Fr™)
N —
(FMAﬂba) —— 3 —/ —— 3 — (AMI) (Bﬂbs},

(on repeat)
R V. =

—1 I )
— | y s : ‘fﬂ—’i-
po 178 4 - ‘ 7 O - _‘ —r

~— e : ~ tr’p.)

/“‘é W (BMI 762) E‘((#?) k ) Aw

-2

A
Y
§E R & — P ——— g
pd o
(pn. doubles) ————————————————————————————————————— 4
7 Te5) Tb5)
Fma Ami B BP Ami
(Eirst solo begins )
(Solos )
B =
Ami MA
E’l V S da—" & 7 v 7z Y A S i ik v 43

A M B‘f(bS) Bb'm-s) AMI N

y 4 F——F_ 7 7 y SN SENY SENY 4 F—F -lj-
VA i y 4 y Ay SNy ARV ARERY AN SN S 4 7 A S M 4 .

After solos, D.C. al Coda
(repeat before taking Coda)

el

-2

O (Aw) (B™) B5™)
L {

. e =k
M) ]y ]

il

©1975 Ecaroh Music. Used by Permission.



The Natives Are Restless Tonight (Harmony)

Fastzss% ing
J=
" (intro)
2 - - - = ra
G C £
o .
- mf (ten)
T r—f;_-F ]
—# T O_ o
mf
'\-.,.! ! 3 !
| | I ‘-ql L
P ‘ “ & E Eo 3 N x) v S
\____/
(on repeat )
1
— p®!
F‘§1 ] i‘\ 1 155'1[ ..1, %‘ L 4
Lo b
N - ! - =
T N
= Jew—
= 4 T —— —
~—— \_/"
Te5)
Fama Ami Bb Ami
l’ l’ l’ _é y . ’l ll Il Il ll _ll ll Il ll I’ 7 II ll .’l'
(First solo begins )
(Solos ) .
Bl Am Fma
o 4 4 V4 y 4 o W 4 F F y 4 y 4 LY 4
oF y 4 y 4 y 4 y . y 4 yF 4 yd Fe
T5) 705)
Ami B Bb Ami .
y A y A y A v 4 W 4 7 y 4 v 4 y A y A v 4 y 4 yF 4 r4 L 4 ﬁ
F y 4 y .4 rF 4 y o y A 7 7 y 4 F F F y 4 )y 4 y A h
After solos, DC. al Coda”
(repeat before taking Coda)
1 =1 e G e
—G—. ‘L; — ' ‘j { IVI )] | |
— — — f sample fill----------------- :
(Slowly ) ~
o Y ; —
2 { = —

220
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. N atural SeleCtlon Richie Beirach
Med. SWlﬂg ot ) (As played by Quest)
T (g O
A (In 2) CMI (an x: Sop, B7(#‘?) — Bb13sus: G‘f(ig ]
r\i"mu o 2 — 11'.,‘ i \ia b ‘Er_bﬁ"_;_
J - !
EbmaTis) (3
Abp a5 | °D B/G L, F#7t2
= at e P - 2 i'vf—\l ﬁ ’_#j | — —
(add 9) b7#4 DM; 71
Bw“? . B A MY
; = Tt :
E 7 }
(MAT) Ti11) Q
Gmi s Ghum A7(b5) Fmi . Bsus
I bos - —= £ " #¥ L £ ”
by m |
b b,..7
baxa? F = Boma’
BIEw — a S
B : e F—p T
I—
b13
Bw’ DT Al |
s = p—
Lz ——
CmPMaT B/Gb $qu(~m) F*7id)
SRR e eSS e s
3\ - be 0_.)( ] _ST\_ L i I' 2, / E
$ GMlq(M”) Fﬂig) (Slowly) Cn™ B(iZ
. Sm— 0
u‘\.._ - Y y. O

Last 4 bars of B may be vamped to end solos.
For out head, soprano plays melody at B.

Head is played twice before solos, once after.
Gmi9(MA?7 #5) may also be played as Gmi(add9).

©1979 Beirach Music. Used by Permission.



Gary Willis

Med. straignt 185 1€ Necessary Blonde — _aspmen

223

L E Gary Willis and
F M A'f(l’5) Tribal Tech)

(lntr'g) FMImS) | “Bb {
¢ ; = e E—

'\;j’“u 2V
CI: - gas., harmonics, w/ pn.)
MA
B Fwm’ B™(Y)  Fwm’ B'(Y)
be™ : = ===
{pn. comps)
A E
/g.‘ F MI‘?’(bS) | /B . uF Q\A'f(ig) .
. Ir, hY b - M| qu - |
~—— [/
CbMAY(#s)
B Fu® )
(bs. w/ gtr.)
Eb/q BMI(add N C T+5)
13 11 MA
Ab; ;, //_\ b ) Ami /F# F Mlq
:ﬂ_ 1 J n =
B*™(%) Fm® B
= . 3 / 'bdt’___/ ’
(gtr.)
B Aleq T3 — CMIq F7(ig)
| T ; —
174 . ! 0 i
F#m? Bbw? o Bw!
3,. . *f .,-,t l b C - 7 b -
7 T45)
b, M v Bma Bma
Ebmi . Dma C# C#
= = messt =
N # (add b9
Cl Ftw® | GE™e AnS g iy, D™
e e e —y = :
- (gtr.8vab)

* Drums accent dotted quarters through much of tune.
©1991 Mentalistra Music. Used by Permission.



H
L Fw’  Ew'  D¥EY)  Ch® B

N
N

Y|
-e|
Je|

7]
1311
S

" | (add 1) ¥ 6
Bl Gt Few'  Ewf o, BT

& : LB, DR £ 2B £
T 1 9 ¥ gyt ¥ GRS y ¥ t—g ¥
q
C Ii:;“ ) 13411 @ 9 bi3(#11
2| & - Bb (b?) Fmi B (b‘?)
11 gtr’.'Fi"S"""""""""7‘;9' _______________ /":\' ""--“"""':
D] Dm +,G (2 be™ "p- be
«f ¥ C;lf 4
(gtr.,blocs)
9
oo . D . En' g
- ,
q 1165) 749
(49 DMI
D# (*5 ﬁﬂi = £ - :?_*'MI b 2 (#5 e
o

(Solos)
E ,FMlq

D y 4 V4
L 4 r A V4

'
s
AN

Bb*3(t1) (4x5)

N

N
N
ekl

q
F| Abw? Cwm’ Fi F#m’
-] 2 H 2 mm 7 +H 2 !
Bbm’ Bm'" Ebw" Dma’
i 2 H 2 H 2 H 2 .
Till cue On cue-— first solo!
Solo on E (4xs), | Bud BT
GMA'“*”) F {indef) _ C# C# ]
7 7 7 Z j'f:#j} e " |
On cue —2nd solo | (pn) Play [Cy| before 2nd solo
GMAT G MAmS’
A A
"f D .'1, 4'#1' Y
(pn) Play letter D), (On cue)
then DS, al Coda e
1 F*
Q FMIQ Bbﬁ(t?) N
!

(gtr. fills) Vamp & fill till cue
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Slow Ballad Never Alone Michael Brecker
(1/16's swing) (T——=)
J;ﬁ: Bb bass
== = = = = = N
o {ten)
C D A[,(add L] F(add 0 D G M
A Bb — /Bb /Bb /CF_ 3 E {A —3 —1 /Bb /Bb
— e e ® o N ] S
li E : .v i‘ L - -9 i * g -‘I-___
CbMAT(bS) EbM'G/q(udd 1) " 0

Bboys 4 /B% BH>*% B B AP o Fw Féw’

.

17

P

o
o

|~ \._/. a |

13 130:9) o A3 N, — A3
Ebbass Eb SUS A DMIT‘? A DMI'_—'? A

] vh H" : ‘ﬂ-. Yy
T4g T AL Ab e E0 g
{MAT) : MA
FMI —EFS) J gj ?ML :(_:#u _ /C FfA /A (9;-"? —_— 3~
;dr— Z i 1 { _'b" [ yi
SRS T TR
b
Bb E/Bb )A/Bb G/Bb FMl'T('ﬂ)_ s Gb (#!;’)Gb'me
4 o i D (vye —t ‘-—j_‘ = N
&
B bass
K
(Tenor Solo) D bladd 9 (add 9) G
Bl gb % % & & 5% "

1990 rand CQHreat Puablichinne Tlecad by Permiccinty



Chna® E/b"ﬁ /"Wj 1 an o
Brus? B BB A, RREs  ASS
Il Il ll l F l’ Il l’ l’ I’ ll Il I ll ll i
Dun"  A® Fw™PC™ FAMTETE) Aw'  E7E
Y 7 v i S i R A Y A i 7 4o 77—
IETe
An'' AR Dn" AP Fm™MAC ™9 - Fm™7EY:) A
F7Z 7 F 77 7 —F FF7 77 P77 F7HWF
DS. al Coda (end solo)
b
{add ?) FM| B D G/
. T B5) 7
$ B® bass A A GMI F E” ;.Esb___ f‘\D D% .
- rd Y » F '
— i’ ——— - 7o J -4
— - =
(#11) 13
CbMA Ab("d‘”"’ Eb “ v Genor fills)
. C T3+ Fmi . B bass N
§iF 4 =
& Y
(If:;gi) ~ Vamp, fill & fade
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Never Will I Marry

Frank Loesser

Med., Swing

7
Al Fma Em’
€2 "o
AN =
o ~——
Nev - er, nev - er__ will i mar - ry,___
Fma’ Em’ 7
MA MI Fma
& -©
Nev - er, nev - er will I wed,
7
Bomd Bw' E7  Aw
. ‘] :

Born to wan - der sol - i - tar - vy, X
Fé,./ n7 - - 7 7 7 (Gw' CY
MI ¥ ¥ M

B Ewd C ‘F w B { Ema’ o' -
- g i _ L
o bl
Wide my world, nar - Tow my bed. Nev - er,
7
FN\A-r EMI7 AMI
nev - er, nev - er___ will I mar - ry,
Q
Dwm’ Gsus Cé
* [ & ]
Born to wan - der till I'm dead.
Bl Fme _ Ew .
£ Y . £ £ ) * (3
No bur - dens to bear, no con - scitence nor care,
7
Fama . Em Am’
z — 2 2 2
1
No mem - ‘ries to mourn,_ No turn - ing, For I was

©1959, 1960 (renewed 1987, 1988), 1991 Frank Music, Corp. International Copyright Secured. All Rights Reserved. Used by Permission.
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v
N B.MIT E’ A-".".L.,[
J\-_/
born to wan - der sol - i tar Vo
v 7
Féfw’ B” Ew’ C¥ F#fn' B Ema (Cm 97)_,1
I
et e
Wide my w_cgd, nar - TOW my bed. Nev er
Fma Em’ Am’
- =
nev - er, nev - er_____ will mar 1 9%
DMI7 Gqsus C6
- [ & ]
Born to wan - der till I'm dead.
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Nica’s Dream

Med.-Up Latin ( Intro ) Ebu’ Db ? s Horace Silver
J=124 Fuw’ dr fill--—— dr Fill -} G break- - -~ --—------——- :
A JA T e A TR ) : -
™D (3 (3 = £ HIP i ft 1 d[ I
J (trp)
C M I(MA ki) B[,MI(MA N CMI(MA n BbMI(MA-r)
: v P=l ¢ v ) e R
o
A (Laﬁn()MATJ
gESA"—'-*—*\ . B
0 ) H . ) ) “; 7
CpMaT o @. . b7
. i - 7y
—y —1 g . e T
AWTEN D
Bom” Eb’ LoDl I~y
= : — ) o o
D 745) (MAﬁ' P e
G G Cwm  Cwm
— & —! : £
ing) gy, B LA | o \';_"/ -
B T | e o Gmi EN“ EbMAY GMI7 ,Clg_,(f) me
2 —>b 2 ———a
: ) B BP™ I B"
F? . . L 1T EwmME) L P}
=3 : ) = P e de e
Blae BHLTANT | -
e Lo e Lo Gw’ Fw’ Ebma’ Gmi” ,CET) C7)
2 L I — ——+
) ' L9 pT6d) G
i, OB W
3. > o 5 - dl—i O, i :  — ‘I’!P‘
“ DS. al 3rd ending
3. 7 T5)
Co M7 __ C Co A7 Bby A7) A::A DE‘-A-;\.I. :
-‘I-r L"'l'-.. = EFA : < J-‘r - tilv
S’

©1956Ecaroh Music. Used by Permission.



Dé B ?MI s:olo br_e:k —————————— Sl
o —— —— r—— =
: = -
(Solos) ( L’atin) ) h'(MAT) ) -
D| CuM7 BomM” Cwmi Bowm/’ Eb
Bm’ EY A D) G™ Cm™M?
(Swm )
E Bb%.. Bb%s B7.*" Ebms’ G M 7(b5)C7(#5)
y 4 V4 7 y 4 & F y 4 y 4 v 4 y 4 F y 4 )
y 4 y 4 y 4 y 4 y 4 Y 4 y 4 y 4 y 4 y 4 y 4 y 4 o# H“—F
—
F? B%us B  EPmd’ F¥w’ B’
h—
Bbqsus Bbqsus Bb‘rsus(b?) E}, M A’( G 7(b5lc7(#5)
| I
———
F* Bb? B>:Y)  Ebmd G break - - -
| 1
—
L“*‘:‘AM? 7 MAT) 7 7 7
FICwm Bbm Cn" Bbwmi Eb
B[, MI7 E[,‘( A}, MA D‘i’(w) G'I(#S) C M I(N\A rf)
Solo on DDEF. Play letter
between solos. After solos, DS,
play head (AABA), take Coda
7
$ CMa? Fu’ B Ebma D™
1
N : —T & . . 0\___/
o >
- T05) — FeAK -~~~ —— - - - - - - oo m e
G Dmi (e | -
= I —# b
vo\__/lr\_____/u I —
Cm"
_____________________________________________ a f:'\
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1
de.-g; Latin  Nica’s Dream (Harmony)

A A A A Tacet
> 1 ! i ~ 4
W & — i e : [ S I - "t
o (ten.) e — N [

A (Lat’in)
gEH 5 - ’ L b, g 4 z

¢

[
-8
LY
-
-
L3y
[ ]

~
Y

T 3 :
g : { 1 %
H 2 d L% ) b Py
) ) < > ©
4 —
| 3 ]

1 ] 1 ap——

b i "o 7 <
1 %4 J . 174 [ & ]
7 ey ]

\_ / ™
e

wT
ik ]
I
Jxx]
¢
\
g

-
1PN

[
pY

Il
\

¢

,QEF

~42

S
fauert
q

ﬂ EQ‘FP — ] : l L T __.r —
DS. al 3rd ending

ﬁp;c;ﬂ' == | S

Tenor sounds one octave lower than written.
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Cm

m ¢ - -

rd
- o —3 1 [ 3
ve h‘_ *  solobreak - ------———————- 2
MAT (MAT) (MAT) v -
yi CM|( ) Ble CM| Ble Eb
y 4 F F 7 7 Y 4 JF F F g F F F 7
r 4 V AN A 4 y 4 T 7 7 7 y A A A 4

B!,‘TSUSM) E[, MA7 G MI‘T(bS) C'T(#S)
V4 y 4
&

y 4 V 4 F 4 4 V4 r 4 F 4

V4 & F F 7 y 4 r 4 r 4 &F

7
B Ebma F#m B’
.?l ll ” ” ll ll ’I ’l ’l ll ’l
7 9 7 bS5 5
BP'sus bma Guw™ C™
l’ l’ ll ll i’ l’ ll l’ l’ ll

B-6d)  Ebma G

===== —
ﬁ(rf{AA‘r ) (MAT) (MAT) 7 7
CMI BbMI CMI Bb M Eb
Il ll I’ l’ I’ .Il- ll l’ Il I’ ll ll Il I,
+ £5 MAT)
DY(*g) Gﬂ ) CMI(
| |

Solo on DDEF. Play letter|C]
between solos. After solos, DS,
play head (AABA), take Coda.

7™

N
. /i ]
"

e

BT

IT
¢

®

&

‘--—-/V]

£

I




Night Dreamer

Wayne Shorter
(_)|ntr'o F# MI" AMI" E'r( alt)
VI O 0o 0
i o =
o (so|oI pn. £ill) | !
Med. Jazz Waltz
= 7 7 Ti49
J 12/8AMA QMI FMA7 i ET (#5) 2 N
|- g:f I I of | 1 - 2 .
[ . 7 H- H : E ; l[ . )

(pn) *

A,AMA7 Gw' Fud

—_—— 7

S——r—7

e \FMA.T E:2)

(trp. w/ ten. 8va b.)

Awl  Gw’ Fwl  ETY Fw’ N
f % 1 .
F¥%. —_ G | .
%\, 5,-\‘ oy /J. . —
AmaT Gﬁ."_ﬁ.\FMA.r ETG) A Gu’ Fma E.@LQ

- ==
—r

O AW’ Gw Fwd T
E : - =

I {
Vamp, fill & fade

©1964 Miyako Music. Used by Permission.

Solo on
After solos, D.S. al Coda

Head is played twice
before and after solos.

234



235

A Nightingale Sang in Berkeley Square

Lyric: Eric Maschwitz
Music: Mannm§ Sherwin

Med. Ballad

7 7 bana’ 7
, AFwd Dw’  Aw Cw'FT B My E A
y i i[ 5 N | o
GRS P E— .
That cer - tain night, the night we met, There was mag - ic a - broad in the
U 7
6 Fma Fma
Dw_ Bbw . C Gw A Bw E”
] F iI
* % —
air, There  were an - gels din ing at the Ritz, and a
7
v
Pw  Dw’ Gw C' Fud Dw Gw' C’
- - — ¥
night - in - gale  sang in Ber k'ley Square. 65) I
7 7 b b7 7 AT
Fama Dw’ Aw’  Cw'F7 Bow', .EM' , A
N —
2 mE—
may be  right, I may be wrong, But I'm per - fect - ly will - ing to
D by 6 Fiua’ 7 Fme by TEbY
m B C Gm A Bw'E
) )
swear that when you turned and smiled at me a
J 7
Fima Dw’ | Gw C Fma’ Bw™”E’ 5 3
T ﬂlf & (4 ) = —
night - in - gale sang, in Ber k'ly Square.
oy
Bl,, s Awy _ Fw/’ Bw' E” C#w C Bm’ E”
£ - —D Y ]
Y o 1 [| & 7 v * =

smennt
The moon that lin-gered o-ver Lon-don town,__ poor puz-zled moon, he wore a frown;

O
A = Buw’ E7 C#w F¥W' Gw C7
T ) - — = b
Iy | 4 yi % vi )]

How could he know we two were so in love,_ The whole darn world seemed up -side down. The

©1940 Shapiro, Bernstein & Co. Reproduced outside the USA by permission of Peter Maurice Music Co. Ltd, London WC2H 0EA
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{+5)
7 T baxn? N
Cl, Fw' Dw’ Am’ Cw'F .BMA3 - Ew' A"
| I N [ i ol
»- .
o
streets of town were paved with stars, It was such a ro - man - tic af -
7 7
6 Fma’ Fama v
D Bbmi C Gwm’ A Bbw’ EY?
)] - ]
fair, And as we kissed and said “good - night” a

F,."l“:- Dw’ Guw’ C7 Fuwd Dm” Gw’ C)
) l' > —

% [ ]

night - in - gale sang, in Ber - k'ly Square.
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Med. Ballad®

Nightmood

Music: Ivan Lins
Eng. lyric: David Richardson

7 7
Al Dwa Cim__— F# B
I -
: — % | 2
o
1. Night - mood, a time for words too long un - spo - ken,
7 7 7 q Q(+5)
GHmw . C* F¥m Bsus B
? oI e o
# A
- — —— — - "
for keep - ing prom - is - es un - bro - ken, a time for se - cret hearts to
sus sUS Q(#5)
E E A :
0 - pen, hop - ing. .
9 q(#5) 7
BlD%s D Gm'
s - - c —
H—e 7 T v
Love me, for just as long as love can take us,
q(+5) 7 g q(+5)
CqSUS C FMl BI’ SUS Bb
i s E— . A .
i ‘i | 1 O ! * ¥ R fF—>
ke — bo
be - fore the night- mood can for - sake us,_ be - fore the sun comes up to
Halt)
EbMA7 E TieS) A
; . —% —_— ——
154 i I J -
wake us, I've nev - er been this close to
7 7 7
- .f{ # ‘ ! - n
| #
heav - en, we can be there and back by sev - en,
7 7 7 9 q(+5)
GHm , C¥ F¥m B’sus B
' PN
& ; ﬁ" I . = A —
o # hﬁ--——-i; 2 ﬁ
un - less the night should last for - ev - er._ with just the two of us to -
9 13
9 Q(£5)
E'ss . E A5 A
d = ._;'{' Y N "-
— & —— 7 ——
geth - e for - ev - er
* May also be played as a bossa nova.,

©1984 Yellowbrick Road Music/ASCAP, Rashida Music, Dinorah Music. Used by Permission.
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(Ending )

(_). Q(#11)
7 (e11) OX'S 7 ) Dua
Dma ] Eb9 ™ " Dma E¥") 2 .
—— ; = : |
& o =y
Night - mood, Night - mood. ~— Y~

Second verse at A:  Nightmood,
The way the shadows always find me,
A single spark of love can blind me,
Erasing memories behind me,
Finally.

Alternate lyric at B: Morning,
And still beside me is the reason
[ draw each breath that I am breathing,
Now I have someone to believe in.
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Nutville

Fast Latin Horace Silver
J= i 290 ‘DMI) {trp. w/ pn)
P e - = {
=t —
Al Dw)
s
. ’ - 4]
i <
j' - ’ - ~ 4? [ %) [ %]
(Gm) =
rd » o~ }
[ T ] Y ?
(Dw) B
o Ty a ]
." S . ey N
S (trp.)
( Wlﬂ )
8513 A3 Abt3 G’ Bb'3
| !L r-—;‘i o N — o ) T ﬁ_ﬁ o , e C—
— L — L p— —_— i ~
(L tin)
Bb13 A'T(#5) break (6!\::) Q
_______________ |
e F:j : , Ir-'*'ﬂ— T — . T‘_E
h ~—— o 14
(Solos )
Bl Dw
E/ y 7 7 7 7 7. 7
(8)
Gmi Eb7 Dwmi

©1965 Ecaroh Music. Used by Permission.
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AP’ G’
AT(#S) (Catin)
B’ D
A break -------- | MI
7 4o y y 7 ﬂl" £ - 7 i 7 7 y 4o 7z 3
[
After solos, D.C. al Cod

(repeat before taking Coda)

MI Dw’ Cm’ Bbw’

[ @]
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Nutville (Harmony)

Fast Latin
J=290

(ten)

4]

Y 1
ALV

(trb.)

P

[ {on LA 97

be-

M.

5

[§ ]

DN

4

[~

gpf—\ T

be-

oS
1/
1 4

[§ ]

N

5

M

S——

g —

———

L7
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|
]

y

LI_
.

(Solos )

n— Vd
Dmi

. r 4 y 4 V4 L 4 [y 4 LY 4 LY 4 y 4 LW 4 Y 4

)] [XY 4 y 4 7 & y £ yF A y A y A y A y Fe
v (8)

G Eb” D
MI MI
F F yF F LW 4 O 4 y AR 4 F J y 4 gy y 4 [ 4 L 4 o F
y 4 sy F F F £ y A y AW 4 F 7 F F F F F y A0 y A

DMI AN

7 F 4 rd F 4 y 4 r 4 LW 4 o]
y 4 F & & [ V4 4 4 y 4 e O

After solos, D.C. al Coda
(repeat before taking Coda)

9
s
¢
x|
.

9

[ & ]

D)

X
e
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Med. Funk M i
=M (ntre) - m  Dw” Dw?" GE™
; N 1) A s
n ] éMI _ Ami E
#\_% Noal AL v y o A 4 LSS L AL
:‘(gtr.)i:*r %E .H': x (light pn. fills) 10
A A ™" Dw,
g = A == .
St S = L e e
: biig
(ten. w/ synth) ( )
o4 D _ on repeat 4709
Am™ A /ﬁ G/E
T -, A
— ‘ S e e : — F'l ,:%:
I—
Ti+9) 7(+9) Tiq)
TR VI s
V i b v A A Z Y A T S b Y 43 A A A AR A A i
(ten. fills) D.S. al Coda (repeat
G . bbe'F%re taking Coda)
© D™ Db Clps#r N Ebma Bomi% ‘Db “Eb
T’ 2 > P—' ) . ﬂ'—-—r ¥ I" {I'I" . i.;‘ - -
—= (pn) " {light ten. ﬁﬂs)b 56 —
1 A o4
o7 oY — M8 9
BT C¥_y o BT = A E"it
. 2 » )
~_
(Piano solo ) Abledd® 5
1 T 1311
D| Aw™ C Fmi Aw™ BP3(Y)  Ebma’
« 7 F F y 4 F y 4 F & v 4 F y 4 y 4 ¥ y 4
Y 4 y 4 & V4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 & y 4 y 4
.3, )
A ™ B’ End  Aw™ GjE ’
A
y 4 y 4 r 4 F V4 W 4 F A yF 4 y 4 y 4 y 4 y A y A r 4 y 4 .
F y 4 7 7 7 y 4 A V4 F y A &F y 4 y 4 7 F F
2.4 T #7(#9)
Db*3 Ghmd  Bw™ &F G/E
N
ll il ” l’ ll I’ ’l l’ l’ VII ll ll ﬂ

Ode to the Doo Da Day

Jim Beard

(As played by Michael Brecker)

©1990 Jimsongs Publishing. Used by Permission.



Vamp & solo till cue

7 7
Cuee Eb,, AT Dowe
- 1 - = lr) [&]
= :___J -
(pn)
i3 E
E|,13 A‘?(#m . fe—— B",Al{ Bb /D#
7 L P 5 .
| — 3 p—
(Tenor solo ) q s MAT) » .
add
Fuma’ Fami C APy Fma
El F y 4 V4 y 4 y 4 F 7 F v 4 7 y 4 & y A y 4 y 4 y 4 y 4 y 4
+ F y 4 F y 4 F y 4 y 4 y 4 y 4 F y A F y 4 F y 4 y 4 F y 4 7
¢ - ) g Till cue . C On cue
ONadd MAT
Fami c’ Cmad ICmd Dw E | Cud F Em

#7(#9) Bb'r(# ) G#me)
A‘T(#‘?) G/A A‘?’(#?) ﬁ /E
yF F J J O 4 yF JF JF F y 4 y JF F F s y JF JF 7 y J y 7 =
s 7F F F [ F F F F y 4 Ty F JF F F A y F F F F ¥F y AR 4 ;

(ten, fills)

DS. vamp & fade on

(tenor fills)
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Med. Jazz Waltz
i=176 (|ntr'o )

gg b o ..)(C#)

Olé

John Coltrane

first 4x's: bass only
5th x: add piano & drums
@th x: add soprano sax, fills

o _ (sop.) T i
(On cue) > (Vamp till cue)
¢
A/C# P IC#
SE=—= - ¢ 1t &
—
E
T Dt C#
- g‘[ o4 : - f o §§
C# Des  C#
T m———— .
P — L ‘T__' £ £ o
D, E
i cE D Ct A4
Y — :
D F]_ - -<°
B C# (sop. fills)
} 15 { et
(sop.)]

( Solos : —
C/C# (phrygian add 3) (Vamp indefinite )\
i o After solos, D.S, play AB,
short solo on [C]; then D.S. al Coda

On cue) ¥

o F

Y 4

yF £

y AL

(Vamp till cue)

s

-2 )

©1977 Jowcol Music. This arrangement ©1990 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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On the Sunny Side of the Street

Lyric: Dorothy Fields

Med. SWIng Music: Jimmy McHugh
6 7 7
(A1 AD E¥ .. Cm CHu F#"
bhte ==
\ — — y=
Grab your coat and get your  hat, Leave your wor - ry on the door - step,
7 7 (F7) 7 7 £ TQTE TAT
BMI E e EMI A F MI B EMI A
I ]
—— ——+ _ —
Just  di - rect your feet to the sun - ny side ... of the street. Can’t you

D° F# Gma' CHw F#

i

L —
hear a pit - ter pat? And that hap - py  tune is your step,
7 7 ( 07) 7 A7 6
Bmi E' >~ & Emi " D
% . Lk |
- f — 4
Life can be so sweet on the sun - ny side__  of the street. I used to
G’ F# F7
7 7 7 M 61"p cH¢
Bl Am k D Gmw' D* | G (9 ¢ /C)
- ) iT} 7 i _‘P', 0
~ —
walk in the shade with  those blues on pa - rade, But
7 7 7 9 7
Bwmi | E Em A A
e — e
|
LA —
Im not a - fraid, This Ro - wver crossed 0o - ver. If 1
Cl ne T 7 e
D ~ F# Gma CHw™F#
NE—EE !
nev - er have a cent, I'll  be rich as Rock - e - fel - ler,
[«
v F 7) v 7 6
Bw’ E' ~ - Emi A D¢ (A7)
| . —— = -
- # o5
Gold dust at my feet on the sun - ny side of the street.

©1930 Shapiro, Bernstein & Co. USA, Aldi Publishing Co., Irencadele Music Co. USed by Permission. In UK, reproduced by permission of Lawrence Wright
Music Co., Ltd., London WC2H OEA
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OIIC@ in d While Lyric: Bud Green

Med. Ballad Music: Michael Edwards
4 3 7 7
A A rF—M—Ag —_— Bl’ FFAM.? L —3— 'A_N\I3 _ E'T(#S) AMI‘TDQ
i - : ¥ A

~——
will you try to give omne lit - tle thought to me?

7
@7 D' Gw C’
(%) [ %]

Once in a while,

Gm’ D’ Gw C’

r 32 1 E—23 —
—»
Though some - one  else may be near - er  your heart.
7 F 7 7
Fma p13 MA T#5) 7NG
T, B P AW, E™ AWD
I
] I
—=  —
Once in a while, will you dream of the mo - ments I shared with  you?

Gwm’ D Gm’ Cr:_l:f —,  F° Bw’ F° BwE’

3
. o
Mo - ments be - fore we two drift - ed a - part In
oy o
7 F MI 7
Blawr —™:— Bw E° CWC', . BwFE
H ) 1k . I 4
» 1? # h : s ﬁf”'
i ' I
love's smol - der - ing em - ber, One spark may re - main if
Féw’
MI YA 6 69) 7 7
Amd —>3:—  Bw' E A D Gw' C
] . i T
e i — e
1 T
love still  can re - mem - ber, The spark may burn a - gain
7
7 13 Fma 7 T45) 70y
C FFM.MW.,A,_?‘_] Bb r—3—| Fl—"3_‘—| M.’j‘ﬁ E AMI Dq
T T | O
:jI & [ -
I know that Il - be con - ten - ted with yes - ter - day’s mem - 0o - 1y,

Gwm’ D’ Gw C7 ,__ F° Dw Gw C

I
I
i [ % ]

Know - ing  you think  of me once  in a while.

©1919 Ted Snyder Music, Mills Music, Warock Music. Used by Permission.



Med. Ballad
J=50

Horace Silver

i .

: T ==
L—- 3 L— 33— 7 2
(trp) W5 Qb7 7 769 7 7
. Bm™ B Ami D Dbma Dwn’ G7)
. ll ?l ll Il ’I 4 y A 4 y 4 F r 4 r 4
) v 4 y A 4 & V4 F V4
o
— 3 — —— 3 — T 3 — .
 — —" .7 S m— Y 4 ﬁ[l DA o4 ]
) ki -
CMA-r C#N\I.r F#7 BMA7 G#MI7
] T ]
et b Tho e — ——rrh
o, (D" Dbon ) L3
b5 1 #11 #11)
Fw™ BB 9 Ebma’ DY) D¥ DA Db Ca’
y 17— 7 iy s s 44 1 £ .
(pn. w/ ten) [‘Fine J
Charmony ) A
|
Ei YW iaaa b o J
(ten)
T4
T #g[ #g: 54
1 rd \o‘ﬂ
i, O ' < »
b v Y

Play head twice before solos, once after.
Chords in parentheses are used for solos.

©1969 Ecaroh Music. Used by Permission.
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Fast Swing Peep Michael Brecker
= Ebma G (MAT) 7
AT Dmi% D"
& e T S s S
AN 1 n . .
J S : - “
(tenor) xe
Bbmd’ C# Boma’ " MAT
D ) D Dm%M7
— —2 —H¢ —2 -
e I #?‘ = .
MAYT
Dm&%MA7 D’ D"
- 1 £ - - Fd {r-_f - - rd [
— o € (§ = [ S— y

CN“" C#.{(ig C:MI13 — 3 —

T
g - = "1' jn| . iy ‘ o — — —
#?_
Asus
/BA CMI" FQSUS
=y - — ==L ¢
tenor fills— - - ; K
(Swir-rng )
b o MAT) MAYT
BJF ) D% Dm’(M5
g f - - 4 - - I I 1 t r A — > {
EF ] - — m = i — * t
Bbma’ C#* Bbp 7o)
T T r (MAT)
- D D Dm%
] 1
—di“ Z — —~ - £ I —
= S T M T WY
QIMAT
DMlG/?(MAﬂ DMl ( b5 . b /-—\_9_'_ i DMI"
L !‘j ﬂ-‘ H 4 - ﬁ : - 1 S g - : ¥ _
#7#? 3 G/‘ada“?}
C#lis E Cmi — 3 — %
- — - (3 ! - - v ® -
4 . »
het

On the recording, top of the tune is preceeded by 32 bars (16 bars drums, 16 bars with synth fills and bass).

©1990 Grand Street Publishing. Used by Permission.
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Ca' C#li Cm'

3

bt i e _—
— = : i o — —]
Asus
/BF\ ./*"_"'"\“ CMlﬂ FQSUS
i = ( F_")’J—é’ —=
- J( Half-Time Funk ) ne s . fine
A b {add 11} T5) SU} F/
CLF%” /As T% ! — > —=> a 1C#
ji:Tt _'f—; —— Fﬂg B — —
e e g ¥ f —3
F13(#‘?) o BE'SSUS |
#
(add 9)
/Edd E[,13(#11)|:13(#9) NC L break - — —— - - — - e :
n == N
== e ey e =
v ! ' Ly . 4
DS. al 'F_|i_ne. Ijnorl solo on [B], ind.
o end solo, continue to
: zN—C 3 — D (ngmquPmno Sako) & take 2nd ending
oy B _ .

After solo, DS, al Coda

) 3 Ab(add 9 13649
#11
O Fraw Bs C Eb
. y 4 7 r 4 y 4 y 4 7 y 4 y 4
F y 4 F 7 F F &F 7
(ten. Fills till end)
1369 13 plect® 130619)
#
F B s C Eb n
| 5 y 4 y 4 y 4 y 4 y 4 y 4 V4 | J
11 F F y 4 y 4 y 4 y 4 F F ol
3 A bladd 9)
13(+9) - 13 #1) 13(+9)
b<)F 2D B  C B F .
’
”!Iﬁ;ll y e i y 43 _lll’lll’ 7 y 4 3 - - 3

Vamp, fill & fade



Music: Juan Tizol

Lyric: H.]. Lengsfelder
Ervin Drake

A7

251

Perdido

Med. Swing
EMI7

7 7
R A |Dwi G
A 7, A ] )
"ﬂ L hY - ! hY ‘ = / )]
- 7 Y - Y Y 7
- - &
Per - di-do, 1 look for my heart, it’s per - di-do, I lost it way down in Tor -
G’
7 — 6 AT
Dmi C Ew’'A
L] P ez
| g — ! s e
jﬁ ? ?
ri -do_ while  chanc - ing a dance_ . i - es-ta__ Bo -
7 7 o 7 7
D G C Emi A
7 S—— N ¥ Y )
— Y y Y 1
~ - ~ - -
le-r0, She glanced as she danced a Bo - le-ro, _ I said, tak - ing off my som -
7
w’ — C
I D} - Y e
‘L -~ T ) S
bre - ro, “Let’s meet for a sweet_ si - es - ta”
(4] f Pt ]P_#" © % ————
u
——
High was the sun when we  first came close;
7
7 7 ( T)
D ——y bW G A
© lﬁ-c LS o/
p— ! ¥
Low was the moon when we said “A - dios,” Per -
7 7 6 7 7
C|Dwm G C Emi A
-
| [ — ) N I O Y y
& ) LA ) )
- ~ : -
di - do, Since then has my heart been per - di-do, I know I must go to Tor -
G’
7 6 7
Dwmi C En’ A7)
___1 <
[ o ; ) s e
‘_ - 7 3 g
ri - do, That  yearn - ing to lose per - di - do.___

©1942 Tempo Music Inc., USA> Campbell Connelly & Co. Ltd., 8/9 Frith St., London Endgland. Used by Permission. All Rights Reserved.




Peri’s Scope

AAAed'-UP SW.I;HQ o Bill Evans
§ En’ A7 | Dma’ Bn” Em’ . A_ [ Dma’ Bw”
- - | g y—
J : e 1z
Ew’ Al__ DM{{ o F#7
A II ; I ] \_J!#?E e =
e e L
.
G° AT Féw’ B’ Em A7 D% D?
G a— Pr . - | J_ — =
} L 3—" } L g—
Gma C# C s R
== 7 v —] /- § : ' 1' : -
7
_Ew’ AT FtwBWEMW AT Féw o B™
] ] —— - h

&/
7

[ & ]

i

AP

MAQ solo break

.E M I‘7’ /F# Q GG

D
b

—

S

‘.;{

)

s

(Solos )

Bl Ew” A7 F#w’ B™Em’ A" Dw’ B™Em’ A7 D
F#'r(#s) G MA7 A‘T F# M|7 B'r(#s) EM 17 A‘r DQSUS D?
V i A 7 7 i i 1 1 7 Y i 4
G MA7 C#‘;’(#S) Cis B‘((#S) E MI7 A F# Ml7 Bms)
7 7 ) Te5) 0 T(45) 7 7 7 7 T(45)
Em’ AT F#W™B™ Em A Dma Dma
After solos, DC. al Coda
9
153 Gé AP Dma’ -
= T — y. - Duma’ and F#m” are interchangeable throughout.

252

TRO ®1965 and 1975 Folkways Music Publishers, Inc., New York, N.Y. International Copyright Secured Made in US.A. All Rights Reserved Including
Public Performance For Profit. Used by Permission of TRO and Musikforlaget Fssex AB, Stockholm
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Power Play Eddie Gomez
Med. Funk (i (Tro) (IB:::QI:’) LeeAnn Ledgerwood
=120 F#* A/M',_\o OF# . G 4\x’s
o :bass fills, starting 2nd x .:ten:‘\tiv/ bs.) ! . .
A F. G, A Bbms” D'sus
5A JA,DE lA DE(L — L /C N F#75US (dorian)
> D T o — T 5, S—
=4 = oD - .ﬂE A .lv Ay o G, i
| - — TR
A F G, A Bow D%
AE,  TAGE l'cl-] Q F4 s Gorian
i . g ) R I'EI * =
~~ { — > [ E--r..: ~— ey
NC D BP9 Ab F¥mw’
drum fill - - - ------- 1 fc <L} _ /B B b §u§ﬁll ————————— 1
B 4 ! - 9 = :
(ten. & bs.)
D Eb‘?(b5) Bb v
J/C 4 Lo%C ﬂigm _________________ 1
"l 1o —) S——

Bax solo)
B . F#Mlq CiZSUS Cls .

Yy = Y | |
" T [

S|
N

( Vamp & solo till cue)

(On cue) (On cue)
/B1SSUS (Piano solo ) F#Mlq

]
&/
T

(Vamp & solo till cue) DS al C od-;-.‘.

(e

748 Tl
%F#Mc GSL(EMM)G#?(»S)GMA Bb7( —=A (#5) Gi_(ii_ C#WH) F#MIT

- L= B sl o §
= . =

e

©1987 Mezgo Music & Ledgerwood Music. Used by Permission.
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——=

F# MI‘TGSUS(MA‘T) G#-m,

‘A o GG O

. L
S’
T(+93 749 N(EL) (b5)
B rﬁ W GEECT pg Gurgho
S g e -
GM% (Bass solo) G AT G#"‘bs’GM%\

Fé,, TG GH™d

rd
[ d

[7]
!

. # 07
== oA

R t
L

O—i-;:ﬂ

N <
(bkgr.- synth,, ten. &/or bs.)

Vamp, solo & fade



Med. Afro/Swing
J=160

7
B’

The Promise

Am’

John Coltrane

B’

A

Melody is played with great variation.

rit.

e
. f° . ey Fa eere]
¥ (ten) O B - — I B - mm—
7 A A’ M,
AMl — A "W ! % A —
= : ; S 4
% 4& I; / =—— — /.L ‘f Irl &
13 T(9)
G _E T
ﬂ)c £ ﬂo{ —© £ i ) =
13 (49}
G E o
© ¢ e = ge = ‘J:
B’ B,
7 Ami @r" 2
|E Am —! — N PN
I — oy I L
7"- A - 7
Zf*‘ 7 B’ A B’
M 1 A 1 gt
_} | ! .—9—9* . J___ Y i — ‘I
L Solos ) B
MI
Ami’ ‘A 2
1
Bm’
An’ A 2 o
& F v 4 y 4 y 4 4 F V4 « Fy OH
y 4 F F y 4 y 4 y 4 y 4 - OJ’
e
D G13 E‘?’(#?) G13 qu)
V A S iy v 43 y i i y o V i A A i 7z y i A A Z
Bm
E] Aw A 2 2 2
77 77+ 77 . 27 +7
1 1
Solo on CCDE
; After solos, D.C. ol Coda
BM}
Q — | 7 B’ AMAT)
—Ys M ~
I, — 2 Aw
[ %]
tenor Fill - - --- '

©1977 Jowcol Music. This arragenment ©1991 Jowcol Music. International Copvright Secured. All Rights Reserved. Used by Permission.
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Quicksilver

Fast Bop Dfiorace Silver
J=268
5L AH/BBG presm—— " ._l,_ " AMF p—— ™
ﬁ N e ¢ g e T i £
(trp. & alto) T —
G M g; F‘T(#?) )
. l:)r p——— -——'j o . DF l’F > o
— | g & ® ! ] I — —
—— hd e —
-
BLGL — Dw' @7 C""i" — E7
— > . [ So— o 1 —
="
f, 7
7
B* Cw’  F' Dw G—-_| Cw F"
& S — s = ¢ :
[— —

¥ 4 y 4 y 4 ¥ 4 y 4 y 4 y A y o —f

7 7 7 7
Ami D Bbwi Eb Am’ D’
V S G d— 44 77— y i i S Y i i 7 i i
Gmi Am’ D’ Gmi
77— F L 77— y e A" i—

7 7
GMl C CM|7 F7
y 4o 7 4 7 4 7 4 y y y 4o y 7 7 i 7 7 - £

S

©1956 Ecaroh Music. Used by Permission.



A’

D7

pm— L _ Jl
—_ oo - / S £
o7
O ot — .2 4 =
Y SEE=t ? o
L_3 —1
7 7
Cuw’ Dwmi G’ Cm — 7
rd b rd - Fd b | ]ﬁ rd -
* (3 € - €
=
7
B e O $Bbi Cw’ F’
Z —- z == r—
=
Solo on AABC

Q B[,G |

NC (B

-

Chord in parentheses is used for solos.

Based on the changes to "Lover Come Back to Me".

After solos, D.C. al Coda

25¢



259 . .
Med. Straight 8th's/Bossa Qulet Glrl Billy Childs
=136 n} b b .
o) O e Chps  Bn Dy Ohps, )
Y mf on) = A S
CbM; ChaaT omit 3 q Abladd P B b
; F._lzp_p_p"‘/Bb , EEW € . Fm' DVGn (@ Ab
. %ﬁ—“ﬁ- ST h e —o" T L P bes
(sop.) —— v 4&"-.
b | TG o F (add 9)
B S Ry B G & A
T b ;—-‘. QL\____J r . l — _—t__/u =
e — o~
CMAT(#S)
“ F+# edal /B
. L hﬁ\ i
Totmr e re 1 =
] ' —_*T = T — -
e — # . — : - i I —— T Y 5
b D b b b
E;Eb = gEb Eb% @Eb DM/‘EI: D/Eb E% .
~ = e e —— :
S N - —f
> E G Dwm Ami Cm, GHdm Ca
“t ~t b b= G 7 MA.
%Tﬁ ‘-‘éﬁ P8 F
[ * ll-é" __}__ = 6= —
Ti#5) AUMAT) T5)
o APTET B 5 A,
= = S=s=aioeseoe a0
b b b b
% Pue, O b (Bh o T
\___/U\_/o

©1987 Lunacy Music. Used by Permission.
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B]GmAw EW/B % (;D I;E %# BTE %# | lAbMI
) LS SR > o e
f (sop.8va)------- A v T b ;:"'
A’ Ebw’  Bbw IGI’MA? Coma b A}Bb

{
V
( 1
io
|

b DM ) ». @~ l:! DM D
B/C /I/C ‘ C CSI 5 (B/C ’/IC /C:

\-_-/\__/

:PL N

(Solos)

(Apa)

C Fw™ B Ebw” CH) Fm’ D™ G’ C7
7 Y S 4 I y A 7 A da y ia y - 77—
Mf Ti+9 F y 7 7 T/49
Amd ET) Aw” A Bmd D% Gt CH#1i
y A & y 4 F 4 y 4 y 4 y 4 y A y 4 y 4 y 4 7 4 F
v 4 F l ’ l l l F y 4 F y 4 F F y A F &F y 4 y 4 7 F
B’ Bm/”
F#MIT /F# F#M|7 /F#
E
- B2 Ewi  Bw  Dwl™ Bl
Ebma’ Eb Ebma Eb%us “
! —F—F L L —F—F f 7 .
(2nd x: cresc,.---------—--- )
(Bm ))

DI Guma’ Cmédy D:? ’ B%s Emd C¥w/’
f =
APy Ebwm’ Bbwm/’ Gbma’ Chnd! Bb s
l’ F ll ’l ’l ll ’l ” l’ / l’ ”

mf
Dbma’ Dbma’”
T e Cl C

Solo on CCD. After solos,
DS. al 2nd ending al Coda

I}.5. is letters E and F on concert part.

(Vamp, fill & fade)
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A Quiet Place Ralph Carmichael
. (As sung by Take 6)
N\edlum Ba"ad ) Gj G#q °omE (1.1);) ©
dd 9
E* E Bt T B# C#w’ D¥w’ CFn’
ML + T~ Y o) rd
| (oo B i & 7 (3
o
There is a qui - et place far from the
#(add‘” 13
Gt C “13) B®
) +5)
88 Bw B" A AW A
. > : r
f
rap - id pace where God can
{add 9) 13 9
$,78 FF B3 3 ;
Géw” M B “a 2= B Bw 98
> —e 2
: —
soothe my trou - bled mind. Shel - tered by
E%s  GF A Féw" F¥w’  Dwd
= \, £ —
tree and flow'r, there in my qui - et  hour with
Ab
{add ?) It. A
C#MI B — 53— 1 BBMI" ,Eb7(at) Eb | B135u5 B%m)
| Z == = fo
£ [ P oy ve =
] [ 2
Him my cares are left be - hind.
6, 7(5) It) #)
BlBw B% D™ G¥7 Chy” Bw' B
rd [L\ rd [ %
€ D - € o
Whe - ther a gar - den small or on a moun - tain tall, new
E?
be )
Amd G¥as GF™  CH#w/’ Bm B
. r — —
[
T
strength and cour - age there I find.
D?(m) 9 3
#11
A Ama D C#%s
] 4 0 pi i{ £
Then from this qui - et place I g0 pre -

©1969 Comminique Music (Administered by Copyright Management, Inc.). Used by Permission.
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C#2%sC¥ Fém™"” Bisuss-s - 4 B™
. l I
4 h — J ‘] t | Li
pared to face a new day with love for all man
D
? T
13 9
Cl , S _ Cps, G FEm Glas . GP
% = ~o* ? f
- N ~ 1
=5 o
kind. (Ooh)
¢ F% Am E 9
Cmd_F% t R’ b A A'r(b?)
- . % O . "o : b5
= e,
cresc. f e
9
D_ _&bMA | | b3 C'3.
| I N [
} ‘ ] 1 < % l
Then — from this qui et  place I go pre -
13 13 13 9 7 T (‘171) B (:/b Nalt)
Clus B s B ss A AP’ Gm™APw” 'C "D F™
N %i’ {;’ | I I —1 I
pared to face a new day with love for all man
13011 (yE9_ [Tkt Ems’ 4(add 9)
E7" D¥us DY Gt Gt And Bas E
:11:."0/— ' Te— — o
7o
kind. g Eﬁ alt man kind.)

(molto rit.)
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Med. Jazz Waltz Raln Waltz

=102 Gy T Fred Hersch
In‘tro FMIiS (plano ‘Fi!ls ) /F 4x’5
A 4 y 4 y 4 y 4 y 4 F V4 F y 4 v 4 F F F y 4 y 4 y 4 j
o F y 4 F & F 7 y 4 &7 F F 7F F y 4 y 4 y 4 y 4 .
d TN
MAT
A . Fam’(Ma
S , . b Z
] N
(harmonica) ———— —— ¢ T—
T(+9
FMlq — E (*5 X
== e - 2
—*- 2 . S S—
13 709
Eb SUS - LEb (b5)| T |
* |
|
e,

C15SUS C13<b5>

[
Lan

B| P’ DY)

] 4 = —3—
| . be g 2
— < L ~—be o -
13
B S B L
o] I
: ; e L —
-~ T~ T —
p13 79
I E- = Pl ~ } » :I:"Eb (bs ITF hpﬁ — °
*I
 I—
T(+11} o (AbMAﬂ*m 7 Dbismﬂ 813 )
Abma Ebm™"Dmi Dbma’ Ca” 12 S8
- ; — —

©1989 Fred Hersch Music. Used by Permission.
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{add b9)
CBl;JsUS s s D/Bb _
— & hd &> |
I |
1 174
1 4 | L 72— l___3__—l /]
b,y
Emac,
% C 1369 ——
s 5 Ir) i -
F b
— 4 — 1 L_____I_ 4 —-
3 Bb'f(alt)
B s por ™ [ 1 |
o A ) & » o)
bl i) | %4
b 3 E T#15)
“Eb
. . 2
Ebp'> [1365)

Solo on ABC; After solos, DS. al Coda

(Gn cue)
6— b 13 EMAﬂ*“) (Vamp & ‘Fade) EbAM13
L Ebmi Eb till cue oy
7 4t y y y 4 y 4 7 4 y y 43 j__/y\'—‘i
(harrnonica ‘FI"S) (las't X: ri'l:_) —————————————————————— o |

Chords in parentheses are used for solos.



Med. Ballad

A rubato

Remember Hymn

John Abercrombie

hJ:65 (Jten., 8va b)) | L , ]
e ?
: ¥ b
AMl G Ml B MI
. Dmi C B Ebm D | Cw
GClZ 7 7 7 7 7 7 7 7 7 * 7 7 77
v (gtr) 1
be
Cmi
Fmi “Eb
——

-\ x_ F &
:E/—\ﬁ
C , he fe ﬂiﬁ' # q& = —
Ami GHnfman Fama’ CHw’
Dmi C B CHw' An' G G
= oy, fo o —
| 2 1
Cm g5 Dmg | O D | O
{gtr) Solo on form (AABBC). (fine)

After solos, D.C. al fine (no repeats).

©1988 Abjohn Music. Used by Permission.
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Rockin” Chair

Med. (Slow) Swing Hoagy Carmichael
6 9 7 9
; [ —" S
o
Old  rock - in” chair's got  me, Cane by my side,
6 7 7 -
Fe D G C
—a - o
Fetch me that gin, somn "fore I tan  your hide,
6 7 5 [T
Fe A D Bw™ E Ami
———a— : o
Can't get from this cab - in, Goin’ no - where;
7 G’ 7 6
G T i ot ll I p F
£ ,{r —TT o > ot -
Just  sit me here grab - bin’ at the flies ‘round this rock - in’ chair.
q 6
Bigk F .
: : z —a—
! —
My dear old Aunt Har - ri - et, In hea - ven she be,
5 =7 ? 7
Bw"™ E Ami G — C
— '1 T i !
o ” E— o
Send me sweet cha - ri - ot for the end of the trou - ble I see.
6 9 7 9
€ f : 3
} (8]
Old rock - in" chair gets it, Judg - ment day is here,
6 - .
T+5)
F G Css F (G’ C™)
| |
£ » - 1
¥ 1
Chained to my rock - in chair.

©1929, 1930 by Peer International Corp., Hoagy Publishing Co. Copyright renewed and assigned to MPL Communications. All Rights Reserved for the
world excluding the USA controlled by Southern Music Publishing Co., Inc. Used by Permission.



Med ium-Up Swing

A

G6

Rosetta

F#7

F'T

Words and Music by
Earl Hines and Henri Wood

E‘?’

=

\\i¥
Ro set - ta, My Ro - set - ta,_ In my
A’ D’ Bw E° AW D
— ) :
u\--.._________—-/
heart, dear, there’s ne one but you. . You
Gé = 7 =
toid me. — that you loved  me. Nev - er
A’ D’ G° CHw " F#
leave me for some - bod y new.
Em™ )
Bl B §#M|m5) il Bmi Ew’ A7
Z % hid P -
You've made my whole life a dream;
7 7 7
Dma"  Bmi Ew A An’ D’
2 = £
I pray  youll make it come true. Ro
C Gé F#7 F7 E7
T 3
set - ta, My Ro se - ta, Please  say
A’ D’ G° (Aw’ D7)
I'm just the one,  dear, for you.

©1933, 1935, 1991 Morley Music Co. Renewed 1961, 1963 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.
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Med. Funk Ballad(—)
J=122 Ay MAD

Sailing at Night

Don Grusin
#9
MAT
\ Aw'po E) . Awe
o) & Y - ¥ | y = - Y b Y
o (synth.)
F G A
Am D¥ ‘G °F E
5 ! S = - [§ ] \() -~ t}{ 1
GB, G —
Al A A7 A" D~ _%Dﬁl P
SE =1 g e e e
. — S— |
Catts Fnd E"( 3
C135US Blf—s-.\ — | F ) —
— —— o F o _to = .r;
,:?W G'% G13(?17;- c
AT A D% al=p ¥
L 5= y . e e
= — |
13 C Q(15) F
13 BP MA. s
F"'_"‘\C . | lﬁ() F ,DF\ £ IZ b[ $
=S=== L= =SCEs—
B B[,is qu) AMIQ C% C 1369
ol _} F-3 _” I’-) O D'_‘i ﬁ-é
) -
Bb*3 T q
S A~ N o o B
Y ' = {2
D G Ca’ BV Eb°
o f% 2 I)u » :% © =) )-]
T49)
B us E . YN E'ws  ETS
£ S Tt £ 8 b : J=J). -4
Iﬂ a o T & a—— 77— | I -

©1988 Bad Dog Music. Used by Permission

(After solos, D.S. al Coda)



(Piano Solo - Half-time Feel )

C Bbw ™" Eb7

1) 7 7 #11)
Ebm AP Dbma B'*
11) 7 T 7
Bbm™ Eb Cm™ F
b6
11) C T4
Ebm” “E “E F E7:2)
I’ l’ l’ ll I’ l’ ll ll * All ll Il ll l’ ll
| |
| 4 DS, solo on AB,
then DS. al Coda
b13 T(x9) ¢ C3 136:4)
$ g SUS E il Am P_‘Sf

)-4

( £ - _» o
) )
. yi
pn. fill
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Bb135US T(#9} 9
= E o /#,—\QMI C3,c C13¢ B
= 1)
L7 '|/ - :
pn. fill- - == === o - -

Melody is played with some variation.
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Chick Corea
Med' Latin (Intro , Sea ] Ourney (As played by Stanley Clarke)
=132 GH% B (24
B~ b~ L S N e N
i 2 - 7 } 2 ; ~
;‘P “mf (flute)
» E .
&2 2l =) L L~ ey SRR
T — 5 —F
mp ! r ' 1 4
F#
G b 2 L e S %
— 71 5 i ]1! = 1115 i Y
1 i —_— 7 1 r
cresc. mf —3 G
MA
F#MI7 (gtr) de GMA7 {pn.) PN E/A (flute)
=i == 5P
C% G% G% G%
i < Bmi B Bmi B Bmi B Bmi  (vocad
P il - - o e
G% G
G% G%
B 7,_5\85\,1\1,-————-.\ ’f B Bmi
Bsus
Esus s T ) L,
:2' © £
Cmy’
/A G#MI‘T(bS)
© £ . ° £
eI F476 i ]
- ———

©1972 Litha Music. Used by Permission.




G% G%
G% G%
S B %% B,
Em’ Dma*® 7 F769) 7
E Gl = F¥™_ Gui
~— ﬂ i : o
\_____/
F#'f GI MA.(
. > —
e’ S’ \_/
Féw’ g" End Db’ CiwF#™
N . m ﬁ D — ‘(]'3_
. ﬁ 7 . o J_ ¢ Y "
~—_
Samba ) (Solo) Ef
C J =J BMl /B BMl (lalsf:x)l \
.EEEII Vi i Z Vi i i i y 43 y 43 V v 43 ' Il’ Va4 ,‘I l .
amp till cue  (g1sq gtr. & pn)
(On cue) B e P (4th x)
Dl B M :
DM B — »
== = — ,
/
Emé -3, g
B for £ £ Bmi | | N ‘
- £ - £ ﬁ; —— j
s.m (Orig. Tempo )
* ENﬁB . G/}B J = 9 P B (44
fo = =] -l =) | Jo =) b))
= v, - 5 ! - ) - ) i E
Vi DS. al Coda
(Silower)
7T DMl |- 7
$ '_N_?‘__I | k Ff. % J: 188 E MI F#M17BM| A )
IR I b G- F e
ﬁ' —

Entire form (Intro, ABCD) may be repeated more than once before going to Coda.
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Senor Blues

Horace Silver

: 6 (Ist & 2nd x: bs. only
Med :_ant " ¢ 3rd x: add’::hords&drums) breal oo
( "*"0) FMl/e (Bxs) Fmd% . e - |
. 1] M| 1 ——
=1 g ) — e Hj:!:jg:ﬁ;’:ﬂ e ——
trp| {—w‘
(pn. w/ bs. 8va) ( ten.)
Al Fmé% e
LA N s o A
’ = S , I b;
l
(fRy—
Fm% e —
—N . =i __
FdD of [7] 1 E— |
_6_:/ _6-: [ E,’ f E’ H i i i hg[:
\_____/
Q1) — 3 —
?L T ﬁ‘k\/ - F 0 ‘E’h F ‘H HI d ll D, o J——
7 ~ [ J i | 7 I 1
6
Fmi% ) | C—
= . £ iF P S g
Ik a:
\____/
7 13 — 3 —
C%."—""% !___ - B Hf ]‘ F_ [ — [r—
. P— QL i 7 ]
Fns (ot Bvab,
q - %
: e —
\_—__/
B Fmd%
:g’. — — F:F ] | Eaat -
_—— -
pa)
Famd% b D .
Sreftie B e et st

©1956 Ecaroh Music. Used by Permission.



-
FMI% B " 1 H 9ﬁ }
E== R b e b g 48 8 -
' (ton, loco) ] 4
B, o |
T ﬁzﬁ;}ﬁ_ﬁp — = —
| 7
( Ending ) Solo ?In IAl; After solos, DS. al Ending
6 ast solo ends w/ break and
C F )/q-\ F pickup, like end of Intro)
FMIG/?
49—:\__/ O i 1 i _#
Fm%
- £ T F W
6_:\______/-5': i j i S
6 1,
Fmi% \J‘
i Z 3
~—
% Tacet
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Med. Ballad

A

September Song

276
Lyric by
Maxwell Anderson

Music by Kurt Weil

7 l, v
9 Abma” DPama
A F 22 Cwd DwT Em” AT
e { — — T
o - ) - oo

Oh, it's a

long, long while

Df.s Df G G

from May to De - cem - ber,_

;
But the days grow

7 7
) , Cmd G Cma
2 — P , £
’ T — ¢ -
short. when you reach Sep - tem - ber.___ When the au - tumn
9 7 7
F Abnd DPW o D™ Em” A
——
wea - ther_ turns the leaves to flame, One  has - n't got
D? D? 7 ) 7 7 ~9 4 7
SUs G sUs G CMA G sUs CMA
© pm— £
| ] [3
> s )
time for the wait - ing game, Oh, the
o7
Bl Fué F¥#
1 - i = . L —
7 7
days dwin - dle down to a pre - cious few, Sep -
Cma,
oY A break-----------uﬂl
Fm® F# 1 G "
- ¢ g 2
/ o
tem - ber, No - wvem -  ber And these few
9 bpa’
ClF A P Cnd? D" Em’”  Aw’
. z ‘ [l i[: i g
e =
pre - cious days I'll  spend  with you, These  pre - cious
9 7 6
D' D% Fw Dhma’ C° (GC’s Cmd (O
J- J [ &) L
days riu spend with

you.

TRO ©1938 (renewed 1965) Hampshire House Publishing Corp., New York, NY & Chappell & Co., Inc. Los Angeles, CA. International Copyright
Secured. Made in USA. All Rights Reserved Including Public Performance for Profit. Used by Permission.
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Victor Feldman

Seven Steps to Heaven

Fast Swi Miles Davis
ol s playe iles Davis
aﬁ 275';"9 (2nd x: add drums ) . (As played by Miles Davis)
(intro) (G’s F’S) G's 4 45 F13 JF $ m
9 lpass onfy)\ otc) (pn) '5 'f -B
(Stop Time)
A GMA Cmd  Ffw’ B Ew" "B A
S et
*f trp. > g e Y 4 F
(terﬁ.) * '
'Fe E#é GG dr. fill -~ - > Fe F#G G6
= = - ) -— {: ’h -
ron Bva bl o - ) ten Bva by~~~ — - - |
Bl Dw’ —— Em' AT . Dw GM|7C7
==c. SEss= E
[ '_‘_J s e —
: ('f:rp)
(ums.) ten
7 7 - - (D-,)

3
(11]/
0]e
‘J:!:-'_

i za
(L
2>

C G(V\A CMA Fl#MA7 B|7 E AM\AA'T) Bb13 A7
: £ l (3 ‘ £ | £ ] - 1) -
ten.
FFF# G o
= = . 5 =
ten. 8vab -----ccem - J
) A
13 3
D G(Pﬂ.) $ F13 2 2 G ;} solo break - ------ \

*

f

rd ‘ [} rd
€ 1 7 [
I
M

P
5

©1963 Victor Feldman, renewed 1991 New Fangled Music. Used by Permission.
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N
7
FlOmy Em’ A7 Dma’ Gm’ C’
Fma” Bm™  EP7 Abma’ Am’ D’
y A y A y 4 7 y 4 F F 7 y4 y 4 y 4 y 4 4 y 4 y 4 y 4
F y 4 y 4 F y 4 F y 4 F F F y 4 y 4 F F y 4
Gl Gma F¥fw’ B Ew’ (B A’
y 4 y 4 F V4 y 4 y 4 y 4 y 4 F 7 r 4 7 y 4 y 4 y 4 w4
y 4 & V4 F F y 4 F y 4 y 4 F yF 4 y A y 4 F 4
Am’ D’ Fe F#6 G

]

Solo on EEFG. Play (D
between solos. After solos,
play [D], then DS. al Coda,

N ’-‘GG
_"G o rd

Q F6 F.#G GG

T G

ped S O

rd
[

e
] ] . S
|

ten. 8vab.~---- 4

Chords in parentheses are optional.

o —
. € I_D. [
(pn) S

Vamp till cue
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Med. Swing n2) _Ollver’s Serenade

Horace Silver

J=144  ys[A|FFm’ = 9
E Ag/—\R_E%w I: MI LDMIQ Cw'
ANIV I H: - V i i - VI “-—-’3\ /3
* (k)
b B
9 P Bowi B
BA//\JL___\ C.Mlq BMIQ G]MI_ FM' £ s —
3_:5%:5,:& — ;
9 Cm'CH*’ Dn® Db
BMI g e ! [ I l«“" _ J« _2"‘ ~~
e e : ’ ¥ ol S ———
(ten. 8va b)) — l

CnDm’ En’® Fama B

[$]

-
MI
—~yt el =] P U g/l_ﬁE'r(tg) (E.B)

(7] Fd
1 yi [ 1 1 ¥ I
|
{Ist x -
(Solos ) only)
q q
Bl Fé¥w Cmi
E. F y 4 F V4 (W 4 y 4 F & )y 4 y 4
o F y 4 y 4 F y L F y 4 y 4 y 4 y 4
q Q
BMl FMl
F y 4 y 4 F y 4 y 4 y A y 4 y 4 F
y 4 F F y A F y A y 4 y 4 y 4 F

y 4 y A y 4 y 4 L 4 y 4 7 7 y 4 y A F & F
y A y 4 y 4 F y L F 7 V4 y 4 y 4 F y 4 y 4
g Dw' Em’ Fud Bm’ E"?
Cma MI MI MA M
F y 4 y 4 F y 4 3y 7 y .4 & & y 4 F &F y A & ¥y -
F y 4 7 F y 4 F y A y 4 y 4 F y 4 F F y 4 F y 4 .

After solos, D.C. al Coda
(repeat before taking Coda)

_.4-..-—. -)
e

@1963 Ecarch Music. Used by Permission.




Sing Me Softly of the Blues

Med. Ballad

#7
(Intro )G GG pmy, R T

o PN

Carla Bley

: - I I ]
. —B" 9 : —— e
L.JJJ bl | | i " { ¢

P ——

Al B” E” B’ =

e e ——— —
e == =
<) -z — 1 ~ — 7 —
7
D" A G Cis G R R,
fo == s e
7 E” {_QiD T 7
e — ' 2 = g — N
—— e — 33—

B A o ¥ i) L, orce
| g

e

1 -

hf (rit.)

S~
Solo on [Al; After solos, play head to Ending

Notes in parentheses in bar 1 of letter A are the end of the head (start of solos).

©1970 Alrac Music. Used by Permission.
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Skippy-ing

. Denny Zeitlin
Med -Fast Swing ” A
Gn 2YAl Féu" 4 % 7 3 130411
AT e—oD LN . L
et S 3
K N (pn) | e |___"
Dma’ y Dma’ g
/E Em A A E Ev? A®
- r D ¥ — { }3 -._l_r D —
12E,,¢8 Q(+5)
- 13011 13(411) 9 Ew’ Rb
Dma’ e G C B __,_Q De )
|
= 1 £ —N - D
jj_
B (pn) o "
(MAT)
1 v ‘2. g
Bh7+°) Aqsus} Dma’ G¥n” __F#M.'--- I Dma’ CHw™ F#Yf.’.-—ﬁ’”“
~— I{ Ej ﬁ ’ _ﬁ‘ Z = : 1 o o _‘_ﬁlpi—al
e’ _\—/
(in 4)
Bl Bw™"  CYs C®  Fwd
ﬂi: . VA )] \/ I
) Vi N L/ . — & P P~
— = ~—~—
(44
9 E) :
Fw' g _E’ Gt AbMA_ﬂ
—— — be—to o a1
—b“ o L ln‘ S
q‘_ 174
Cw’ Eb° O Abpma’
g : T g l, E LJ ¥ Ll £ b I ¥ {{; ) £
— g —
Abma’ G¥w’ Gm’ =
— S — T ] Z
~— — . [ ] H | . )
D.C. al Coda One
$1 EMIq Bb‘?%) 9 DMAT colo break --------cmcmeemaany
I A SUS d - -
i i 4 - -
\_/i T_DL

TRO ©1963 Ludlow Music, Inc. New York, NY. International Copyright Secured. Made in USA. All Rights Reserved Including Public Performance for

Profit. Used by Permission.
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A'(( alt)
y o 4

F
13 It
DMA.r G‘? C13 B'T(a +) E'T(at)
) 2
Halt) 7 : b5 It)
At Dma’ G#*w’ C¥ Dma’ CHp ™S Fotta
V i i — Y i — 77— 7 A | " - i 77— 75—
7 7
Dl Bw Gw’ C7 Fwmy Fmi Bb7
( 4y )
Ebl\f\)ﬁ:r - é/MA C#N“ EbT AbMA
|
Y ey S d i 7 V i i A d—m A s S d— i i Ay 4 y 4 q
Abm” Db7 Cwm’ C’
y 4 V 4 y A y 4 4 7 y 4 y A y 4 F 4 y 4 y 4 & y A F
& V4 F 4 & &F y A y 4 y A v A F y 4 7 y 4 F
13(#11)
IE F¥uw® B Em’® ATt
Y A R i i = 7= L F IS 7 7 A s i i
13
D MA‘T G? C B‘r{ ait)
v 4 y A y 4 y 4 y A & y 4 V4 y 4 r 4 y 4 4 y 4 y 4 y A 4
y 4 r 4 y A & &F y A F y A 7 &F VA & F 7 V4
It) |
E7’(a A'T(a t) DMA7 G#Ml‘r C#‘T
y A W 4 y 4 y 4 V4 y 4 r 4 y A y 4 y 4 y A y A & y A v 4 y A
&F 7 F y A y A F v 4 y 4 &F &F y 4 y 4 y 4 F y A y 4
Solo on CCDE
After solos, D.C. al Coda Two
Play AABA before taking Coda
2Ew’ AP Cw’F7 B’ F
M sUS MI MA
$ v D L b= A e ] b — Eb Eb
 — o g . |
- z — s ® —
77 T —
F¥mw' F7 Emi Asus D Jom - 1 A ~
' re) e T MA #J. #
] » I T i " P =
[ &3 [ % — i - #o
"‘-—.———"’ i L] 4& 0 ‘- T |

]
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e t——

e ———

SO Many Stars Music: Sergio Mendez
Med. Bossa AT Lyric: Alan &
A MA/B 1 Bb13(b?) Marilyn Bergman
fh—'c.ln I |
o - Se——— o —— X &
The dawn - is filled with dreams, 50 man - ¥y
o™
T b3
|
5 )]
N— &
dreams, Which one s mine? One must be right for mb—/
Eb
= 7
G ¢ Gm
Db!3 Gwmi Gwmi
7 ~ st ~
A - | "
- Which dream . of all the dreams, when there’'s a
7 Abma’
- b — i o — J
dream for ev - 'ty star?.__. And  there  are oh, $0  man - _;
13(:9) 6 q 9
|
- i © = %
— » [ -
stars, So man - ¥y stars. The
Abma’
B A b1369)
~___— - ~—— —-_
wind is filled with songs, S0 man - y
(Bom ™)
13
y((T)) b 7
Bowm” Eb E . Abma
T
5 £ rD )
~—— 1
SOngs, Which one is mine? One must be right for me.\—/
Eb
G Gm’
6 MI
7= —~ s -
pF.bl ]l = —l ,.I
o —J‘
- Which song of all the songs, .. when there’s

©1967 Berna Music Co. Used by Permission.
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7 Abma’
(MAT) 749
S b — i’ - o IF ]
I T [ ——— =
song for ev - 'ry star?__ . _ And  there are oh, 50 man - y
13(:9)
B , E%% (Abma)
I
d c yF.Al
\_________/ - —— I
stars, So man - ¥y stars. A -
Am” 1__ AbI3et) —j_
T — e —,
[ 4
lone, the count - less days, the end - less
1 —— 13(:9) - "
GMJ_\ ) C,-___-\ ) F MI +_
~ o~ _b‘ - Pl - - > o ————— ‘——J
- - r a2
nights that I have searched SO man - y eyes, So man -y
Ab B>
o™ A ) o) oy
Rb/369 G3 g™ C%s C (:2
y — - i
= : +—
- e e >
hearts, So man - y smiles. Which  one to
Abma’
*Bb Rb!36
2 ==
\-._______/ _._ \~__—___/
choose? Which way to go? How can 1
Abma”
9 ( “ Bb)
¥5
Gm’ C* — 55— Fnw
— rd ~ = EL
\__-___—_/ o —— -
tell? How «can I know? Out of oh, 50 man - y
13(:9)
B Eb% (D)
i |
& o o © i
~— - —— — '
stars, So man - y stars.

To end, last 2 bars may be vamped.
Chords in parentheses are optional.
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Med:Up Swing Some Other Blues
J=1 G’

C‘?
A4 s Plep e o S -
Y A € T :P_F [ t i t F-Ip: & T

3

| Tt
(ten) )

v U

C7 ﬁﬁfl_h L Bb7 Eb7

John Coltrane

L)

I
I
T

T

|

$

®
Bk,

A

BEL.

y 4 F 4 F 4 y 4 o F

y 4 7 & y 4 7 F D
D G D \
V4 F 7 V4 VA V4 y 4 F 4 V4 F 4 V4 r 4 4 .
& y 4 V4 & V A & VA r A r A y 4 r 4 r 4 & []

After solos, D.C. al Coda

R

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.



" Someone to Light Up My Life

Music: Antonio Carlos Jobim
Med. Samba Englis#? lyric: Gene Lees
G

( |ntro) F#q — /F#

Ay 4. |
— o F >
., o’ J ‘___"";
G 4 Go on your way with a cloud - less blue sky a - bove,
“F# F#? ——
—
e May all your days____ be a won - der - ful
7 (65} b13 p745)
Bma Fam’ ,B R rB—— 7 —
. = = = b bo
‘_—"v‘ S v\--___--‘/u
song of love, . O - pen your arms and
¥ 709 (MAT) +5)
D D¥™ G#mi GFm’ E¥
| I —
—
sing of all the hid - den  hopes you've ev - er trea - sured,
+5) (+9)
E? Ama Bom” =4
©, » S L
— \..__________/ & U\-_—/ v
- And live out your life in
v o7 57 T69)
APma A Bbmi C#w’ F#

peace.
A 7 & w5 DFCY # (MAT)(Cﬁ) 6
B — AR T Gfm GMIJ
» D — — I
H\ N— = = O - -
Where shall I 1ook\;/ for  the love ~—"_ o e -
T9)
(MAY 7 b5) ¥
Fn™ 7" B7 Ema — 5 D¥a" g__, g —
L
P ¥ =
- -5 -© ———— D\___/ .
Some - one to light up my

place  you?
Chu F# e

)
o

Fa
"

v\____/u\____/u\___/ &
with strange lit - tle

life. Some - one

TRO ©1958 (renewed), 1964 Ediocoes Euterpe Ltda., Rio de Jaineiro, Brasil. TRO-Hollis Music, Inc., New York controls all publication rights for USA and
Canada, International Copyright Secured. Made in USA. All Rights Reserved Including Public Performance for Profit. Used by Permission of TRO and

Musikforlaget Essex, AB, Stockholm.



7
(#5)
F#° B, ., (Gt
ways, Eyes like a blue au - tumn haze,
Fw™ 13 75)
T 3 1 ¥ 3 1 B B
—_— — e
2 : i
Some one with your laugh ing style, And a
T
* .7 6 AM‘A/ # ¥7
Dfm’ Bm® | _cE P+ .
smile that I know will keep haunt - ing me end - less ly.
7 5 DA ey
b5
BlBw! —. AW DF G "GP
i T i K §
[ 8] = O P
\.__../ - < o -&- B
Some - times  in stars\'——/ or the swift\“—i'/ flight _(?f
T4
MAT) 7 b5) #
F#ml Bf Ema — . D™ G _
= = © c\-_._._—/ & 0\___/ ¢
sea - birds 1 catch a mo - ment of
T5)
EMA7 EMl 3 1 mrm 3 —
:/ ‘n,/ \‘n,/ \n
you That's  why 1 walk  all a
B(addﬂ
"D
Em® P s DP% D
n,/ \n “,/ \n
lone, Search - ing for some - thing un - known,
C# F#9.. F#79)
= 3 —] — 3 1 — 3 — 32— ]
Search - ing for some - thing or some - one to light up my
- 7 ¥ ()]
BMA (C#MI F# ) \
P — m—— - - J
life.
Alternate changes for bars 1-8 of [B]: £er
8% (8™ [Bg [Fp B | # [B%ws |B' |
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Song For My Father

Horace Silver

Aed. Bos
J: 26 ‘ ntro ’NC (GM'T)
p ama—— = = —
J (trp. & ten)
o) - - P N & ‘I ’ & " 1 = e
Ay . . - j\--_./{"c.\.____./
(“p)
Eb D’ \
e = | S
:’ ¥ [ - IDJ.A i H’ i\._/
(unis.) * - Ld ~

q
AN
- = ¥ —
\-_._/0\-.; I . ? . * — d # #

(unis.)

e - [r—— —[re— 7 P——
| 1 ; s —— !jl | 1 1 1 1 t}’ ’/"“\ Fall ™~ lf | | |
—§—g— $_¢2__ '¢ $: 3 53 P 33 3

9 Eb? & 9) 9
F K D ! /'—‘\Gﬂ ! i ———
SmEsS=—— < Sis :
— 1 V — ?

Play head twice, solo on AAB,
After solos, DS, al Coda

0 9 ©n cue)
Q__\Gﬁ\l /GMI Coianc Fills ) N Gbass

[ ] (] - -
-

o (Vamp till cue)

©1966, 1969 Ecarch Music. Used by Permission.
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Duke Ellington

Sophisticated Lady Irving Mills
AT Mitchell Parish
Medium Ballad MAT) ( A™ Bbws )
CmCw Cwm bT~T ~ LT~ B mA
-
A | Db'“ll E lﬁ },Gb '.: BbN\A.r
gl 9] | P o
.J e — __J \Vj
They say__. in - to your ear - ly life ro- mance came, and in this
7
BTAT AT G, CT Cw', _ FP
- : - : =
heart of yours burned a flame, A flame that flick - ered one day and
Dby’ G
DM|7 G%L‘?) CMI C (MA'!)CMI

died a - way. _ Then,_ with dis - 1
‘B Bbwmd )
b7 7 7 =7 ( B 7 ré vé
2 GG gl B A7 AV G
]
___f' - - | 1
lu - sion deep in your eyes, you learned that fools in  love soon grow
(5)
7 7 13 6
C ,CM' g F B Bw’E’
-
o I -
& f -
wise, The years have changed you, some - how; I see  you now..

B| Ana ' B’ 7 £ T AT
AMA F MI — _ E—ﬂ Ny C M F
— ; s o : .

=t e —r — ::
Smok - 'ing, drink - ing, nev - er think - ing of to - mor - row,
7
Bwi 2 ; 7 ;
—  E™ Aw/ F#m B _E", ~
I
== : & — g
g[ 0 #. - " > \\_ i y g
non - cha - lant, Dia - monds shin - ing danc - ing, din - ing with__  some
(E")
#o7 7 7 b5) w9
AMA7 C Al DMI CMI —-—j D Ml'f( G
¥ ] b
-
man in a res - tau - rant, Is that all you real - ly want?

€1933 Famous Music Corp., Mills Music. Used by Permission.
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wnC 7 b7 ~T . ‘A/TE:) Bbma” )
ECMICMI 5’5 G’ G F”

I
S —

.— soph -is - ti - cat - ed

Bb7 A7 A Q7 C’

you miss the

- —
— | & —_—— -
fove you lost long a - go, e And when no -
7
13 6 T65) 53
*IC.:MI , F B’ (Dmi G™)
T ——t—— —
bod - y is nigh you cry.
Alternate changes, bars
14 and 913 of 1-4 of [Cl:
(tritone substitutions)
C Ml7 Dmm GT C‘nm) F‘T Bl’ MAT ET(W) A‘T D‘ﬂh?) GT CT
y 4 F 7 V4 F y 4 y 4 y A v 4 l V 4 y 4 F A F 4 Wy 4 F 4
7 & F 4 Z 7 V4 V4 & F V 4 F P 4 y 4 & y 4
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Spain

Med. Samba Chick Corea
J=136 A NC (elec. pn. & flute 8va) F#[wﬂ
—f p— . . .
o N — — g /
F¥m") G G# |
g= B e = = ¢ -
e 4
o
AI A, | I | — G# h,—\ e y
BESE= === =
ov
g ol E#M'7 . . B Emd’ —
e =3
—-j-' J\_/J —
{add 9)
7 C# 4 C¥
D# GE™ 1 %jh ]
L — — T — (last x: D.C. al Coda)
BINC —_
? g e — [ S — £
(w'/ bs. 8va b. & elec. pn. 15ma b.)
NG
— g Y — Y ‘h {"_:-'1
’ _- - ——
e _ o
Y "nf :ig C, JI_ — yi rd
’
1. 2. v
l . 7 \u/ : R"_“

©1973 Litha Music. Used by Permission.
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(pn. & f1)
#7
G »
~ ] g © © P ~
7 ¢ -
ﬁF.#MI . B — ¢
P o o 2 =
3 PE—
7
Ema — — —-.,.%MA .,
) — =
¢ {elec. pn.) 3 ——
7 —— —

g 1’-\ . © "
a ’izat‘v‘ < /-D =
=

—

e (3 —l

|
=i
P P2 ®
(?F - - DS, al 2nd ending |

Solos on [Cl. To end each solo, play melody at (use notes in parentheses),
then DS. al 2nd ending. To end last solo, play melody at [C], D'S. for 8 bars,

then D.C. al Coda.
o Ama’

C#MI C#-f

———
[ & ]

hop—
A\ -

E/C C#sus(add )]

[ 4]
[ 6 ]




295

Spring Can Really Hang You Up the

Med. Ballad MOSt Lyric: Fran Landesman

TG WVerse) Music: Tommy Wolf
1b. 13 13
Dma  C Dmd’  Dmd C Dmd’
e — :
1 = ! - o
v - -
Once I was a sen - ti-men-tal thing, Threw my heart a - way each  Spring,
baT Abm” T e 7
Cwm’ Bma AA__._, Gmd Emy Dwa.  Bwm’
5 ; o b — D
= > ==Ss :
Now a Spring ro - mance has - n't got a chance, Pro - mised my first dance to  Win - ter;
; g ™ g
Ewm A" Dw’ B™ EwT" BT E? AP
I ] '
» v ) : 3
All Tve got to show's a splin - ter for my lit - tle fling.

(|n tempo) . Dud BT E ., .
DMA7""'| MAq DMA""[ Cma j_MA MI M A M B'mq)
g : - o — 1] -‘Q}—o—*i

] . a—
— >
Spring this year_  has got me feel - ing like a horse that nev - er left the post; I
Spring is here,  there’s no mis-tak - ing rob-ins build-ing nests from coast to coast; My
765) 7 a 7 7 7
Giw™ G’ Ffw  E"  Em A DuiCod
— |
— I & | J I
+_ﬁ L] — C C 5 —
4 o 44 o
lie in my room__ star-ing up at the ceil - ing, Spring can real-ly hang you up the most.
heart tries to sing___ so they won’t hear it break - ing, Spring can real-ly hang you up the most.
7 7
D — Cud  Dud— Cmd Dma Bw’ Em’ A7 F#,7gmo
AP I A s e ——
s ’ ¢ : —
‘,
Morn - ing’s kiss___ wakes trees and flow - ers, And to them I'd like to drink a toast; I
Col - lege boys___  are writ - ing son - nets, In the “ten-der pas-sion” they're en - grossed; But
765) 7 i’ 7 7 7 7
Gw™ Gw’ Ffw  E” Ew AT ____ Dm
e o e =N T — T
T e
walk in the park  just to kill lone-ly hours, Spring can real - ly hang you up the most.
I'm on the shelf__ with last years Eas-ter bon - nets, Spring can real-ly hang you up the most.

Bl Aw’ D’ Aw o DW

— F

-1 & . 2 >

All aft - er - noon those birds twit - ter twit,
Love came  my way, I hoped it would  last,

©1955, 1987 Wolfland Music. Used by Permission.



7 4 7 v 7 7
Am D Am Dwa" D Gma
g | 7 T
| & i- —II f [. : - )
1 know the tune, “This is love,__ . this is it.” Heard it qb‘e: - fore and
We  had our day, now that's  all in the past. Spring  came a - long a
7 7 Abw? DV Ghma’ 7 7
Dm Gwd Aw' D7 Gy,  Bw' | E
y — T ; : ! ——
s ! #9
— q.._ D
I__ know the score, And Ive de - cid - ed  that Spring is a bore.
sea - son of song, Full of sweet pro - mise, but some - thing went wrong.
q D 7 v 7
v 9 7 CMA MA EMI 7
' [ o o £ o
0 ) I __i [ J
C & >
Love seemed sure__ a - round the New year, Now it's A -pril love is just a
Doc - tors once_  pre -scribed a  ton - ic, Sul - phur and mo - las - ses was the
¥w’ R™ 765) 7 F¥w’ 7
Ffm’ B™_ GHm Gmi L E
- [ prmame= .,
v P ] [ ! .
’ - ” s
ghost; Spring ar rived on time,___ on - ly what be - came of you, dear?
dose; did - n't help a bit, My con-
7 A7 £ IRTIE, 7 7 7~ 7
Em —  F*'B™ Em A Dma
=SB o ’ ] =
* * - & < &5 o
Spring can real - ly hang you up the most; Spring can real - ly hang you up the most.
Solo on ABC;

After solos, D.S. al Coda.

7
Fmi 7 7 7 7 QT
@ r Bb | Em AT - F#/'B
L ‘} ) I. " I % ]
i L s *
di - tion must be chron - ic, Spring can real - ly hang you wup the most.
7 7 TS = 7(:9) 7
Ew’ Dma"  Ew’ DJM Cw " F# A — E*
N1
g , n 7 0 ) . [ ! ‘I ‘I 1 . F
I
All a-lone, the par - ty's o - ver, Old man Win - ter was a gra-cious host, But when
A Jopt, - : ,
(A pedal op e s ) (Ad 15,
7 Mi 7 7w 7 7
Ewm’ CF° — B E,"."!'_ Ebma Dma’
= # T ]
b Y 4 v - 1 |
o o o 4 R¥ ge o
you keep pray-ing for snow to hide the clo - ver,  Spring can real-ly hang you up the most.
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Stablemates

Nj\ec:égw ing Benny Golson
= 7
H| ——3 — A F#Ml BT FMI‘r |Bb7 EbMA7 ,
b s e thra- SEEa= == :
\‘.}u q .
{trp. w/ ten. 8va b))
D'T(#s) | B[, MI7 | . | Eb'r Py
— L —
. o ’ .
C"(ﬁg)
b 7 7(5) 7 7 break -~ ----------~--,
__APma : Ami D _ (Ewu _““ —
- % — ]
Catin)  °
FN\I.r — 2 — B[,'J'(#S) Ebl\/\A.r
= . # 8— 8
“ (t) ———
Swing 5)
BlGw” Ab*® A X D’
T, — = N " N s
] i [r}
(trp. w/ ten. 8va b)
(Abwi”  Db” Gw C7 = B’ Fa' B )
Db7 C7 87 Bb7 break --------- Pl
b - £ ﬂr - - — i - { i
-
C| F¥w’'B” Fm’ LBb" Ebma’ i D™ i Bomi— 2
thiz P e T~ b e be —_—p_—— ;
T(#Q
Eb’ AW s AW [?7 Gm’ CP(#s
) 4 = 1o
(C3) (Latin)
break-------" - FMI7 ——3 — Bl,'T(#S) EbMA.r
= l ; R :it # T N 13
— o Lyl (trp) f)
Chords in parentheses at B are used for solos. Solos swing, no breaks. t 'Fme

©1955, renewed 1983 Time Step Music. Used by Permission.
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The Star-Crossed Lovers

Ebma’

Duke Ellington & Billy
Medium Ballad 265 C v Strayhorn
b5 EPma’ M T A To5)
ARl b AT B CWT  Er pus  EBRIAT
g - S < ;ﬁ o & —
65) Ebma’ 7
Abma’ A~ 7 — B gﬂ“s —  Aw™ D™ Gmi —
" - C : 5
13
Y bia’ Y baa’ Te5) 13
B FM'/Bb E B FM'/%b_' E MA/Bb Fa™® Bb'3 Fmi Bb
—-u— I * e I L -
e —— j ——— ? . P
4 - F
7 ? 13649) E
Eb7. Eb%.s Eb!3¢ AI’MA,:—, AbT Gt Abu B3
[ o] ; £ ‘I—IH"I 'b’ if/' } = E .
- F "
bQ(#5) q b ' b(add?)
Cleswy B0 by P, By B
7 7 A 905
cr FL &A™

r

©1956 Tempo Music. Used by Permission.
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Star Dust

Medium Ballad

Ab‘?(#m

Lyric by Mitchell Parish
Music by Hoagy Carmichael

(ln'liro ) Eb 2}\;

G‘T(b‘?)
|

» T Fo
{@v 1+ 20 W 1 I {
————— i —
And now the pur-ple dusk of twi-light time steals a - cross the mea-dows of my
7 7
C'r F 7 Bb Gmi C 7
. (3 . s
heart. High up in the sky the lit - tle stars climb,
7 D’ 7 T Eby,T
Ami . Fw’ BT Ebw,
o e ——+ | 2
& — —&___—
Al - ways re - mind - ing me that were a - part You wan - dered down the lane and.
AbSHD G C’
_I' < =
_g- Ly ©
far a - way. Leav - ing me a song that will not die.
7 7
F 7 Bb GMI C v
Ml F_ I 3 ] MI
; -
Love is now the star dust of yes ter - day.
7
7 Bl’ 7 T45)
— . 7
The mu - sic of the years  gone by. Some - times I
7 (MAT) 7 7
Al Abwa Abpi Abpm Db
g . 2 T
0 - ,y
\
won - der why I spend the lone - ly night dream - ing of a song, The
7
7 7 7 7 C
— 2 g » .
T
“
mel - o - dy haunts my rev - er - ie And 1 am once a - gain with

©1929 Hoagy Publishing Co. Used by Permission.



Fw’

B’

Fa’

B

S S j— i
~———
you, When our love was new, and cach kiss an in - spi_r -
7 d =2 ¢
Etmd  Fw F¥ Gw’ Cw’ F
s > L
a - tion,, But that was long a - go, now
7 Fam’
Cam 7 7 b7
| — F B B B
1 J z i
my con - SO - la\—/ tion is in the star dust of a SONg. Be -
(MAT) 7
B| Abma’ | | . e)\le Abw Db?
T
. ] T [
=" a— — —
side a gar - den wall, when stars are bright, you are in my arms. The
7
7 7 7
Ebma Gm’ C" Fm C
F 1
; o £ ® dl
————
night - in - gale tells his fair - y tale of par - a - dise where 7tO0s5 - es
(D2 B* D3 B
7
Fm’ Abma’ Db’
' ! S —
? 7 ) D | -
" S — i
e
grew.__ Though I dream in vain, in my
7 7 7
EbMA CM[ GM17 C7 l FMI
i . DP el e
| | »
|
heart it will re -  main: My star dust mel - o - dy,
B’ = (Bbw” Eb7 )
= - :
r P = -
— the mem - o - ry of love's re - frain. fine Solo on AB

After solos, DS. al fine

300
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Stargazer
Med-Slow Jazz Waltz ga Bb,. Armen Donelian
/=86 Gk, MA
A E /\B AbMAﬂbS) /_{Gb Ele(add b13)
o ;npu\ktx:pr'?__l — L— g — — 33—
o2nd x: 50
D™ DbF P Abwy bT
). : | /Cl’ =3 AbMA7 r-'_‘.?..%"s CM ﬁ,',‘,’,‘,ig
CT(aH:) — 3 ___J q EBMA;
E Dbpa™ b b (add13)
] _t 2 o I! —~ Ty ! £ A MI
s — = — g — —g —
F#w' F¥7 7 765) add 9
ik} DbMA/F E7  Dm™ppmes f\"m/ (EMI(oiE‘is
| | } : HI_ { 0
F— s — — = — ) P ———_——
6
T s D B
i I Hl I o \ / : " ; hﬁm ’ ﬂji -
= . =
oy 13411 ' G " add 9 [ B—
I/EE_ D ( DbMAT i A CE{RTS}J/ ——
e l i 1- ) fr—— f o
j’:hw: . ; e e
T~ r B
2 . (omd' 3
Ghemd A Bomizsad)
* ———’ & - :
Bl —
~T @f““' or
C — — f‘\i’—“ /-\
S Abgy Tl 13)
A M/Bb — 3 — (omrt 3} Ab e
b e ke b Dﬁiﬁj ] B o B Bm A
\\.-:S;_::j// (sop) ———o mp "*‘Sit———i
b b P rp-
B M Mo % kg7 BT B
2 . ]

©1981, 1986, 1987 Donelian Music. Used by Permission.




(-5) Bb°7

b dci‘?
Ab (MA7)G7 Ab’{ﬂ AMI DM]'T(b5) Db-{(bs) /T MC CM‘OMI 3)®
] ke
i M_—EF i _—
cresc. 2 = e,
Emé Dwm® 13(41
Ol o Bty e, EW
T i : LA T i :u ¥ ﬁﬁ o
P (top) | l
MI6 D13(4m G’ lEI(Tr solo)
B el Dhwa’ 2’ Cademt 3= Cmi
Yo e : _ 5 I indef —:
~— r f ' l%\/amp & solo
till cue
On cue, D.C, pn. solo on[A] (indef.)
] On cue, continue to [B), 2nd ending, ! take Coda
Em DMI 13+
O BG ey D B
E‘@“:w B e i e ==
SOP.
mé ("gP- 1 G
M 1311 Z
| I/Eb q (b ) DbMA7 rg_f_:' CM giftg "
s =
EbMﬁdd'?) S, r FMI6
2 C Db 2 -—B;b T5) — 2 Ab —2
Dbma? T2 I/Cb = AIMI 1G
: - , 9
: | p
rcresc | rit.
C pedal till end )

(Fast) Cnfecs e)(

swopte a2 T PP rIFYeEPp!

; “;:L‘:;E:' e boformewa T
-0 Fﬂmmm nsFnalingl
1 T
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Still John Abercrombie
(gtr., i ’ )

#"‘; l-)mgelody).a i. \ J.CE J . \! J" \ ﬂ | @,\ i
\‘.}uv —— —~ —— ~—— et :

Clas Amd 7. /. /.

. . C. . J. \L \ F,ﬁ\l —
Ghnd? Abwg ™7 Ch.  Abwd

P y .

fill g(;_b_-_ _/_C__ _____——é_/__ - . hl*‘- l. 5/ JC \ /—:

9 A%"

G_ B_ G - C
wB BB BB 1Y C .

#’ " Ea— Co—

~—— ——

Form on record: indef. bass solo on [A],
melody, gtr. solo, melody, Ending

LI o % Fa™
=g

Vamp, fill, & fade

Melody is freely interpreted.

©1986 Abjohn Music. Used by Permission.
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Med. Ballad, Story Line
Ad lib.  J=120-140

A . Dfadd [ todd ) AMﬁ;;ﬂ Aﬂ% hft L

Bill Evans

i | I i | " [ & ]
e ﬁm 7 , E M'IQ(MA 7 G’ A-_(WMA 7
] D e ® = - D [ e——
0 _bet = T e . e
(EBMATD) —— i —
7 705) 7
G’_M'/hD Dy fMAT G#M/'[; GM/'D
- o~ . - - Ld:_
| L ! f ! ) B .
—— d = |
(add 9) AT Gm’ 9#07 T
add
[ & [ b g . ] '
i— , ’
—
Aw’ 7 Ebma’ 3
DMAq /-Q o2 b, ?MI/D /D | o b
f 7 .f - : b 4 —&
Hadd 9) B
B| D D P AMﬁ';ﬂ AM/IT
D § f_ E % + b{& b, > 4 D |
= T+ = = =3
—
7
GWD k QMlq
. —
7 - { ,
€ = — I —
(MAT) v A AT
GA&D - DMIQ%A.” ,—-\GM/ID —~, °D
e e e =
(EbMA}D) ~ — -
GMI:}D - Dy S M7 G#A% 2 GM}TD
8 : = N —
== w

TRO ©1967 Ludlow Music, Inc., New York, NY. Internationai Copyright Secured. Made in USA. All Rights Reserved Including Public Performance for
Profit. Used by Permission of Ludlow Music and Musikforlaget Essex AB, Stockholm.



C#"'((add A)

A7
)

Gme

6 b
- BMI ’ﬁh 3 —
J - { 1 4 lg‘l rd ~ 1 >
[ 2 — L3 1
Dt 705) 0
A Ab Gm’ G#7
. L
g _ﬂ] - _IP P
1
v
AT (Gw'_)
Oud (BM|7 E Ebus
(5) 7 MA
A AP Gwm A
[ & ] Ll PO
Solo on AB.
Written melody is first of 3 improvised choruses; it is not repeated.

Chords in parentheses are optional.




Strollin’

Horace Silver

9
J=132
H | (in 2) A EI,M; F#M|7B7 FMI7 B|77
i ] g .;; 3 IH &/ 7] i g
1 | I \/ T | o
o
Ebm Ble Eb7 Aw’ D7
£ D « g b ==
I /
7 b13 Bb‘({#S) bet 7
T2 Fmi B Ebma
"Gw’ Cd) | A Py S v
P =" I' 'f 1,t-—-,.‘0
E[, MA7 C MI“ . CT@;) F‘?(#ﬂ) E'f(#?) l
e p )17 === ==
— .| 7
11 ) 7
Gm’ Cm" CTOF* A’ Db
[E: 2 '|[ J,_\ i’z‘ ’—\“—L—Jjb"ﬂ : £
—— 2 o b
7
g} w CED Fw’ B BH'39Eb  Gm” Fm™ Rb!369
— - ' l na . i { r— 99— & N
- f [ [ [ I =
(Solos )
Bl Ebwa Ffm’ B’ Fm’ Bb7
: 3 £ = y e i—" d— 77— 77— 77— y i 4
)
Ebma’ Bbm’ Eb7 Am’ D’
—— L 7 — 7 v ia 7 y 7 y i
1,
G’ Cs Fm' Rb”
5 w4 v 4 w4 v 4 4 v 4 v 4 v 4 7 4 i 4 7 7 7 7

©1960 Ecaroh Music. Used by Permission.
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EbMA7 CMI‘T FQ(#ﬂ) E‘T(#‘?) “ ’

VA 4 r 4 v 4 & F 4 y 4 F 4 y 4 y 4 v 4 V4 F 4 V4 v 4 y 4 0
Wy A & y 4 y A r 4 r 4 & y 4 & r 4 y 4 & y 4 F y 4 & o/

ey Cwm’ o Abw’ DY

V4 VA y 4 y A 4 r 4 F 4 y 4 rF 4 y 4 7 ¥
y A 7 & F & F 4 A V4 y 4 VA .4 VA

Eb MA7 C‘T(#S) F MI7 BI,7

Gw C™ Fwn' B
’l y .4 ll y A ll

F rF 4 v 4 F 4
F F y 4 & Z F V4 F y 4 y 4 & y 4 r 4
Solo on B, After solos,
DC. al Coda

D
QEbG A}’EM Gm’ Ci) ~ Fw’ BEZ@E B~

LT} Fd
I | I I [ J 1
e




* Med. Sw ing

Strollin” (Harmony)

/=132
A |
1B N
éH{—-a—z—ﬁ/ i g : = 2
v ™ (ten) Ge  he’ ' be o
— G ;. =
o
1.
Y E
— —
e AN
e e — ]
= BT
2.
g - ¢
S’ S h"- ﬁi
.
< - : Y z ——
- . .
=
Solos ) =
.
B Ebws F¥w’ B’ B  Ebma
rd ll ll lI lI Il ’_I F ’I ll gy JF Il ll I’

g‘ﬂ

CTié
’I F 4 F 4

B N\I.r
I’ V4

Aw’ D
ll y 4 ,’ y 4

&

7

V4

B Eby Cu” S0 £ .
V A i 4 A A i i 7 y A da G i sy i—"" d—
2.
Gwm’ Cwm/’ Abw” Db”
y 4 y 4 F F y 4 y A y 4 y 4 y 4 y 4 F A
F F y 4 y 4 F y 4 y 4 y 4 y 4 y 4 & y A
Gm’ S B Ebwd C™ Fw' B
Solo on ; After solos,D.C. al Coda
O m
p— — — [t
'g__ / = i-_/()




Med. Summer in Central Park
Jazz Waltz B.r(#q) . 1Iélorace Silver
=Bt AIG%, . 2, _—Em A -
%‘ 3 — ——F '
,__\Eb% Ab% ’_\AMIQ B1369
B] Emé Em’
i — ? = =
S’
q q
Ema ?N\I o —
€ - 4o
~— - T
EMAQ EMlq
A (D) -
EMAq < G# AMI7 /|D '
- 1
N > 4 —
C GG/‘? /_\27(;2 - "*_\EMIQ /—\Ais o
TR~ — —
_E4 A% B ES
:L; = — ;’u{.l S’ l l
AP (D?)
Eb% Am’ D |
o= M i-i
( last x: rit. )
,“B b.%_— Af/‘l_ G% Aw’ D7
( fine ) for solos: ]A’ ?

Ema% chords are played as E6/9 for solos. Chords in parentheses are used for solos.

©1972 Ecaroh Music. Used by Permission.
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Medium Swing
(also played as a ballad}

A Aw’

Sweet and Lovely

D‘{

Am’

312
Gus Arnheim

Harry Tobias
Jules Lemare

D'(

Y
) —C : ! i i F— )
J e N [

Sweet and love - ly,

Sweet - er than the ros - es in May,

7
7 7 9 7 o
& [ O
Sweet and love - ly, Heav - en  must have sent her my way.
7 7 7 7
Am D Awm | D
- "_—H— _' -
. | | ] ] 1y
M
Skies a - Dbove me nev - er were as blue as  her eyes, —
7
7 7 9 7 A 6
0 < 1
i [ o
And she loves me, Who would want a sweet - er sur - prist
7 q 7
Gm C Dums Gm C? D
sy [—— r MA
:‘;‘ ] I - Il.-. I ] i i -
e
When she nest-les in my arms so ten-der-ly there’s a thrill that words can - not ex - press.
bai” b?
Bowm E . F’ 7
M 3 I 7
T Fma Bb Emi_ A
1y ] ] Te 1 La ] 1k
|74 . | I*fr X0 " bt T/ X
1 | ki
\’—‘
In my heart a song of love is taunt - ing me, __ Mel - o - dy, haunt - ing me.
7 7 7 7
Am D Ami D
. P P—'—ﬂ——'——— el ~
] 0 | | | ] B [4)
Sweet and love - ly, Sweet - er than the ros - es in May,__
7
7 7 9 7 A 6
G Cma F* Dma D%
7 I
. N ] &
=t o >
And she loves  me, There is noth - ing more I can say.

©1931 Hary Tobias Music, EMI/SBK Music. Used by Permission.
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T.B.C. (Terminal Baggage Claim)

Med. S‘L'r'ai ht 1/8's " Chick Corea
J=160 (] ntro)B[, E MA b Bbm’ Bbma’
A o~ 7 M P B |
* 3 D 1 Iﬁ{; ] TDD » |ﬁ a
I : " 7
(pn. only)
A (add drzxm;) 8xss
ST b"7 —g: b
‘ ( D | d melody) =i ’ e
piano solos around melody EbMA"
Bb/w “Bb T Bbma",
2 ] e’ i D
(bS’ ——
C;A |‘:}/‘3\ C}A l%‘3\ C;A
[ o 7] } { & ] [ 74 F?q_ 2
7 7 > )_ﬁ = 1 E 7 b ]
(bs. w/ pn e
pr. Fill <<= -oooee-- -
. 2 e o e ¥
1 o’ ~ 7~ L iy —
D, C, _ > — FEw™ D, # U6 A"
A A —— E F MI G/
— NTF— T D 0
- : : — '
— N N (bs.)
11 D s 7 Fwd
C /A/M' {bs. fill)- '/' """""""""" 1 Egﬁ MI G 7 A (bs. fil]) ===
d\.)‘:"’ \’3’ P : %I F i_ 7 ‘l Y == =
~~— T S e . g
F""A;A e Ffw’ g, An' Aw” A
""""""""" | G/q D /__,_—-—-—-—-..,_‘ B
7 # .\.._ 7 __./J.l .\____/ ‘
b, 10
B (add #11) EbMA G MA A
ceE% T E ey B o4
ﬁ——ﬁ B : s
L4

©1989 Not Bernie’s Publishing Co. Used by Permission.
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4,

(bass fills) F#,,7 3 =
D] Cm . Em’, M G, A
B B B B B Cct
: ! - "
(pn.) — C — = (end bs.éc.'us)
E D . —~D D D
Eﬁ : L7 f 0 g Wl s
N | 4 | & % (]
C. B C
2 = —— — ,
v y. (3 = : £

e
N
7

£ F F# C Gl

7 4 Id N
J I [ 3 Vi |
. ESEs
(On cue) 15ma b;---- -
G7sus Aqsus
: 4 ] 4 i
(piano fil) (piano fill} DS. al Coda

Play melody at E twice, solo indef. on E,
then play melody at E once & continue.

B N

.
B
7 = == x j
e’

S— ~—
— Vamp, fill & fade

Melody is freely interpreted at E. Letter E has a heavier, almost rock feel.



315

That, S All Words and music by

Alan Brandt and Bob Haymes

Medium Ballad
’ G) A C_"."A7 —_ DM_F__ Em’ 9’“’7 97

“‘-—-—" d]

o
for - ev - er, and the

I can on - ly give you love that lasts

7 T065)
Cmad’ F* En’ A’ é/G F %__ Fm’

*I— P Iﬂ
o —5 » & . z
prom - ise to be near each time you call; And the on - ly heart [ own, for
Ce
7e9) 7 7
A a7 EuIATDGGT  Cma D
. P A = I[ & —&
L] &—
you and you a-lone, That's all, that's all I can on-ly give you coun-try walks in
7
7 e
Em’ Dw' G’ Cma F9 En’ é -G
1 T ‘ F. Ll j
Spring - time, and a hand to hold when leaves be - gin to fall; And a

Fén™ E.’ E ATE)
I — A% Dw'G’ C¢
— 2 = b

l

& -

love whose burn - ing light will warm the win - ter night, That's all, that's  all. there are

B QMI7 C’ — AMF DM.!L— GMI7_-1 C.:7 — Fama’
I ] —a

o —y —*
- - - - - v
those, I am sure, who have told you they would give you the world for a  toy. All 1
Aw 1 D7 1 Bw EMe AW D7 — GG
M MI MI sus _
- L . 1? ]
have are these arms to en - fold you and a love time can nev - er de - stroy. If you're

©1952, renewed 1982, Mixed Bag Music. Used by Permission.
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Cma’ Dwm/’ Ewm’ [/M”(/:‘v’

R [—
1 [l J¢
s . — S ————
won - d'ring  what I'm ask - ing in re - turn, dear, you'll be
B™ b13 7 b5)

7
Cama _ F Ew 2 .G S Mo
» 2

glad to know that my de- mands are  small: Say it's me that youll a - dore for

C
E_ ATS Dw’ G C° Dwa

o~

V.l

now and ev - er more, That's all, that’s all.



317
Words and music by

Maceo Pinkard,
Them There Eyes  wiom iy, and
Medium-Up Swing Doris Tauber
6 B* F9
A Bb

/. 7. 7.
#iq 7 o =

l&ﬂl\}" L W2 i ]
J —
I fell in love with you  first time [ looked in -to  them there eyes,
Br° G7 C’
> [ ]
1 ud —I'
You've got a cer -tain il cute way of flirt - in” with them there eyes.
7 7 7
Cwmi F D' .
] GMI
rd Fd rd 1 P
€ (3 € | ©
They make me feel hap - py, they make me blue;
7
7 /. F :
C £ - 1 /-& » bif— i 7/
I i
: 2 ; : 2
/ |
No stall - in’, I'm fall - in’, Go-ing in a big way for sweet lit- tle you.
B Bb@ B F%
L 7/ /. o 7
7.' ud I
g J& I——-
My heart is jump - in’, you sure start - ed some - thin> with  them  there eyes,
7 7
B =« o | . Ebma
] -
¢ ] [ &) [ 6 ]
[J
You’'d Dbet - ter watch them if  you're wise.

Ebuwa’ = B ‘o F7
4 - ] 4 5 F ° - “]P' .

They spar - kle, they bub - ble, They’re gon-na get you in a whole lot of trou - ble.

7 b7
B A o ¢ c’ FF B

g = : : -
You're o - ver-work -in’ ’em, There’s dan - ger lurk - in” in  them there eyes.

€1930 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission of Bourne Co. and Francis Day and
Hunter Ltd., London WC2H 0EA. Rights for Japan administered by High Note Publishing Co., Ltd. Used by Permission of JASRAC License #9071391



There Is No Greater Love

Lyric by Marty Symes
Music by Isham Jones

Medium Swing

(also played as a bailad)

, (G AlCw F B
#\—&t—n . y 7 — =

)
There is no great - er  love than  what I feel  for you,
7 9 7 7
A D 1 Dwi G
| ] Fa
£ . O - ] — £
~ i
No great - er love, = No heart so true, There is no
7 9 QG11) 7
Cma F B A
i 2 L
- b b — [ o v
-‘- = .
great - er  thrill than what you  bring to me, No  sweet - er
? 7 7 6
D Dn' G C*%
I
- r (8 ] o
song than  what you sing to me.
T5) 7 6 T5) 7 6
B|Bm E Ami Bmi E Am
. (] -
y.»
4
You're the  sweet - est thing 1 have ev - er known,
5 =7 7 7 7
Bw™ E Ami D G
r
(3
O
And to  think that you  are mine a - lone There s no
7 ? Qe+ 7
ClCma | F B A
H : ]
H e , | ¢ —
T & ©
great - er love in all the world, it's true, No great - er
¢ 7 7 6 7
D" Dw' G C*% Dw G
s o =
love than  what 1 feel for you.

©1936 (renewed) Music Sales Corp., NY, NY. Used by Permission.
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Medium
Straight 8ths 1 hree Hearts Dancmg |
_ g Steve Erquiaga
1=106 A9 AMl E
g
AL ./h .E - o - 2 » :.__ Ml r # 9—\ — "
(gtr) (Tacet Ist x) L—3—
6 Fma 6
éMIéA{MI—\ : E » £ . 1 - QMI eM I
(add 9 Q1)
g ) £
= = | =
o 11
B A% A1369) /D.M' .
e e s i i s o —
! g ! 1lh T r ' g
Dot B3¢ E7Y) o
. —_—— #5 E
S S g g e £ b g
! i !' o= - },;ﬁ#ﬁ:ﬁ? -
! ! ——— — | P~
E?) Asus E/;\ S
e L oo b eee s H‘fﬁf o EEF
N e e g P e '
(S— [ e | 4 b
D_MI"L{-—--\ G.13 . C MA 7(45)

C 2 = i r = T~ o - £ - T e o fe
F6 FMAT (add §) 75) T
£ » "5 B Bm . BbEem

B
G G
AWA = . A Ami
—— 5 » . Z ~ - - .
- [ i
e I

©1990 Log And Log Music. Used by Permission.




DINC (Aw) » v D L4 D¢
. pi [ ) | i 7 VE 1 IrIE +

NC (Aw) :

XD V1 PP SRR IR
N{C (AMI). : . . g —Efe %FEA'
2.

NC (Am) . ¢ - hz,éib: L4 D¢ )
T B R —— ' £ S F
== = r —
(Cuitar solo)

Am’ G° Fama’ Emft? ‘

D.C., solo on |A| (no repeat);

Play , IC], vamp & fade on[D] (first ending).
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Three Little Words

Medium (Fast) Swing
A Dma’

Lyric by Bert Kalmar
Music by Harry Ruby

Fa’ Bb?.

1 b

Three lit - tle words, Oh, what TI'd give  for that
7 7 7 7
Em A Em A
l
I
- o
e’ \N.________./
won - der - ful phrase, To hear those
v 7 9
Dma Fmi B
— = n B
— O -
~—— e —
three lit - tle words, . That's  all I'd live for the
7 7 7 7
Ew A Ewm A
I
I
- = P
e
rest of my days. And what 1
7 q 7
Bl Am . D s D
— L ] " 8]
~ /i (8]
feel in my  heart they tell sin - cere - ly,

B” A

|
] T ] I
— ] ! b >
— s e —p
—— |
No oth - er words can tell it half S0 clear - ly
- 7 9
ClDOmd , Fmi B
= f ' : e
— o s i q
I —— |
Three lit - tle words, Eight lit - tle let - ters which
7 7 6 7
Em A ] D Ew’ A
1 - -
 —
sim - ply mean, “I_ love you.”

©1930 Warner Bros., Inc. Ail Rights Reserved. Used by Permission.
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Till There Was You

Medium Ballad Meredith Willson
CY Al o7 7 b7 Eb?
Fma F Gm Bm' E
h .
| 0 0 —
) i_‘_
o
There were  bells on the  hill, but I  nev - er heard them ring - ing, No, 1
b°7 v ~7 13 T
Fama A i G CL w’ AP Guw? C
— ~ o s ‘{
nev - er  heard them at all till  there was you. There were
7 o7 7 7 q
Fma F# Gmi . Bom’ EY__
s D - —1
{ ' =
birds in the sky, but 1 nev - er  saw them  wing - ing, No, 1
7 b7 7 TRb 6 EurT
Fwe, A Gw €, FwBwm® Fm
- il :
(&)
nev - er saw them at all till  there was you. And there was
baea? o 7
B|Bma BY =3~ Fw . D .
] ] )
E - ——
mu - sic and there were won - der - ful ros - es, they tetl me in
9 7 T45)
]
- s . »=
| ‘."
sweet fra - grant mea - dows of dawn, and dew, There was
U oy 7 7
ClFwdy .- F# —_— Gmi . Bom'  EM?
] f i mesme
: : — , 5 3
love all a - round, but I nev - er  heard it sing - ing, No, 1
o7
7 b 7 C7 7 7
Fma' | AT Gw € ., Fm Gw" C)
|
nev - er heard it at all till  there was you.

®1950, 1957 (renewed 1978), 1991 Frank Music Corp. and Meredith Wilson Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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Time Marches On

Med. Reggae/Funk

=87 Guitar solo ) . )~ s John Scofield
CACERS o1 et g AT
: —
'\ © —o ¢ — = ©
mf  (top note of synth. voicing} ) F#(add o A
E4709 E769 G A A# p> by
Py ey % p—— r— lJn..l E’-—-\. ’iﬁr
/7 N : /—\-6: ﬁs P t
(On'cue - ) ~—" 7 ~ —
( Vamp & solo till cue)

guitar solo continues

EbF m F#?(#ﬂ) E/bF F#‘?(*ﬂ) E/b

§ EF) F

g 7 {Jﬁ 2t ‘ — I 2: © i
P & 1 S
S . N’ "'--____—-“ S
(s’ynth‘)
Q1) b (add 9)
_"jﬁ — ; : H -\‘3 e
—_— v’ ©
( Bass solo, indef. ) —
After bass solo, play melody, (Oﬂg inal feel ) .
£5
C C#MlﬂbS) indef. CQ B
l 'S
I R (e Sy — > £ N ===
mf___/ A #._ - -
(guitar)
A‘( F#T(be) E'{(#Q)
— ]
— — —— [
/ oLd[—"fJ—‘_ - P a—h o - [
———O_F ¢ g — : # = oo : —
G Fi A T(#5)
o i Lo o 74 o v
H 7 2 :
R e ‘#—‘:#i el g .
Vamp till cue = >~—

( Oncue DS _al Codg)

(On cue)

G‘add q)
$ /B B (alt)] /(Guitar solo ) EqSUS R

1.‘ | | A ey i |
Iyl —— —fa 5 T H
Horo——— o ﬂc By -
o O T " -
‘0 o g ) Seem——
e R
— Vamp, decrescendo and Vam rall. &

( rallentando till cue ‘ decresfc’: to fade )

Bb9 in bar 2 of A is optional after first repeat.
Intro on record is once through A on solo guitar.

P Y- W I & S I T = T T N



Time Remembered
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Bill Evans
)
R A C#Mlq DMA'T(#ﬂ I GMAﬂ#“) F#Mlq
o o : = 4 ie "
\‘du \gc ", f #
Fi11)
? Fma
Bw' Ew’ P o | B
- { ¥ = N g
9
Bw’ " Equu 4o Am’ Dmi .
. - (’ = _
1
%Ml &F#MI‘? | Jg# w b e
T —1 —
.
b2
FMEQ.D J Bw’ 0. Dw’ — IAF""M"I'
: Ll Ll - 2/ i F be i,,-
)
Cw'lge 4. Aw’ " T
rd ' ;Iq ' s ——————
Em’ D’ l
= — | .
= : = == ﬂ :
—

Solos swing (in 2).
Bbma7{#11) in bar 8 is not anticipated during solos.
Melodic rhythm is rather freely interpreted.

(fine)

TRQO ©1965 Folkways Music Publishers, Inc. New York, NY. International Copyright Secured. Made in USA. All Rights Reserved Including Public
Performance For Profit. Used by Permission of Folkways Music and Musikforlaget Essex AB, Stockholm.
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25 .
Med. Furk (-iegy5) Time Track Chick Conan
= on U/,
A . Ffm’ . Dwm [ D#MIT ., D 9Ml7
) = ——
" ——© = ﬁf—‘—‘ __—#bi;'_‘_-_ﬁ
(synth.) .
7
GMI7 — 3 — EbMA j___ﬁEMI R — 3 DI#T G#Ml7
— ~— [. ‘-—-——’D\_ r\ o _Lﬁ'ilT ) IX‘, _# E
7 705) £ 7 CHw’ = Ama’
G#MI —3— Ema C#m B ot
— : - . | e 3 — Hld__
s : | i A p) T +
- \Vj____. o .
E =7
e
An G, G Féw’
g - C— — ] . 9§ — O
GbMAT,‘bS)
, Fom’ F__ Ewl
fj B— - — _‘f ] l‘,.‘fw.'_t'- i i
Vi { ] =
£ Eb suée DS Db‘?(bs)CMln
-AM : y b /—'-\O/“'_'“-\D/-"'_—_‘“-\ _ I’?Q— . o
it F v5) Ab o e~ 2 ”
B, , _Cw) G A B! E¥as D*IDICHDRopsts _C
2 0 g ! B - t} : .7]' o
‘J('Funkiﬁr) o - 65 Ab
C CMI EG - Abua? Rb Cul E[,Q/SUS [/)eiw DFS Con!
. " — .
. & 1
— ?‘P : = e *_* o & = ==]
" 1. F 65 Ab )
CN}I _ /G — Abmal “Bb Cn" Ebs DI¢SDb0S CM{
rd _-g - i O s —  —— PS— A0 'ﬂ
< S —— S T =¥ ! .
— A} 1 < - ===# 7
2 F B Cm Abus Teg) ¢ ﬂ' &
' I3
T Bow’ o C/S [ %;Lff
R e e | —— e
CHuw/’ Ch? (alto w/ pn.)
5@ “F# \ Fém ™ = | F#%
o COFERT e v

©1987 Not Bernie's Publishing Co. Used by Permission.
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% . y 326
S
- At B’ Co
G Eby’ Fm"  Gw" ¢ 2 5 ¥
— | e s = C
SN A == S=—"—= ‘
b ( )
E 11 ( Synth. solo ) F oA 3x's
CMI G AbMAT /Bb C MI" qusus D‘?(bS) Db?(bS)CM 1
:l Il ll ’I (( - I -
{bkgr- comp’ . : =
“ F o5 AP 7
CN\I GAbMA Bb CMI BbMI7 IA})MA‘r G'T(b‘?) C/M{IE#
Y S S — & ¢ 7/ 7 o > - R - "
= o y 4 y d— 4 -1 ;
{melody)

y (alto w/ pn)
.1 C(S olzs’ F o A - D.S. al Coda One
A Mll _ G AbMA Bb CNu" Eb‘?suS D?(bS) Db‘?"’5’ Cw'\’

5 " last x: g) 'ﬁ
11 9
Cwl Bow Abw Do e Css
7 =, e =
:- > 7 T _— L‘ﬂ'_-.t—’-#_{“L'_-!-f
g D/Q
— = o’ o e N "j, brf‘ > hl; .
2 Eb9 il Pl C ol Coda To
@ E gtr. D.C. al Coda Two
ﬁ% T ebe 7
T FTEET #» be be - . | - l}Dq qu“5’CM|ﬂ
o —— = g .
S = (synth
nth.)
" F 65) Ab Ebes F#
I o CMI G A R Cml Wigtr) D oim 7] =,
5 S ==
NUS CSUS =
. . b
) >ﬁ- 1 jﬁ ass . s >% Eass
23 = r> ] Feb Py
’__\D bass dva m s T e e BR
L > s Ow B Ghul"L Ema Po o B
.
: A S 7 f"b %} ru“?'g'
V
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Togetherness Jimmy Heath
Med. Swing (3rd & 4th x's: sop. doubles melody 8va b.)
= 7 7 7
1=220 Find GMI/: Faa . Omieys TG
A lpn) :&C: T e e 2 e o C
ﬁ v, - P B e i — ud
: e Lrede vp =
7z
v (sop.)
A AT C 1369
5 = vi £ (o) i }
) .
A?(#?) C13(W) F‘T(ar?)
] | — ]
D — . D ? r— 11
7 3 } i i by 3 I ~ [J 7 p] —
|4 =
p™ P
[ 8] Tliil' L ) (]ql() = : .f A
\__/ v 4
D7+ l F7y
a a H ),_"\ ] | - ] a— e - 'E.
~ Yy ¥
7
Boma A . D’ .
= J .IJ Fd ~ _ ;) I
Vi
q I
13(+11) C SUS —~
f—-\G GMimﬂ (sop) < J J it
Y AMMAY Ty D, ™
7 =l
(pn.) r ~—
(sop. Fills ) GMIT S G 7 —"r
Bl Fw C Fae “c @)
T2 C 4 Q’_\z > . -'zc - » p @ 4"’\9
. y
E g !;'4' I I .
- Solo on AB

Kicks and melody at B are played for solos.

After solos, D.S.(with pic
play [Al, vamp & fade on

¥

©1967 MJQ Music, Inc. All Rights Reserved. International Copyright Secured. Used by Permission of MJC Music & Musikforlaget Essex AB, Stockholm.



Mff'1156a"'b“ Iristeza Haroldo Lobo,/Niltinho
o Al A A° AmP —
' © %) Y — -
Y
G#1369 GHF™s C#% C#1il
7 —
F#13 F#745) B B
1 v B Iz.
Ema E j Ema’ B"?
\-_/9 .‘-—/G < —J— -
BlE E* “E
b 1__/9 = J . ? r
LN , i D —— -
F¥mi “F# Ffnl | F¥w’
o = 2 > K
- = o
G*":MI.7 F#MI7 | B7
= o - - ; 5 J——
Ema E’
N — & . Vi } 7 v a )}
.
ClAw AS A’ |
G#13(b?) G#‘I(#S) C#qsus k C#'{(;g
> - - O, yi . J‘/ y.- )]
— T~ St A
#13 #T45) 9 B’
F F Bss | ,
R ¥ I \] )] J} gf{ - i E' _) ’] )
p——— p— & & —
7 7
Ema ? Form is AABC
= To end, vamp and fade on

1966 Bendie Music Used bv Permission.

(take first ending only)
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Tr

uth

Med. Ballad Bob Mintzer
=56 N _c:_ _A Cm P;D (;Eﬁ)m.(aaamm) g(aad*?) . C M;D B/bdim.(aaaMA'n
PSS S =
(s — i —&—Y —— -
S o J° . i
CGwd Em’ Cmd Smﬂ Ab G Cep [}E

MA " ma Gma’

D1 D D BE_BA E B -~
—e . P & - & NS "1' / ¢ ||
;: v (-5} ’
CMA} /drm (add MAT) G(add L)) C MA/ /|,d|m Aadd MAT) G M}q G#MIT AMI7 BMI7 Eqsus
D D , D DD _ D T
7 7] r
—_ & .k
&
C 7 Gdlm {add MAT) A(add Q) C 7 3

"o B%) — Ewm’ ct o GPClus

© i BT A ?

F MAq D{,(add Hi) FMAT E D St5)

B T = i ke C Fud D™ - gla é/
— I _11_‘ " y - y :
" i = "

Dm’ D3 DV° Ghma’ Ebmi” — Aby 7 Dbisacn k
:ﬁ;.—dﬁ—b" g, e ba be =5
(TerBr Fill) 0 5 B i

M
E_E% E E% Ct+ C¥w ¢t C¥i/
J[) . Il II I’ / II l’ Il I’ I I Il Il
p
¥ (add 9
EC# C#MI‘T C# Ml7(add|1)F# F M m CE
¢ 1%
a (add (add 9) b

C D/( I;a #q) B7 87(#5, Em‘n Ams)c _ C/E /F# % B.ﬂ +5)
B (i T . P :

' = ~ %

13( ) C(aa‘d N (add 9)
EM|7 Eb"(j:g) Db ! Bbmm O/ “E |:)F# Bms,
b = 77 ]! -

1026 Mint7zer Miicie

1 Tead hv Parmiceinn

——
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(Orig. tempo)
(#11) 7 9 p
Ew' DY CPBTY Emazaso D, NGO

s P
Cod d;addmvé ) Cnd? (aéleAﬂG q = (trps)
MA im, a MA B im. MA 5) ——
D DD D DD D G*w' Aw’ Bmi’ Es

1

- — r
v dim.(add MAT) o q——-
' C/:ZD s = En'Bw’ P}C‘FF Clm gy’ E'E
s o £

( Double-t.rl;rge ‘Feel--Swinﬂ ;
Ew’ A" Q AbMA/G Qa9 Bb%C C 1369
J - ,, - y 4 y 4 ”

{(ten)
(Solos ) "

IEI FMA;-C /é’mm FM;C E/C F N\Aq D'((#Q) [/)BI, Ams)

A Ml“ B'?'(#S)

y 4
4

y 4 V4 V4
V4 & 7

F & rd & &

Fy F g F F F L 4 L 4
F g F F F s F e Fe

Till cue
b, .7
Dw’ ¢ “or Ghma EPm® Abm? D3 O E%

7 dim.(add MAT) 7 7 pdim.{add MAT)
D wo  Cm G Gma Cma’
“E E D D D D D
F F y 4 y 4
GMAT 749) C MA7 dim.(add MA ) \ A C BbMA7
q dd !
D E DD B:) Em’ "¢t D G“ «
y 4 y 4 y 4 y 4 y 4 o F y 4 y 4 V4 y 4 y 4 Vv 4 5 y .4 & V4 y 4 y 4 y 4 -
y 4 7 y 4 y A F y 4 y 4 F y 4 y 4 F F F F F F y 4 y 4 y 4 F [
obm ‘ D. (Oﬂ'ﬂ. feel )
“E E% E —T
77— y i 7 7 77— 2
{trps)
P DS. al Coda
Aby 75 G(add 9)
LA NC . 2
o tenor cadenza - - - - — - 1

Solos are in double-time feel (Swing 2) throughout. Melody at letter A is written as played. Melody on chart is
similar to melody at letter D. Tenor fills at D first time.



John Coltrane

. 332
Med. Swing (Intro) Tun;j
2= 10 (CHysbs?) @xs)

7 Y P |
.J . I‘/:-—--..\ - /-J]
(pn) - ? = a (ete.)
A C#Sus(add 9
T —
. 7] 0 -
—N Y . } s ! yi 3
y _‘._' - —
(ten.) 2
} 7} - Sy rd 7}
¥ 7 [ & [
AY Y . - ) p. 7 —
iJ > [ [ —
3 ol s e b 5
— __? - -7
P R ' .
[3 [ 3 7 - - - €
r*—_
—_ 3 — o
——= 1 —
i & I Y i -
| ¥ . » 7
-- X 2 jj o - g <
r“—g._j [ ;:\__1
f | =3 3 39 —3— —23 —32—1
s | : , G |
._.‘_J—c = & T ~
o
—3
— 32 —3— p) .
—ﬁ—[ 3 | ———
, * e =
j_d )] . . 7
~— o — - 5 - e & -

- " Tenor solos on.
(Solos ) After tenor solo, continue to | B| for other solos.

C# (F# )
E

- y 4 y 4 V 4 = F [ 4 LW 4 - «F o F LW 4
oF 7 y A &F y A F A y A Fe y o y A y A

gy Jg J J LW 4 o = F y JF J J LY 4 [ 4 -
sy F F F e yr L F A VAR AR AR 4 F A y £ y A

G#'f F#’( C#'f B‘( A/TE D7

F JF J F Jg Jg J ¥y J F .
Jy F F ¥y F F F F F F F -

N
N
N
Ny
N
N
M
N
N
N
N
N
N
N
N

N
N
N
N
N
N
N
\
N
N
N
N
N
N
N

~

©n cue) After solos, continue to .
# {add 9} n H
C ((C SUS )( drums solo around figure ) C#MI G#T(:g C#7

pn.)

(‘ten.) —— o
E \,Fl —
. 1 &f 'Y . [ [ § ]
s 7 TN r— -:[= Y 7
fmm— A Y ¥ . >~ - 7
# = _d) 7 7 ™ O -
\-../_a

e’
{Vamp till cue )
* Straight 1/8's. Bars 9-12 and 17-20 of letter A are an improvised elaboration of an unstated melody.

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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T 1 ViSiOM 4 playec by scott Hendcrson,
s plave cott Henderson
431% 2F unk unne 151010 ‘;ci}y Willis & Tribal Tech)
. A /GMI“ AbpA® IE*’AMQ D B’ P#Tﬁg) Ema A DU Bb'5ss
e 4 hﬂ, e =
(gtr‘.) onr$f
' bia’ Chma’
B Gl S U0 Bu' Ew’ Ehed,  Fhu P
e e e e e e e R
1 7 VI:' — ? i i
") A.{(H Bom® Bm®  Bbwmf Ebm] Fém® Dwi™ e D¥
' oL e e :
a9y = ’ - o
(D Bb (#5) Ami Gmi
J—— 1
EES==ssc === " =
8 G A EM. B ET) A)Bb
e F—b'—— 1 i
(bass)  emm——r— L e
Ema> e
(o) EWes, " A
= — ————=T . ——
i T i ﬁ-‘ﬁ e . y. 7 i i —
Cw Fuf Ewd,  Gw & BT Bw’
—— . — . 7 —— : o
SRS A s
(Bw') Cwm’ Bw’ Cw’ _  Ew Gm’
NN —— ——— iﬁ
(#11)
(Cm®) Fmd® Ebud® BTE  Abwd
- o B bassfills - oo 1
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Med. Ballad Turn Out the Stars
" Bill Evans
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